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EXECUTIVE PRODUCER STEVEN SPIELBERG STARRING EMMY AND GOLDEN GLOBE WINNER TONI COLLETTE 







and multiple 
personalities. 


One husband, 
two kids... 


MONDAY MARCH 22, 10:30 “a wn 


Following the season premiere of NURSE IACKIE 


Ha > To order: 1-800-SHOWTIME.orgotoSHO.com —ALSOONJOWTIMEHD =~». SEASON 1 DVD ON SALE NOW 





RSHOO 


“All the News That Fits” 





GOLD STANDARDS 
Shaun White then 
(RS 995, March 9, 2006) 
and now. For exclusive 
video of White answering 
reader questions, go 

to rollingstone.com/ 
issuellOO 


Two Medals, Two Covers 


COVER STORY When we first met Shaun White four years ago on his way back from 
the 2006 Games, he was the coolest little brother you never had: goofy, hyper - imag- 
ine a puppy with a gold medal. The other day he stopped by the office again, and the 
new Shaun was badder and buffer, with a black leather jacket and an armful of Slash- 
worthy ornamentation. Why can't they make rock stars like this anymore? White did 
mention that he’s been spending hours practicing guitar. Were waiting. .............. 40 


Photograph by Terry RICHARDSON 


ROCK & ROLL 

Stones in ‘Exile’ 

Mick and Keith talk about 
plundering the vaults for the 
upcoming rerelease of their 
1972 MAStETPIECE........cercecees 13 


TV 
Judgment Day for 


‘American Idol’ 


With Paula gone and Simon 
heading for the exit, Ameri- 
ca’s favorite show is on shaky 
PRTOUINIC sassy sci co eae 





SPORTS 


The New Kobe 


How Oklahoma City’s Kevin 
Durant is becoming the NBA‘s 
BSN G NOE ssssiccccsecnisnsennceh et 





CLOSE-UP 
Jack White, Taking 


Care of Business 

A visit with the rocker at 

his new day job: CEO ofa 
specialty record label. 
Photograph by 

Floria Sigismond, wus 46 
el 
FEATURE 

Billy Corgan: Rock 
God, Interrupted 

Can the Smashing Pumpkins 
frontman leave the Nineties 
behind? 

By Brian Hiatt vsessosessererceee #8 





CLOSE-UP 
She and Him’s 
Indie-Rock 


Romance 

The cutest duo in indie 

rock — M. Ward and Zooey 
Deschanel - go on their 
second date. 

Photograph by Sam Jones...52 





NATIONAL AFFAIRS 
The Republicans’ 
Dirty War 

The GOP wants to destroy 
Obama, and they'll resort 
to anything — distorting his 
record, obstructing reforms 
— to do it. 

By Timm Dickinson cesccccssseesces 54 
pus: Matt Taibbi on health 
care reform 
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Meet the year’s coolest 
supergroup: Danger Mouse 
and Shins singer James 
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’ « 
Pavements Big 
ms | 
Comeback 
Eleven years since their last 
record, the Nineties indie 
gods are getting their due... 24 


Thomas Mars 

The Phoenix frontman on the 
perfect album, his stage name 
and his first Grammy.......... 26 





Spring Music 
Preview 

From MGMT to Katy Perry, 

a first listen to the hottest 
albums Of BOLO .....ccccccccecseseee OT 


Gorillaz Attack 
Damon Albarn’s cartoon rock 
group hits the mainstream. 
PLus:.Jimi Hendrix ................61 


‘Alice in Wonderland’ 
Tim Burton transforms Lewis 
Carroll's classic into a trippy, 
3-D epic. pLus: Green Zone, 

FeO ce si) cist Emer eneme en mre tenes | 





On the Cover 

Shaun White photographed 
at Milk Studios in New York 
on February 21st, 2010. 
Photograph by Terry 
Richardson 


Styling by Andrew Richardson for 
Streeters. Grooming by Dennis Lanni for 
Redken for Art Department, Prop styling 
by JC Molina. Boots from Early Halloween. 
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BLITZKRIEG BOP 
The Ramones in 
August 1976 


i 





ROLLING STONE premieres rare footage of the Ramones performing at Max's 
Kansas City — the same New York club where the Velvet Underground, Bruce 
Springsteen and Aerosmith got their breaks. rollingstone.com/issue1100 


Do you like Ellen 
on ‘American Idol,’ 
or do you 
miss Paula? 





A% & > 


Like Ellen Better 


Vote now: Whose new album are 
you most excited for -'Tom Petty 
and the Heartbreakers, MGMT, 
Christina Aguilera or Drake? 


Alber Loe 


Reet date stoneffttoc kk i" ivali ‘S 
ull-length debut albums Bre 
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VIDEO INTERVIEW | 
Crispin Glover 


Comes Clean 

The oddball Alice in Wonderland ; f. ! 
actor talks to Peter Travers about his 
bizarro 1987 Letterm an ; appearance, ® 


im acoustic sétarom their 
fe 0 , (due out March 9th). 
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clean in a splash without leaving behind a heavy residue. 
For clean skin, Zest Aqua. 
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'. 
Hiatt 
interviews 
Corgan 


Corgan Confesses 


T’S BEEN A WHILE SINCE WE'VE 

had a chance to sit down with 

Smashing Pumpkins frontman Billy 
Corgan, one of the most ambitious and 
self-mythologizing rock stars of the 1990s. 
Earlier this year, when he got in touch with 
us and said he wanted to tell the story of 
his lost decade, we knew the piece was a 
natural fit for associate editor Brian Hiatt, 
our go-to guy for stories that require get- 
ting inside a rock star’s head - no matter 
how messy things may be up there. 

In his six years at ROLLING STONE, 
Hiatt has gotten screamed at by Axl Rose’s 
housekeeper while reporting a story about 
the making of Appetite for Destruction, 
sung karaoke with Adam Duritz, had Bono 
rest his head on his lap during a break 
from recording No Line on the Horizon 
and turned an interview session with Chris 
Martin into a therapy-level exploration of 
the Coldplay singer’s deepest childhood 
traumas (OK, maybe that wasn’t so hard). 
But none of those were as memorable as 
the death threats. The first one came from 


a deeply wasted Mastodon frontman Brent 
Hinds, who was worried that something 
stupid he said would end up in Hiatt’s story. 
“At the moment, it was pretty intense,” says 
Hiatt. “But the next day, I don't think he 
even remembered it.” The next one came 
from someone who’s actually terrifying: 
“Lady Gaga said shed hunt me down and 
kill me if I wrote something she didn’t like,” 
says Hiatt. “She was sort of kidding, but to 
be honest, she probably meant it more than 
the Mastodon dude.” 


WITH THIS ISSUE, SHAUN WHITE BE- 
comes the eighth athlete to appear on 
the cover of ROLLING STONE - and only 
the second one to appear more than once 
(Muhammad Ali has had three covers). 
Though it’s a small club, there are proba- 
bly ones with better door policies. Among 
the jocks we once thought were cool: 
O.J. Simpson, Jim McMahon and Dennis 
Rodman. But none of those guys got a 
second cover. 

—WILL Dana, Managing Editor 


THIS ISSUE’S CONTRIBUTORS 


Terry 
Richardson 
The photographer re- 
turns for his second 
RS cover - with his 
portrait of Olympic 
gold medalist Shaun 
White. “Tt’s my favor- 
ite cover that I’ve done,” says Richard- 
son. “It’s just the perfect image with the 
fluid, the flame and his expression.” But 
the New Yorker says shooting White as 
Jimi Hendrix wasn't without drama: 
“The smoke was bad. Everyone's clothes 
smelled like burnt snowboard, and we 
had to evacuate the studio.” 
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Andy Greene 


For this issue alone, 
assistant editor 
Greene talked to 
Mick Jagger, Keith 
Richards, Ray Davies, 
Peter Gabriel and 
Willie Nelson. Greene 
first landed an RS internship in 2004 

— after working at the Rock and Roll 
Hall of Fame. The Cleveland native, who 
wrote about the Exile on Main Street re- 
issue on page 13, is rarely star-struck but 
admits, “There's a certain kind of anxiety 
knowing the phone's about to ring and 
it’s Mick Jagger on the other end.” 
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legal issues may warrant his 
appearance on the cover [“Lil 
Wayne Goes to Jail,” RS 1098], 


to use a photo of him “repping” 


the Bloods. Among his tattoos | 
are five-pointed stars and the | 
words DAMU and PIRU; a red- | 
and-black bandanna pokes | 
out of his right pocket; and | 
he’s throwing the Piru “P.” I | 
would hate to think that RS | 
knowingly took part in such | 


activity. 
Matt Scialdone, Raleigh, NC 


offers no recognition of his 


wrongdoing: There's no “I’m 


and that’s unfortunate. 
Jeff Stern, Madison, WI 


Hail to the Dude 


| 1 FELT LIKE I WAS RIDING 

_ shotgun in your profile of Jeff 
Bridges [“The Mellow Tri- 

umph of Jeff Bridges,” RS 

— 1098]. His authenticity bleeds 

_ through into his work. Given 

_ the way he disappeared into 

his role in Crazy Heart, the 

_ Best Actor Oscar will abide the 

- Dude, man. 


Carlton Salter, Trussville, AL 


Weezys Way 


son's excellent story “No We 
LIL WAYNE’S TALENT AND | 
- Obama in 2008 based on the 
expectation that he was going 
to change Washington. In- 
but I’m disappointed you chose © 


THANES FOR TIM DICKIN- 


Can't” [RS 1098]. I voted for 


stead, we got broken campaign 


_ promises, partisan bickering 


and backroom deals. When the 
president asks for my vote in 
2012, I for one will be saying 
“No I Won't.” 

Mult Neidlinger, Camp Hill, PA 


NOW I KNOW WHO TO BLAME 
for the business-as-usual 


_ wheeling and dealing that has 


replaced any opportunity for 


_ change. Thanks for nothing, 
WHILE YOU RIGHTFULLY | 
portray Lil Wayne as an im- | 
mensely creative talent, he | 


Debating Dahn 

sorry. Heseemslostinhisown ~ ——C....__— 
arrogant and opulent world - | 
_ veal the truth about Dahn Yoga 
_ [*The Yoga Cult,” RS 1098]. I 


Rahm Emanuel, you jackass. 
Jim Corbin, Portland, ME 


I’M SO GLAD TO SEE YOU RE- 


nipulative scheme. Years later, 
he pulled his head out of his ass 


— but not before going into debt | 
and losing touch with his fami- | 


ly and friends. 
Molly Heekin, via the Internet 


AS AN EMPLOYEE OF DAHN, 
The plaintiffs in the lawsuit 
claim that Dahn brainwashed 
them. But isn’t the biased re- 


brainwashing the public? 


' also false - Dahn’s program 
_ in which student practitioners 
' shared exercises with their 
_ peers was discontinued years 
- ago. Instead, Ms. Erdely adopt- 


ed the contentions of the attor- 


- ney for the disgruntled former 
_ employees who are suing Dahn 
_ Yoga. She also repeated infor- 
' mation about Ilchi Lee from 
lost a boyfriend to Dahn eight | 
years ago. Likethe people inthe | 
article, he was adriven twenty- | 
something lured into this ma- | 


unverified Korean blogs and 
websites devoted to attack- 
ing Dahn Yoga, many of which 
have been adjudicated to be 


_ false by Korean courts. 


Joseph Alexander, VP, Dahn Yora 
Mesa, AZ 


The editors reply: RS made 


_ repeated efforts to speak with 

Ilchi Lee and Dahn officials, 
_ who declined to be interviewed. 
I assure you we are not a cult. | 


The invitation to visit a class 
did not offer information 
that was relevant to the story, 


which included first-hand ac- 
porting you did essentially | 
_ article was based on exten- 
Marielle Christofi, Andover, MA | 


counts of Dahn’s program. The 


sive, original reporting that 























“I felt like I was riding shotgun in your 
profile of Jeff Bridges. The Best Actor 
Oscar will abide the Dude, man.” 


YOUR ARTICLE ON DAHN | 
Yoga is obviously biased and | 
presents a distorted and false — 


depiction. When your writer, 


she accepted, she would have 


bers from college campuses is 





What They’ re sa ag The buzz about “No We Can't” [RS 1098] 


OUR NATIONAL AFFAIRS COL- 
umn “No We Cant,” by Tim Dick- 
inson, sparked a fierce debate 
among Obama supporters about 
who was to blame for the bitter 
defeat in the Massachusetts Sen- 
ate race. Many readers at the web- aioe 
site Democratic Underground felt 
Rahm Emanuel was at fault: 
only arm-bending Rahm is doing 
is against liberal Democrats,” one | 


“The | 25 





No We Cant 


“ anh 
oe ie i ee — ama 
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commentator wrote. Columnist 
Bill Berkowitz said the piece pro- 
_ vided “much-needed insight into 
what happened.” And over at Daily 
Kos, one veteran Obama cam- 
paigner confessed after reading, 
“IT am a member of the ‘grass roots’ 
that worked so diligently to elect 
President Obama. I admit that I 
haven't done much since. And I’m 
willing to bet that I am not alone.” 


was carefully fact-checked for 
accuracy and fairness; it in- 
cludes no information from 


_ Korean blogs or websites. To 
Sabrina Rubin Erdely, contact- | 
ed us, we invited her to visit a | 
Dahn center and speak with © 
instructors and members. Had | 
_ J.D. Remembered 
learned that one of her main | - 
contentions — that Dahn Yoga - 
forces its members and instruc- | 
tors into financial bondage -is - 
false. Moreover, she would have | 
learned that her claim that | 
Dahn Yoga “recruits” mem- — 


read the story and the full 
response from Dahn, go to 
rollingstone.com/dahn. 


I ENJOYED WALTER KIRN’S 
tribute to J.D. Salinger [Edi- 
tor’s Notes, RS 1098] as much 
as anything I’ve read about the 
writer. Rather than being wild- 
ly laudatory or smugly critical, 
Kirn offers a thoughtful, mea- 


_ sured insight into the author’s 
_ work. It’s a portrait that, per- 
_ haps, Salinger himself would 


not have shied away from. 
Kenyon Wells 
Sackets Harbor, NY 
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Mick and Keith on the 
making of the deluxe 
new ‘Exile’ pack 
y Anay Greene 


S| 
- 


=, 


AST SEPTEMBER, MICK 
Jagger entered a New 
York studio to fin- 

ish a song the Rolling Stones 

started more than 40 years 

















ago. “The original tape was 
pretty sparse,” Jagger says 
of the track, a killer gospel- 
tinged tune called “Follow- 
ing the River,” recorded dur- 


ing the 1969 sessions for Exile 
on Main Street. “There was no 
top line or lyrics, so I just had 
to start from scratch. It was 
pretty daunting.” 

To get Jagger in the right 
frame of mind, producer Don 
Was played him the vocal track 
from the Exile classic “Shine 
a Light.” “I wanted to get him 
into that tonality,” Was says. 
“It’s remarkable that his voice 
hasn't changed that much.” 

The track is one of 10 pre- 
viously unheard gems on a 
new deluxe edition of Exaile, 
out May 18th, which also con- 


tains a remastered version of 





the LP. When the band's label, 
Universal, first approached 
Jagger about creating the set, 
he was hesitant. “They asked 
me if there were any tracks 
that hadn’t been used, and I 
said, ‘I doubt it very much, ” he 
says. “Secondly, I just couldn't 
be bothered - but they said, 
‘Please, will you look?’” Jag- 
ger tasked Was, who has pro- 
duced every Stones album 
since 1994's Voodoo Lounge, 
with sorting through hundreds 
of hours of tapes. “For a Stones 
fanatic like myself, it was just a 
field day,” Was says. “It was just 
surprise after surprise.” 


V: 2010's BIGGEST ALBUMS 


rom Tom Petty to Katy a 54 of spring and summer's hottest records. I 


age Sl 


LET IT LOOSE 
Richards, Jagger 


The tapes were wildly dis- 
organized, and many actual- 
ly predated Exile. “Vd be lis- 
tening to some blues jam, and 
then all of a sudden there’s a 
version of ‘Wild Horses’ with 


just Mick and Keith and a 


string quartet,” Was says. “An- 
other reel had all the takes of 
‘Honky Tonk Women.” Be- 
fore cherry-picking the best 
Exile stuff, Was made sure 
he had a comprehensive list 
of everything that has been 
bootlegged. “There’s an Eile 
underground, and I wanted 
to give them some surprises 
too,” he says, “not just better 
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mixes of stuff they are famil- 
iar with.” 

“Following the River” is 
the only track that received a 
brand-new vocal, though others 
- “Pass the Wine,” “Plundered 
My Soul,” “Aladdin’s Story” - 
needed additional guitar parts 
or other sonic improvements. 
“When I cut new parts, I was 
just trying to stay out of the way 
of the tracks,” says Keith Rich- 
ards. “I stroked an acoustic here 
and there, but I didn’t want to 
interfere with the bible.” Bass- 
ist Bill Wyman and drummer 
Charlie Watts weren't needed 


TOR AND : 
FRAVYED — 
Jaggeérin 1971 


Cup.” “Tt’s very funky and raw,” 
says Was. “In general they made 
the right choices on the origi- 
nal, but maybe they should have 
used this version on Exile.” 
The bulk of the album was re- 
corded in thesummer of 1971, in 
the basement of the Villa Nell- 
cote, a mansion Richards was 
renting in the South of France. 
The group had fled England to 
avoid exorbitant British taxes. 
“We felt like exiles,” says Rich- 
ards. “We couldn't find a stu- 
dio in France worth shit, and 
I had this big house and a mo- 
bile recording truck. Once we 








“T stayed out of the songs’ way,” says Richards. 
“T didn’t want to interfere with the bible.” 


for overdubs, but Was doesn’t 
deny rumors that guitarist 
Mick Taylor, who left the group 
in 1974, was brought back to cut 
new parts for the release. “I’m 
not saying that’s not true,” Was 
says. “I’m simply not going to 
deny it or say it didn’t happen.” 

In addition to the newly un- 
earthed tunes, there are also al- 
ternate versions of Eile tracks, 
including an early take of “Tum- 
bling Dice” with different lyrics 
anda1969 recording of “Loving 


got settled in the basement, 
you couldn't dig me out. It was 
a pretty unique way of record- 
ing. Maybe it’s the concrete or 
the dirt, but it has a certain 
sound that you couldn't repli- 
cate if you tried.” 

As Was made his way 
through the tapes, he was sur- 
prised to find that the legend- 
arily chaotic, drug-fueled ses- 
sions had produced so much 
good music. “Everything in the 
legend may or may not be true, 





but when they went downstairs 
to make a record, they were 
a great rock & roll band and 
very professional,” he says. “The 
myth says this is a sloppy rec- 
ord, and it’s not sloppy at all. 
It’s artistically really solid.” He 
also dispelled the biggest mys- 
tery surrounding Evvile: wheth- 
er frequent houseguest Gram 
Parsons ever sat in. Says Was, “I 
didn’t hear him anywhere, and 
that was one of the things I was 
looking for.” 

A new documentary about 
the making of the album, Stones 
in Exile, will air on an unspeci- 
fied TV network in conjunction 
with the reissue’s release. “It’s 
mostly archival footage,” says 
Jagger. “There's stuff from [the 
unreleased 1972 documentary] 
Cocksucker Blues in there, and 
alot of voice-overs and some in- 
terviews with us now, but most- 
lyit’s taken from that time peri- 
od.” Richards just saw a cut of it 
for the first time. “I didn't know 
there was that much footage,” 
he says. “It was a revelation to 
me as much as anybody else.” 

So what's next for the Stones? 
Richards says he’s in the pro- 
cess of writing songs but that 
“there's no definite plans” for an 
album. “I wouldn't be surprised 
if we did something later this 
year, he says. Inthe meantime, 
he is working on a memoir that 
will come out in October, and 
Johnny Depp recently began 
filming a documentary about 
the guitarist. “The film tells the 
story of my life, the deal with 
the devil and all that,” Richards 
says. Johnny is sodamn easyto 
talk to, so it was no sweat.” 

Asked about recent reports 
that he has quit drinking, Rich- 
ards just laughs. “Listen, the ru- 
mors of my sobriety are greatly 
exaggerated,” he says. “And we'll 
have to leave it at that.” © 


Highlights From the Lost ‘Exile’ Tapes 


The stories behind four long-buried Rolling Stones Seventies treasures 


“Good Time 
Women” 

Originally cut dur- 

ing 1970's Sticky 
Fingers sessions, this 
song sounds nearly 
identical to “Tumbling 
Dice,” though it has 
completely different 
lyrics. You can hear a 
low-quality version on 
YouTube. 


“Pass the Wine” 
This horn-fueled soul 
cut had long been 
known to fans by its 
working title, “Sophia 
Loren. 
one for the bootleg 
guys,” says Don Was, 
“They all know the 

title, butnobody has | 
ever actually heard the | 
song before.” 


Le J 


This is a big 
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“Aladdin’s Story” 
An instrumental of this 
heavy, slow-ralling 
track has been boot- 
legged, but the Exile 
box has a finished ver- 
sion, “When we heard 
these songs, they 
sounded like... Exile,” 
says Keith Richards. 
“They had that great 
basement sound,” 


“Soul Survivor” 

This alternate version 
of Exile’s last song 
features Richards on 
vocals and completely 
different lyrics. “Keith 
sang a guide vocal as 
he was playing the 
suitar, and he was just 
improvising,” says Was. 
“No one’s ever heard it. 
It’s really cool.” A.G. 





VAMPIRE 


WEEKEND 


“Giving Up the Gun” 
video 

In their new tennis- 
themed clip, the V-dubs 
provide the New Wave 
soundtrack to a celeb- 
packed round robin in- 
cluding Joe Jonas, Lil Jon 
and the RZA (as the ump). 
You cannot be serious! 





THE-DREAM 


“Love King” 


Sorry, girl - when the- 
Dream said he’d put you In 
a song, he didn’t mention 
the 600 other girls he 
bangs inthe same slow 
jam. Kim, Tamika and Fa- 
tima are gonna be pissed. 





_NOGRAPHERS 


“Your Hands” 


Canadians - not so good 
with the Double McTwist 
1260, but, damn, they're 
nice with the power pop. 
The first single from the 
Pornos’ new disc is more 
infectious than crabs in 
the Olympic Village. 


GIL SCOTT- 
Biiatony 


“I'm New Here” 


The soul poet covers an 
obscure ballad by Smog, 
turning it into a raw coun- 
try blues. Now can Smog 
cover Gil’s Reagan-era 
classic “Re-Ron”? 


VA VAI UA 


AND DAVE 





SITEK 


“Aaaaaaaanery” 

Our fave sitcom bro Ansari 
is making arap mixtape 
with TV on the Radio's 
Sitek - and he’s calling out 
all the MCs (Jay-Z, Kanye, 
Mos Def) who aren't giv- 
ing him verses. Plus he 
puts Drake on blast for 
still using Hotmail. Burn! 


FROM LEFT: COMINIQUE TARLE; THE MALLOYS 


T-Mobile 
Makes a Bold 
Statement 








Loaded with many great features, the pe 7 
BlackBerry” Bold™ 9700 makes a statement. tacts 


invite Contact 


Plus, there are thousands of apps available : ee 
at BlackBerry App World™, so you'll always ues Greg Stark 


have something to talk about. Lisa Perry 


Visit t-mobile.com/bold 
to find out more. 








"= BlackBerry Bold T - -Mobile- 


Download of apps may incur separate, additional charges and/or require a qualliang data plan 

T-Mobile and the magenta color are regrslorad tradamarks of Doutsche Talekon AG. stick togalher is a regicterad tadamark of T-Mobrea USA, Inc 

BlackBerry’, RIM", Research in Wotion®, SureType", SurePress™ and related Tademarks, names and logos are the property of Research in Modon Limited and are registered and/or used in the U.S. and 
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Sublime Groove on With New Frontman 





4 oo he . J BF. a, 
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Ramirez will replace the 
late Brad Nowell on tour 
ile Brad NOWe!! OF) LOU! 
By Evan Serpick 


N THE STONER HOLI- 
day of 4/20, the surviv- 
ing members of Sublime 


will team up with unknown 
singer-guitarist Rome Ramir- 
ez for a Los Angeles show that 


ir 


REUNION 
L i. | qf . | | | 
oe oe J 1 


beaealy a emo =e 











marks a new chapter in the 
ska-punk band’s history. “It 
can't be Sublime, because 
that was Eric [Wilson], 
Brad and myself,” says 
drummer Bud Gaugh. 
“This is a fresh canvas.” 
If the six-date tour goes 
well, the band - which 
is calling itself Sublime 
With Rome - will con- 
tinue with a summer trek 
and anew album. 

Fourteen years after 
frontman Bradley Now- 
ell’s death from a drug 
overdose, Sublime’s 
music is still surprisingly pop- 
ular. Songs like “Santeria” 
and “Wrong Way” are heavily 
spun at alt-rock stations - the 
group's tune “Date Rape” is the 
most requested song in the his- 
tory of L.A.’s KROQ. Sublime’s 
1996 major-label debut - re- 
leased weeks after Nowell died 
— has sold more than 6 million 
copies, according to Nielsen 
SoundScan. 
















Gaugh and bassist Wilson 
disbanded Sublime after Now- 
ell’s death; their next project, 
the Long Beach Dub Allstars, 
split in 2001. But in 2008, 
when a friend of Wilson’s in- 
troduced him to Ramirez - who 
sounds eerily like Nowell -they 
discussed reuniting. “Eric said, 
‘This guy's got a platinum voice, 
and he plays guitar like a moth- 
erfucker, ” recalls Gaugh. 


Still Smooth: Soul Diva 
Sade Tops the Charts 


mart : a 
2010's Tirst 
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ATE IN THE RECORDING 
sessions for Soldier of 
Love, the sixth album by 


British soul diva Sade, some- 
thing clicked: a stuttering, 


slow-burning R&B song that 
became the album's title track. 
“We kind of looked each other 
in the eye that day,” says An- 


drew Hale, the group’s key- 
boardist. “We knew we had 
something.” 

That hit single helped Sol- 
dier of Love sell 502,000 copies 
its first week — the biggest debut 
since AC/DC’s Black Ice in Oc- 
tober 2008, and 132,000 more 
copies than her last LP, 2000's 
Lovers Rock. 

Nigerian-born singer Sade 
Adu, 51, has been a pop super- 
star since 1985's “Smooth Oper- 
ator.” Sade has a built-in older 
audience accustomed to buy- 
ing music the old-fashioned 
way. “She's got the Oprah crowd 
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Ramirez, who was play- 
ing solo gigs around the Bay 
Area betore he joined the band, 
first heard Sublime in the fifth 
grade andimmediately learned 
their songs on guitar. “Before, 
I was all about skateboarding 
and fucking rap music,’ Ramir- 
ez says. The trio jammed at 
Gaugh’s Nevada home in Feb- 
ruary 2009. “After the first few 
notes, it was like, “Wow, this is 
real,” Gaugh says. 

Soon after, the band played 
a surprise gig at a Nevada club, 
a warmup for its first official 
public appearance, at Cypress 
Hill’s Smokeout Festival near 
Los Angeles last October. The 
show drew a crowd of 15,000- 
plus and strong reviews. But 
the band faced asnag: Days be- 
fore the show, Nowell’s widow 


Sade in 
February 


locked up, and Pitchfork says 
she doesn't suck — that’s pretty 
good,” says Carl Mello of New 
England music retailer New- 
bury Comics. “People get what 
she does, and she doesn’t dis- 
appoint them.” Though Sade’s 


fans trend older, “Soldier of 


Love” managed to get radio 
play on hip-hop formats. “Art- 


SOCAL KINGS Wilson, Nowell 


and Gaugh (above, from left) 


in the mid-Nineties. Left: New 


frontman Ramirez at an L.A. | 

show iin December. 
threatened to sue ifthe Sublime 
name was used. 

After coming to an agree- 
ment with Nowell’s estate in 
January, the band booked its 
warmup tour. Chicago pro- 
moter Andy Cirzan wanted to 
bring the trio to a 4,800-seat 
venue, but they asked to play a 
2,500-seat theater, “There's a 
lot of money out there — lots of 
bands would say, ‘Let’s sell as 
many tickets as we can,” says 
Cirzan, who thinks the group 
could sell out an amphitheater 
tour. “There's a powerful lega- 
cy in play.” 

And the band is confident 
that the show will meet its fans’ 
expectations. Says Ramirez, 
“Bud and Eric say that when 
they close their eyes, it feels like 
Brad’s right there.” @ 


i 


ists like Kanye West and Drake 
started name-dropping Sade 
on their blogs and in inter- 
views, says Epic Records’ mar- 
keting VP Lee Stimmel. “You 
would believe that it’s an adult 
buyer, but her demo spread is 
really broad.” 

Sade - who grossed $26.2 
million on her last tour, in 
2000-2001 - plans to hit the 
road to support the hit record. 
“We're just amazed and very 
proud,” Hale says of Soldier of 
Love, which hit Number One in 
its second week, too, selling an- 
other 190,000 copies. “We have 
a very, very loyal group of peo- 
ple who love our music — over a 
period of 25 years, it’s two, pos- 
sibly three generations who are 
kind of going along.” @ 
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Eric Clapton, Paul Simon, Sonic 


Youth and More Rock for Yoko 


All- star Broo ok lyn 
DIOWOUT t celeb) rates 


Or 10's life < and n IUSIC 


By David Browne 

HILE ORGANIZING 

the “We Are Plas- 

tic Ono Band” con- 
cert honoring his mother, Yoko 
Ono, Sean Lennon had an idea 
that he thought was “the cool- 
est thing possible” - and the 
scariest. So at the Brooklyn 
Academy of Music on Febru- 





ary 16th, a black curtain rose 
to reveal Ono, Eric Clapton 
and bassist Klaus Voormann 
— all members of the original 
1969 version ofthe Plastic Ono 
Band. Sean’s idea? To 
fill in for his late father, 
John, on vocals and gui- 
tar. As the band tore into 
the White Album classic 
“Yer Blues,” Lennon and 
Clapton swapped wail- 
ing, fiery guitar parts. “It 
was one of the most ter- 
rifying decisions I've ever 
made,” Lennon says. “It 
was about realizing I had 
the balls to scream.” 

After helping his 
mother resurrect the 
Plastic Ono Band on her 
acclaimed 2009 album, 
Between My Head and 
the Sky, Lennon wanted 
to celebrate. “She’s final ibe been 
embraced in away she never was 
before,” he says. So he recruit- 
ed an eclectic range of longtime 
Ono friends (Paul Simon, Bette 
Midler, Sonic Youth’s Kim Gor- 
don and Thurston Moore) and 
newer acts (Mark Ronson, Scis- 
sor Sisters) to cover his moth- 
er’s songs. “When we saw the 
roster of musicians, we said, 
‘You've got to be kidding me,” 
says Moore. “There aren't many 
nights when the guitars of Eric 
Clapton and Kim Gordon are 
on the same bill.” 

The three-hour show opened 
with Ono, Lennon and the cur- 
rent Plastic Ono Band - which 
includes Japanese DJ Cornelius 
on guitars and laptop — revving 
the audience with the grinding 
electro-funk of “Calling” and a 


a tf 


beautifully still version of 1995's 
“Rising,” as Ono prowled the 
stage. During the second, star- 
studded half ofthe night, Midler 
stole the show with a sweet, al- 
most vaudevillian rendition 
of “Yes, I'm Your Angel,” from 
1980's Double Fantasy. Simon 
and his son Harper duetted on 
amedley of Ono's “Silver Horse” 
and John Lennon’s “Hold On.” 
“There aren't many situations 
in which my dad and I would 
come together and dothat,” says 
Harper Simon. “For Yoko, we 
were happy to do it.” 

For Lennon, organizing the 
concert was achallenge on sev- 
eral fronts. Lennon, not Ono, 
was in charge of recruiting the 
artists. “Sean said, ‘Mommy, 
please call Eric,” Ono recalls. “T 
said, ‘I’m not going to call Eric! 
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You should do it.’ He was a bit 
frightened. But he did it.” And 
since Clapton flew in from Lon- 
don the day before, the classic 
lineup of the Plastic Ono Band 
had only one day to practice. 
“For Eric to come here in 
the middle of a tour was amaz- 
ing,” Ono says in her dressing 
room, “I just miss John. A big 
one is missing.” Then, recalling 
her son’s version of “Yer Blues,” 
Ono smiles alittle. “Sean stuck 
his neck out. People are going 
to say, ‘How could he do this?’ 
But it’s his dad. It was very cou- 
rageous.” @ 





Dave Matthews 
Band 


ay 20th-September 15th 
T Tic ets: $40-$85 
Openers: Zac Brown Band, 
Gov't Mule, Bret Dennen 


After touring for a year 
behind their 2009 set, Big 
Whiskey and the GrooGrux 
King, the Dave Matthews 
Band are ready to open up the 
tunes for more improvising on 
their annual summer swing 
through amphitheaters. “It’s 
time for us to start playing 
with these songs,” says bass- 
ist Stefan Lessard. “The songs 
will start to progress differ- 
ently onstage.” Lessard says 
he’s also hoping to drop in 
some obscurities like “Crazy- 
Easy, “Minarets” and “Joy 
Ride.” “I'm always looking 

for the ones that | have fun 
playing and haven't played in 
afew years,” he says. 


Ray Davies 
Through March 25th 
Tickets: %28- $100 
Openers: The 88 


On his current theater tour, 
the Kinks frontman Is start- 
ing with a folky acoustic set 
before getting loud with 

L.A. indie rockers the 88 as 
his backing band. “I'll never 
recapture what the Kinks 
did,” says Davies, “but playing 
acoustically puts me in touch 
with the songs again,” He 
has also begun work on his 
next album: rerecordings of 
Kinks classics with guests, 
including Bruce Springsteen 
(“Better Things”) and Jon 
Bon Jovi (“Celluloid Heroes”). 
“Better Things’ starts off 
similar to the original, then it 
goes ina different direction,” 
Davies says. As for the long- 
awaited Kinks reunion, he 
says, “| did some tracks with 
[Kinks drummer] Mick Avory 
recently. | think Dave [Davies] 
will be up for it eventually.” 


Rocklahoma 
May 28th-30th 
Tickets: $95 


The Pryor, Oklahoma, hatr- 
metal festival drew 100,000 
people in 2007 but has 

lost attendance in the past 
two years. So for 2010, it's 
bringing in classic-rock and 
contemporary metal acts: 
The headliners are 22 Top, 
Godsmack and Buckcherry. 
“| loved the Eighties theme, 
but you just couldn't support 
it with the attendance,” says 
festival VP Dave Giencke. “It 
was time to evolve.” Aging 
headbangers will still have a 
few acts to rock out to: The bill 
includes Cinderella and Tesla. 
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Peter Gabriel's Musical Pen-Pal Project 


Gabriel trades cover 
versions with Neil Young, 
Radiohead, Arcade Fire 
By Andy Greene 


Peter Gabriel put out a dise 
of covers, prepped for a 
tour - and received the sur- 
prising news that Genesis had 
been voted into the Rock and 
Roll Hall of Fame. “Tt’s funny,” 


CHECKING IN 


Gabriel says. “Prog-rock is not 
a popular thing in the music 
world.” The rest of his old band, 
including Phil Collins, plans 
to travel to New York for the 
March 15th ceremony - but Ga- 
briel is bowing out, because 
it conflicts with his tour re- 
hearsals. “I always describe it 
as going back to school, because 
this was a school group for me,” 
Gabriel says about Genesis. “It’s 
a fun place to visit and see your 
old friends. But not a place you 
want to live.” 

But that’s not to say Ga- 
briel never looks back. On 
his new album, Scratch My 
Back, he recorded stark, sim- 
ple covers of some of his favor- 
ite tunes —- from David Bowie's 
“Heroes,” Paul Simon’s “The 


| N THE PAST FEW MONTHS, 








ate A 


COVERED UP 
Gabriel at Real 
World Studiag 
in England with 
arranger John 
Metcalfe 





Boy in the Bubble” and Neil 
Young's “Philadelphia” to songs 
by newer artists including Ar- 
cade Fire (“My Body Is a Cage”) 
and Radiohead (“Street Spir- 
it”). In return, the musicians he 
covered have agreed to recipro- 
cate with their own covers of 
Gabriel classics. “The only art- 
ist who didn't want to play was 
Bowie,’ says Gabriel, adding 
that Bowie's collaborator Brian 





The Knack’s Doug Fieger, 
Sang ‘My Sharona’ 


OR A FEW MONTHS IN 
ei 1979, the Knack’s lead 

singer, Doug Fieger - 
who died on February 14th at 
age 57 in Woodland Hills, Cal- 
ifornia, after a long battle with 
lung cancer — was poised to be- 
come one of the biggest stars in 


TRIBUTES 


rock & roll. The band’s debut, 
Get the Knack, went gold in 13 
days, fueled by “My Sharona’ — 
and overnight the L.A. group 
was selling out the Forum. 
“They made live rock & roll vi- 
able again,” says Fieger's life- 
long friend, the producer Don 
Was. “Suddenly you didn’t have 
to make a disco record or have 
strings on your music.” 


But it fell apart just as quick- 
ly. By 1980's... But the Little 
Girls Understand, a massive 
backlash had developed, and 
KNUKE THE KNACK T-shirts 
started appearing around L.A.; 
after 1981's Round Trip barely 
cracked the top 100, the group 
broke up. 

Fieger fell into alcoholism 
and cocaine addiction. After 
a suicide attempt, he checked 
into a rehab clinic and was 
clean the rest of his life. “In 
the last 20 years, he helped so 
many people get sober and stay 
sober,’ says Was. “It was the 
dominant force in his life.” 

The Knack re-formed in 
1991 and continued to tour 
and record until recently. Fie- 
ger saw his music reputation 





Eno has agreed to step in. “The 
whole process has been very ex- 
citing for me. Covering songs is 
usually just a one-way street, 
but now I get these MP3s sent 
to me viae-mail, and it’s always 
a nice little surprise, because 
you never know what someone 
did with your song.” 

For many of the younger art- 
ists on the collection, getting 
the call from Gabriel was a 


Fieger 
onstage 
in19so 


rehabilitated too, as a new 
generation of power-pop-ob- 
sessed bands cited the Knack as 
a key influence. “Get the Knack 
is in my top five albums of all 
time, right next to the Beat- 
les,” says Fountains of Wayne 
frontman Adam Schlesinger. 
“The idea that a two-and-a- 
half-minute song about a girl 
could be an artistic achieve- 
ment was just beyond people 
back in 1979.” A.G. 


shock. “At first, I was just in 
disbelief,” says Bon Iver’s Jus- 
tin Vernon, who contributed a 
cover of Gabriel's “Come Talk 
to Me” in exchange for Gabri- 
el taking on the Bon Iver tune 
“Flume.” “Hearing him sing 
my song was just surreal. He 
picked a weird song of mine 
and just made it his own.” Ste- 
phin Merritt of the Magnetic 
Fields, who covered “Not One 
of Us” in exchange for his own 
“The Book of Love,” was also 
surprised. “My first reaction 
was, ‘Oh, dear, I can't sing like 
Peter Gabriel!’” Merritt says. 
Thom Yorke agreed to cover 
the 1982 obscurity “Wallflow- 
er.” Says Gabriel, “He told me 
he was real into it when he was 
14 years old.” 

Gabriel had hoped to bundle 
the two discs together, but in- 
stead he decided to release the 
new versions of his songs on- 
line as they arrive, about one a 
month. The first, Merritt's take 
on“NotOneof Us,’ waspostedon 
January 30th; next up is Si- 
mon’s cover of “Biko.” “My ten- 
dency is to throw the kitchen 
sink into my songs,” says Ga- 
briel. “T may approach it all dif- 
ferently after this. I want to 
strip everything back a long 
way now.” @ 


Dale Hawkins 


1936-2010 


Rockabilly singer-songwriter 
and guitarist Dale Hawkins, 73, 
died on February 13th of colon 
cancer in Little Rock, Arkansas. 
Driven by Hawkins’ loose- 
limbed vocal, atribal-stomp 
beat and raw, chicken-scratch 
guitars by James Burton, the 
1957 Chess Records hit “Suzie 
Q,” later recorded by Creedence 
Clearwater Revival, was a 
defining early moment for rock 
& roll. Born in Louisiana (and 
cousin to another rockabilly 
icon, Ronnie Hawkins), Hawkins 
started his first band following 
a stint in the Navy. After “Suzie 
Q,” he had only one Top 40 hit 
(“La-Do-Dada,” in 1958), but he 
recorded right up to his proudly 
rockabilly 2007 album, Back 
Down to Louisiana. “Dale was 
typical of that school of Presley 
and Carl Perkins,” says Marshall 
Chess, son of label co-founder 
Leonard Chess. “He wasa 
genuine rock & roll artist - the 
real deal.” DAVID BROWNE 
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Danger Mouse, Shins Singer 


Form Psych-Rock Supergronp 


Duo put other projects 
aside for British Invasion- 
influenced Broken Bells 
By Josh Eells 


and James Mercer wasn't 

having any fun. “I was ex- 
hausted,” says the Shins singer, 
as he sips a Heineken on the 
patio of a New York bar. “I 
wanted to branch out, have 
some new experiences.” A self- 


BREAKING , 


avowed control freak, he was 
frustrated with the group’s dy- 
namics (he fired two found- 
ing members last spring) and 
the burdens of being the sole 
songwriter and frontman. “You 
start to wonder, ‘Do I still have 
the curiosity and enthusiasm?” 
he says, stroking his beard. “It 
gets heavy, you know?” 

Brian Burton, meanwhile, 
was in a very similar posi- 
tion. Burton, the sonic whiz 
better known as Danger 
Mouse, had produced albums 
by artists like the Black Keys, 
Gorillaz and Beck, but he often 
felt less like a collaborator than 
a hired gun. “A lot of times, I'd 
hear a melody or have an idea, 
but it wasn’t my place to jump 
on an instrument or what- 
ever, he says. And his own 
group, Gnarls Barkley, was 
running on fumes. “There's 
been no discussion,” Bur- 
ton says about a new Gnarls 
album. “Cee-Lo is working on 
asolo record. We'll have to wait 
and see.” 

Then, like the leads in a 
Kate Hudson rom-com, they 
found each other. Mercer 
and Burton had been casu- 
al acquaintances since 2004, 
but when Burton floated the 
idea of a team-up, the singer 
leaped. “It’s something totally 
different,” Mercer remembers 
thinking. “He's got the studio. 
We could write together. It’s 
just perfect.” 

Their new band, Broken 
Bells (Burton proposed the 
name; Mercer liked its “ono- 
matopoeia”), began with some 
major male bonding. Mercer 
literally moved into Burton’s 


I T WAS NEW YEAR'S 2008, 





L.A. bachelor pad, where he'd 
crash for a week or two at a 
time. Theyd go to the movies, 
listen to records, go drinking at 
dive bars, and talk about books 
and relationships and careers 
and life. It was like a rock-star 
slumber party. (“We definitely 





“This is way funner 
than anything I've 
ever done,” says 
James Mercer. 


had separate rooms,” Burton 
points out. Mercer nods: “I’m 
married.”) 

They even found time to 
make a record. The duo say 
the process was totally 50-50: 
Burton manned the drums and 
keyboards, Mercer played gui- 
tars and sang, but they collabo- 
rated on lyrics and melodies. 
“I don't think I'd be so open 
to advice from some people,” 
Mercer says. “With Brian, I re- 
spect him.” They spent a lot of 
time talking about trippy Six- 
ties pop bands like Love and 
the Zombies, and sci-fi movies 
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PERFECT MATCH | 
~ Brian Burton (left) | 
and James Mercer 


like Contact and 2007 - andthe 
album, also called Broken Bells, 
is spooky and psychedelic. “It 
telt very adventurous,” Burton 
says. I was completely free to 
express any idea I had.” Mer- 
cer agrees: “This is way funner 
than anything I’ve ever done.” 

Now the future of their 
main groups seems up in the 
air. Burton compares being 
in Gnarls Barkley to “peo- 
ple who stay virgins,” he says. 
“You ask them why, and they're 
like, “Well, I've been one for so 
long....” Mercer, meanwhile, 
greets the prospect of a fourth 
Shins dise with a shrug. “T’ll 
probably, you know, find the 
time at some point,” he says. 
“Right now, I want to see this 
keep going.” 

This spring, Broken Bells 
will hit the road for a nation- 
al tour, and they've already got 
almost enough material for 
a second record. At Burton’s 
studio is a hard drive with a 
half-dozen or so songs. And 
at his house, an empty guest 
bedroom. He gestures toward 
Mercer. “It kind of always feels 
like his now,” he says. rs) 





INTHENEWS 


Mary J. Blige 
to Star in Nina 


Simone Biopic 


Mary J. Blige will star as Nina 
Simone in an upcoming biopic 
produced by Interscope Rec- 
ords chairman Jimmy lovine 
and Eminem's manager, Paul 
Rosenberg, “Playing a char- 
acter like her is like playing 
myself,” Blige says, “because 
Nina Simone was a manic- 
depressive, drug addict, 
alcoholic, cursing wild maniac 
like | was.” Cynthia Mort, 

who co-wrote the 2007 Jodie 
Foster film The Brave One, will 
write and direct. “The script is 
amazing,” says Blige. “Every 
time people read it, they cry.” 
The film will cover Simone’s 
rise to fame, her involvement 
in the civil rights movement 
and her expatriate years in 
France. “The movie is not 
really a linear look at Nina,” 
says Mort. “It’s a brutal por- 
trait of a genius, with a love 
story at its core.” Blige has 
taken acting lessons to prep, 
and she will re-cut Simone 
classics for the film, which is 
slated to come out in 2012. 


Billy Joel Cancels 


Summer Tour 


Billy Joel abruptly canceled a 
planned tour with Elton John 
this summer, including a July 
7th show at Chicago's Wrigley 
Field. “It’s not my decision, it’s 
Billy's,” John told reporters 

in Chicago. “He has decided 
to take a year off.” John and 
Joel had the third-best-selling 
tour of 2009, according to 
Pollstar, grossing $88 million. 
“He's just taking some time,” 
says Dennis Arfa, the booking 
agent for Joel, who recently 
split with his third wife, Katie 
Lee Joel. “Nothing any differ- 
ent than you or | taking the 
weekend off.” A March 11th 
date in Albany, New York, will 
be the tour's last, for now. 


IN SRIEF 


@ An all-star group of musi- 
cians - including the Strokes, 
No Doubt, Conor Oberst and 
Vampire Weekend - is donat- 
ing handmade items to Crafts 
for a Cause, a Haiti benefit 
auction organized by Little 
Joy's Binki Shapiro. The auc- 
tion begins on March 15th at 
craftsforacause.tumblr.com 


WM INXS are rerecording 
some of their biggest hits 
with Brandon Flowers, Rob 
Thomas, Ben Harper, Tricky 
and other guest singers for a 
new album due in May. 
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to build and maintain a loyal audience. So before and after each 
show, the guys use their T-Mobile® myTouch 3G Fender™ LEs to 
keep fans in the loop on all the action and backstage antics. 





They frequently use the Twidroid app to alert fans of upcoming 
shows and special projects. And after each gig the band likes to 
post real-time pics and instant video uploads. 
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Pavement Return, Bigger Than Ever 


A decade after their last 
show, indie godfathers 
prep reunion tour 

By Gavin Edwards 


(Wot TAKES A SPECIAL 
| group of people to go on 
as a band for more than 
10 years,” Pavement lead singer 
and songwriter Stephen Malk- 
mus says. “Maybe youre Irish or 
youre married or youre willing 
to go through therapy or you're 
really nice. But we weren't up 
for that.” So a decade ago, at 
the band’s last show, Malkmus 
hung a symbolic pair of hand- 
cuffs on his microphone stand: 
“Everyone was sick of it, wheth- 
er they admitted it or not.” 

But to the band’s surprise, 
Pavement-mania has only 
grown in the past decade - 
and now the five members are 
gathered in an unheated re- 
hearsal space in Portland, Or- 
egon, to practice for a 2010 re- 
union tour. Bassist Mark Ibold 
found out via a text message 
from Malkmus: “It’s on. Start 
getting nervous.” 

Malkmus and guitarist 
Scott Kannberg (a.k.a. “Spi- 
ral Stairs”) started the band in 
1989, combining guitar noise, 
lollipop melodies and cryp- 
tic-crossword lyrics like “pro- 
tein delta strip.” Pavement 
went on to make five albums, 
and Malkmus emerged as one 
of the greatest songwriters of 
the Nineties. The band never 
cashed huge checks (or even 
had a manager), but it towered 
over the indie scene and had 
a pervasive influence. “Pave- 
ment was the first music I ever 
listened to that made me think 
about how they got the sounds,” 
says Animal Collective’s Avey 
Tare. “And I had never expe- 
rienced anything like them in 
terms of arock show. They were 
somehow totally fucked up and 
messy, and yet dead-on.” 

When tickets for this Sep- 
tember’s run in New York went 
on sale a full year in advance, 
20,000 sold out in hours. Ibold 
is still in shock: “God, we really 
have to deliver.” The tour, which 
kicks offin March with a New 
Zealand/Australia leg, hits Eu- 
rope in May and the States in 
September. Malkmus is looking 
forward to the relative comfort 


of a Pavement tour - with his 
new band, the Jicks, Malkmus 
says, “We jam econo.” 
Pavement shows were fa- 
mously erratic — either brilliant 
or sloppy. “There was more con- 
sistency as we went through the 
Nineties,” percussionist Bob 
Nastanovich says. “I would hope 
that this year, we don’t have any 
humiliating disasters. One of 
the reasons we're rehearsing 





“T's on,” Malkmus 
texted bassist 


Mark Ibold. “Start 


getting nervous.” 


here is to try to prevent an at- 
tack of horrible musicmaking.” 
To practice for the tour, 
drummer Steve West had to 
call up Pavement’s label, Mata- 
dor, and get copies of the group's 
albums. Nastanovich, on the 
other hand, listens to Pavement 
all the time, because theyre one 
of his wite’s favorite groups. As 
he puts it, “I don’t think I’m ca- 
pable of getting a girlfriend un- 
less she’s a Pavement fan.” 
After Malkmus broke up 
Pavement in 1999, he released 
four solo albums backed by the 
Jicks. The rest of the group re- 
sumed their lives, almost as if 
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Pavement had never happened. 
“I can’t play music with any- 
body else,” says Nastanovich, 
who had an unusual role as 
percussionist, noisemaker and 
hype man. He found various 
jobs in the horse-racing indus- 
try, including breeder, jockey 
agent and chart caller. Kann- 
berg put out two albums as 
Preston School of Industry 
and owns a bar in Seattle, al- 
though he’s preparing to re- 
locate to Melbourne with his 
Australian fiancee. West sings 
in the band Marble Valley and 
works as a stonemason in Vir- 
ginia. Ibold plays with Sonic 
Youth and tends bar at the 
Great Jones Cafe in New York. 
He's worried about missing too 
much work - after Pavement 
wrap rehearsals, he’s catching 
the red-eye so he can work a 
shift the next day. 

In Portland, Pavement amble 
onto a small stage. The band 
methodically works its way 
through instrumental versions 
of its back catalog. Between 
songs, Malkmus reads The New 
York Times, even filling out an 
answer in the crossword. Be- 
fore each song, Nastanovich 
calls out the title for the ben- 
efit of the lighting designer: 
“Shady Lane,” “We Dance,” 
“Range Life.” “Ninety percent 


GOLD SOUNDZ | 
PERCU 
Malkmus, West, 
Ibold and Kannberg 
tigeliimttae) 


is going to be the most obvious 
songs,” says Malkmus, “because 
that’s what I would want as a 
fan going to a reunion show.” 

At the end of the afternoon, 
Pavement get loose. They goof 
around with a cover of Mud- 
honey’s “Touch Me I’m Sick” 
and then start jamming on 
“Debris Slide,” from their 1991 
EP Perfect Sound Forever. At 
first, it’s just a clanging riff, but 
the guys hammer on it, making 
it sound like the greatest rock 
hook ever. Then they strip it 
down for parts: just a bass line 
or Kannberg on guitar. They 
start the engine again, adding 
static and guitar until waves of 
sound crash against the walls. 
After 10 magical minutes, 
Malkmus shakes his head and 
the song ends. 

Asked if Pavement will con- 
tinue after the tour's over, 
maybe record an album, most 
of the bandmates say some- 
thing diplomatic about seeing 
if they're having fun at the end 
of the year. Malkmus, how- 
ever, firmly closes the door. 
“I'm doing new stuff, we all 
are,” he says. “It’s good to see 
these friends of mine, and it’s 
an oddly good time to put the 
Pavement thing to rest. It’s not 
coming back for another 20 
years after this.” 


Photograph by JoHN CLARK 
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KIDS ALWAYS THINK THAT THEY CAN CHANGE THE WORLD. 
AFTER A MONTH WITH US, THEY START TO BELIEVE IT. 





Teenagers have opinions —lots of them. Especially about what's wrong with the 
world and what needs to be done. But their convictions alone can’t fix things. 


We give kids a place to turn their passions into action. For over 75 years, 
The Experiment in International Living has sent high school kids around the 
world into cultures other than their own for three- to five-week summer 
programs. Traveling in socially and economically diverse groups, led by 
experienced adult group leaders, kids from across the country experience their 
new surroundings through homestays with local families. 


Over 70% of kids who participate call their experience transformative. Maybe it's 
because of the strong friendships they form, or the critical new leadership and 
communications skills they gain. 


But we find that the most important thing our programs do is turn your kids into 
true believers —in themselves. 


To learn more about The Experiment and to enroll your son or daughter in one 
of our programs, please visit us at www.experimentintermational.org or 
call 1-800-345-2929. Thank you. 
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Phoenix’s singer on the 
perfect LP, his stage 
name and first Grammy 
By Austin Scaggs 


OME BANDS SKYROCK- 
§: to success, but Phoe- 

nix were a little-known 
cult favorite for nearly two 
decades. “We started playing 
music together when we were 
10,” says singer Thomas Mars, 
checking in from a tour date in 
Mexico City. (They are return- 
ing to the U.S. to play Bonna- 
roo and Coachella this year.) 
During that first rehearsal, 
Mars played a small drum kit, 
while Deck D’Arcy (now the 
band’s bassist) banged away 
on a keyboard. “Four minutes 
after we started playing, he 
broke my parents’ stereo,” says 
Mars. “We had to wait a month 
before we could rehearse 
again. But we were craving it, 
because those four minutes 
had changed our lives.” With 
their fourth album, Wolfgang 
Amadeus Phoenix, the quar- 
tet have established them- 
selves as the best French rock 
band ... ever. They scored a 
smash hit with their infectious 
synth-rock cut, “Lisztomania,” 
killed on Saturday Night Live 
last year and just won their 
first Grammy, for Best Al- 
ternative Album. “Music and 
competition are two things 
that shouldn't interact,” says 
Mars, who lives in Paris and 
has a young daughter with his 
girlfriend, filmmaker Sofia 
Coppola. “But when they an- 
nounced our name, we were 
pretty excited.” 


Is Mars your real last 

nanmer 
No, it’s not. 

So what is it? 
That’s why I use Mars - so 
I don’t have to give it! I got 
Thomas from being obsessed 
with Steve McQueen in The 
Thomas Crown Affair. There's 
a scene where he was sign- 
ing some papers, and I really 





OWN FIRE Mars 
and Co. will hit 
the festival 
circuit this year. 


omas Mars 


of Phoenix 


“Listening to your own music is a 
weird thing, It’s like _—~ yourself — 


it just doesn't wor 


liked his handwriting. I don't 
know why, but I started writing 
“Thomas Mars” over and over. 
It just had a sound that I liked. 
For the same reason, I can’t re- 
ally recall why we named our 
band Phoenix. I just liked the 
way it sounds. 

What are your favorite 
places to play in America? 
Chicago is great. We loved 
playing in | New York’s] Cen- 
tral Park; that was very special. 
And First Avenue [in Minne- 
apolis] was great. It felt like we 

were in Purple Rain. 
What albums are perfect 
from start to finish? 
I love albums that feel like a 
book, with a beginning and 
an end. That’s why it’s impor- 
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tant for us to make records like 
that. In that sense, the ultimate 
record is Marvin Gaye, What's 
Going On. The songs are all 
linked together, like a sonata. 
There's a logic behind it — it’s 
very complex. And [John Col- 
trane'’s] A Love Supreme. That's 
the first time I realized that 
you can suffer while listening 
to music. But when you get to 
that resolution in the end, it’s 
so satisfying. 
Who are you excited to see 
at Coachella? 

I once saw Gary Numan come 
onstage in a car — so I want 
to see his entrance. I want to 
see Sly and the Family Stone, 
and Julian Casablancas. He's 
such a conceptual artist and 


very unique, futuristic, deep 
and dark. 
“Lisstomania’ is a classic. 
When you recorded it, did 
you know you had a block- 
buster? 
No. Not at all. We had spent a 
year in the studio before we had 
“Lisztomania. We were going 
nowhere, frustration was real- 
ly high, and we felt really down. 
Finally, that song came, and we 
felt like we had a life again. It 
was the first song that was good 
enough to be on the record. 
Do you realize now, though, 
how awesome it is? 
I don’t know. Listening to your 
own music is a weird thing. It’s 
like kissing yourself - it just 
doesn't work. Music has always 
been avery selfish thing for us - 
it wasn't about getting girls. 
A lot of your lyrics are 
beyond comprehension. 
[Laughs] Yeah, totally. My plan 
is to delete the small words 
that help the lyrics make sense. 
My favorite books, and things 
that inspire me, are the things 
that make the least sense. Sort 
of like Bob Dylan: I like him 
somewhere in between Blonde 
on Blonde and Tarantula. 
In “Lisztomania,” you sing 
an obscure English word, 
jugulate.” 
I love the word - it means to 
cut someone's throat, with an 
amazing amount of blood com- 
ing out. There are alot of words 
we use on the album that come 
from French, like “armistice.” 
They have a romantic feeling. 
You tend to repeat short 
words and phrases over and 
over in your lyrics. Why? 
This might sound pretentious, 
but when Miles Davis would 
get into a groove, he would 
find a sweet spot, find a note 
that worked, and he would stay 
there. When I sing a word I 
like, once I find that sweet spot, 
I stick with it and repeat it. 
Speaking of repetition, do 
you wear the exact same 
shirt at every gig? 
It’s the same shirt — but I have 
many copies of it. They're im- 
pressively solid, so they can 
hold up when I go into the 
crowd. I have a special lady in 
Paris — she works ina very chic 
French shop - who makes them 
for me. 
How many do you own? 
It's ike my sweet spot: If I like 
something, I stick to it. So, not 
quite three digits, but close. © 


PHIL KNOTT 
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— John M. Guilfoil, BlastMagazine.com 
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IMPROVES ON EVERYTHING THAT MAD 
THE FROT FILM GREAT 


-Ryan McLelland, A/N’T /T COOL NEWS 
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“THE SEQUEL IMPROVES 
ON EVERYTHING THAT MADE 
THE FIRST FILM GREAT.” 
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CH ESTER BAY 


Land Shark Lager and Rhapsody teamed up to host a Battle of the Bands contest. Submissions from 450 bands were 
narrowed down to 12 finalists, who each performed at a live event in one of three cities — Austin, Chicago and Nashville. 
The bands’ best performances were featured on an online voting hub where the nation cast over 13,000 votes to pick the 
* bekig prize winner, Chester Bay. Hailing from Minneapolis, Minn., Chester Bay features Jake Bosben [vox / guitar / harp], 

ory Bosben [vox / bass], Mike Salow [guitar] and Marc Greely [drums / percussion]. The quartet melds bits of classic 
rock, reggae, folk and blues into an energetic mix of hook-laden tunes. 











Congratulations on winning Land 
Shark’s Battle of the Bands! What 
has this experience been like? 


Jake: Incredible! We've had the 
chance to meet and perform with 
other great bands, find out more 
about the music industry, and share 
our music with so many people who 
we may have never gotten the chance 
to. This is an experience that none of 
us will ever forget. 


What's next for the band? 


Mike: Well, the debut album, of 
course. Also, | know we'll be trying to 
put a tour together, and since we're an 
unsigned band, we'll still be looking 
hard for a label. 


How did Chester Bay form? 


Mare: Jake and Cory had been performing and | 
writing all through highschool. Jake and | met E 
at the Universiy of Wisconsin — Eau Claire 
through a mutual friend. We were both 
planning on trying out for the hockey team. 
We became friends and shortly after, we 
recorded our first demo at KROC in Rochester. 


What was the process like recording the 
new album? 


Cory: Tiring! We put a lot of long days into writing 
and recording all the songs. We are very proud of 


what we have to give our fans and hope everyone 


Always : | 
keep Your Fing uy : 
can have a great listen! Ponsibly 


Check out their winning performance and 
the debut album at 


www.rnapsody.com/chester-bay 






‘ 


Pinal » ie, i. waa 


Py - J * 
4 ee oe is 





FROM TOP: SAM JONES; © GRAHAM JEPSON/CAMERAPRESS/ RETNA 


RUNNIN’ DOWN 
A DREAM Petty 
in his Van Nuys, ~~ 
California, studio 


MOJO 


“I KNEW THERE WAS SOMETHING IN THE 
band that hadn't been brought out,” says Tom 
Petty, who let the Heartbreakers run wild on 
Mojo, his loudest, loosest, bluesiest album 
ever. “I was listening to early Jeff Beck Group, 
Peter Green, Muddy Waters, even a little JJ 
Cale - so that’s kind of the way I was think- 
ing when I was writing.” To make it all work, 
Petty pushed guitarist Mike Campbell to let 
go of his signature restraint and step up as a 
guitar hero: He solos with almost Buddy Guy- 
like abandon throughout and riffs Zep-style 
on the surprisingly heavy “Good Enough.” 
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Tom Petty and the Heartbreakers 


Ki AYCOAY | 

to Erykah 
Badu, a first 

listen to 2010's 
hottest albums 





There's more than just blues rock here, though. 
“First Flash of Freedom” has a psychedelic 
swing that suggests Love; the stoner’s 
lament “Don't Pull Me Over” is an unexpect- 
ed stab at reggae; and “The Trip to Pirate's 


Cove” is aclassic Petty story-song (Tve rs 


got a friend in Mendocino/And it’s 
getting close to harvest time,” he 
sings). Says Petty, “We were hav- 
ing so much fun recording that 
we had to force ourselves to pull 
the plug - it could have gone on 
and on.” BRIAN HIATT 
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_ Justin Bieber 

| MY WORLD2.0 3/2 

| JUST FOUR MONTHS AFTER 
_ releasing his debut, teen 
' phenom Justin Bieber is roll- 
| ing out the follow-up. “With My 


World, I was a rookie,” says the 


_ singer. “I’m still a rookie, but I 
| think of this album as an up- 
| grade, astep above.” The disc - 
' produced by hitmakers Tricky 
| Stewart and Bryan-Michael 
| Cox - leans R&B, from its influ- 
' ences (Boyz II Men, Usher, An- 
| thony Hamilton) to its theme. 
| “I'm not allowed to have a girl- 
| friend until I’m over 16,” says 


Bieber, who reached the mile- 


' stone on March Ist. “But I wrote 
| alot about girls.” 


Meth, Ghost 


and Rae 


WU-MASSACRE - 
“LYRICS OVER SOME NICE 


|| beats - that’s what the peo- 


ple want from us,” says Ghost- 


! face Killah, who recruited fel- 
| low Wu-Tang Clan members 


Method Man and Raekwon for 


| theclosest thin ¢toaWualbum 


since 2007. Even though most of 


' the Clanaren’t involved, the trio 
S : got the retro-soul beat for first 


single “Our Dreams” - which 


| | features a 1975 Michael Jack- 


son sample - from RZA‘s stash. 
“When I heard that beat, I was 


3 like, ‘Holy shit!’” says Ghost- 
' face. “Tt’s not a roughneck joint 


— just nice and mellow.” 


¥ of Jakob Dylan 


WOMEN AND COUNTRY ¢ 

CUT IN LESS THAN A WEEK, 
Jakob Dylan’s second solo 
album reunites him with 


_ T Bone Burnett, who produced 
| the Wallflowers’ 1996 break- 


through, Bringing Down 
the Horse. “He brings 
out the best in peo- 
ple,” says Dylan. The 
album features cozy 
harmonies from 
Neko Case and 
Kelly Hogan, 
and is divid- 
ed between 
songs about 
relation- 
ships (“We 


his LP in less 
than a week. 


ol 


Don't Live Here Anymore”) and 
the state of the nation (“Every- 
body's Hurting”) - hence the 
title. Dylan says he’s happy 
with the album's rootsy, non- 
rock feel: “I don't feel I have to 
shout so much anymore.” 


Slash 

SLASH 4/6 

AFTER A 25-YEAR STINT IN 
two highly volatile bands, Slash 
is relieved to finally be calling 
the shots. “It was very cathar- 
tic,” the guitarist says. “I'll go 
back to Velvet Revolver with a 
whole new point of view.” He 
recruited all-stars for the hard- 
rock record, including Dave 
Grohl, Kid Rock, Iggy Pop, 
Ozzy Osbourne and Lemmy. 
Most surprising is the Black 
Eyed Peas’ Fergie, who sings the 
intense “Beautiful Dangerous.” 
Says Slash, “People are going to 
trip when they hear the stuff she 
is capable of.” 


Peter Wolf 


MIDNIGHT SOUVENIRS 4/6 


“I'VE NEVER BEEN ONE TO 
categorize things,” says Peter 
Wolf of his first solo album in 14 
years. The former J. Geils front- 
man makes his point with an 
adventurous journey through 
Philly soul, New Orleans funk 
(he covers Allen Toussaint) and 
scruffy blues. “It doesn’t feel 
strange to have different in- 
fluences floating around,” says 
Wolf. Backed by ex-Dylan gui- 
tarist Larry Campbell, Wolf 
cut duets with Merle Haggard, 
Shelby Lynne and Neko Case. 
Haggard - with whom Wolf 
sang on the bar-stool anthem 
“It’s Too Late for Me” - was his 
favorite partner. “Merle got so 
inside that song, everyone was 
spellbound,” says Wolf. “I'm a 
musician, but I still get excited 
when I hear new things.” 





Ery! 


RETURN OF THE ANKH 3/30 





MGMT | 


CONGRATULATIONS 4/13 


FANS EXPECTING ANOTHER ALBUM OF | 
supercatchy, wry psych-pop gemsfrom MGMT | 
will probably be disappointed. And that’s the - 
_ influenced “Siberian Breaks.” “One of our goals 


idea. “Some will hate it, and some will love it,” 


says singer-keyboardist Andrew Vanwyngar- - 
den. “We want to freak people out.” After tour- - 





JUST KIDS 

Producer Pete Kember 

with Vanwyngarden 
and Goldwasser (from | 
left) in Malibu | 





- Oracular Spectacular, Vanwyngarden and his 
_ partner in the band, Ben Goldwasser, recorded 
- most of the LP in Malibu with producer Pete 
_ Kember - of U.K. shoegazers Spacemen 3. The 


album ranges from quirky, British Invasion- 
like tunes (“Tt’s Working”) to sprawling, exper- 
imental cuts like the 12-minute Beach Boys- 


has been to infiltrate mainstream culture - and 
still shock people,” says Vanwyngarden. “I think 


ah Badu 


NEW AMERYKAH PART TWO: 


ing for two years behind their debut, 2007's — 


this will do that.” 


AUSTIN SCAGGS 





Coheed and 


Cambria 


YEAR OF THE BLACK 
RAINBOW 4/13 


HARD ROCK’S BIGGEST GEEKS 
take their prog ambitions to 
new heights on this fifth album, 
which will be released with 
a 350-page novel co-written 
by frontman Claudio Sanchez. 
(Both explore the origins ofthe 
characters Coheed and Cam- 
bria, mainstays in the band's 
mythology.) With NIN produc- 
er Atticus Ross and Tool 
collaborator Joe Barresi, 

the band crafted a dense, 
layered LP led by hooky 
single “The Broken.” 











Tk oe! 


ERYKAH BADU’S LATEST IS THE RIGHT-BRAINED 
counterpart to 2008's New Amerykah Part One. “T was ina 
political place,” she says. “This album is emotional, 
vulnerable.” To get the moody vibe on cuts like the piano- 
driven “Window Seat,” about an ambivalent lover, Badu 
recorded in her shower: “I wanted to sound like I was ina 
tunnel. I got my laptop and closedthe door.” nicoLe FREWSEE 
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“(Ross and Barresi] found ways | 
to make the tunes grow, as op- | 
posedtocoming right out ofthe - 
gate at one intensity and stay- | 
ing there,” says Sanchez. 


Willie Nelson 


COUNTRY MUSIC 4/20 


IN RECENT YEARS, WILLIE 
Nelson has recorded Tin Pan 
Alley tunes, jazz, Western 
swing and even reggae. His | 
latest, however, is straight- | 
up country. “I wanted to put 
in parentheses at the bottom, | 
‘In case you've forgotten,” he | 
says. Produced by T Bone Bur- 
nett, the LP includes covers of 
Porter Wagoner's “Satis- 
fied Mind” and Bob Wills’ 








\ \Y iY ) 


“Gotta Walk Alone.” Most 
were recorded in one or two 
takes. “T Bone just let us go 
and said, “That’s good. Do the 
next one,” says Nelson. “I love 
making records. I could make 
one per day.” 


Hole 


NOBODY'S DAUGHTER 4/27 

“THIS RECORD IS ABOUT 
greed, vengeance and femi- 
nism,’ says Courtney Love of 
the ragged rock songs on her 
first LP in six years - and the 
first she'll release with a new 
incarnation of Hole. Writing 
began in 2005, while Love 
Was strumming raw folk tunes 
on an acoustic during a rehab 
stint. But as the songs devel- 
oped — with help from produc- 


- er Michael Beinhorn, Billy Cor- 


gan and Linda Perry - Love 
says, “Shit got darker, I got 
meaner, and the tracks got 
hard and big.” Highlights: a 
_ ballad called “Honey” and 
' the scuzzy, blues-derived 

punk tune “Skinny Little 
Bitch.” “It’s more important 
than any record I've made,” 
says Love. “And who says rock 
& roll has to be made in six 
fuckin’ weeks?” 





FROM TOP: JOSH CHEUSE: BARRY BRECHEISEN/ WIREIMAGE 


FROM TOP: LESTER COHEN; SANDLIN GAITHER 





Broken 
Social Scene 


FORGIVENESS ROCK 
RECORD 5/4 


THE SPRAWLING CANADIAN 
collective brought a mob men- 
tality toits fifth album: “It’s alot 
more fun than being in a four- 
piece band,” says Broken So- 
cial Scene co-founder Brendan 
Canning. Cut mostly in Chi- 
cago, the LP features a dozen 
or so contributors, including 
Feist, Emily Haines of Metric 
and Pavement’s Scott Kann- 
berg. The sound is surprisingly 
reined-in on pretty tunes like 
“All to All,” a sparkling, loop- 
driven song, and “Sentimental 
X’s,” a country-rock cut where 
Feist, Haines and Amy Millan 
harmonize over busy, syncopat- 
ed drums and chiming effects. 


Court Yard 
Hounds 


COURT YARD HOUNDS 5/4 


“WE'VE BEEN BETTER KNOWN 
as background singers, so it’s 
exposing, says Martie Maguire 
of the album she and her sis- 
ter Emily Robison made with- 
out fellow Dixie Chick Natalie 
Maines. With Maines semire- 
tired, the sisters began cutting 
demos - and wound up with a 
full-length disc, complete with 
bare-bones ballads anda Jakob 
Dylan cameo. “The album isn't 
very country,’ says Maguire. “I 
have a hard time thinking of 
myself as a country artist.” 


KING HORSE 


Bridwell 
recording in 
Asheville, in 
September 





The Hold Steady 


HEAVEN IS WHENEVER 5/4 


FRONTMAN CRAIG FINN SAYS 
the New York rockers’ fifth 
album is “more of a guitar rec- 
ord, Itsounds likea Hold Steady 
record, but it’s something new, 
too.” The LP reunites the band 
with producer Dean Baltulo- 
nis, who worked on the group’s 
first two LPs, and has some 
typically arcane rock-geek ref- 
erences: “We Can Get Togeth- 
er” is about two people play- 
ing and discussing the songs 
they love, including Pavement’s 
“Heaven Is a Truck” and Hiisk- 
er Du’s “Makes No Sense at 


All.” Lyrically, the album deals | 


with “embracing suffering and 
finding reward in our everyday 
lives,” says Finn. “There's heavy 
parts and funny parts.” 


The National 

TITLE TBD 5/11 

AFTER BREAKING OUT WITH 
2007's slow-burning set Boxer 
- which includes the ballad 
“Fake Empire,” used to sound- 
track an Obama campaign 
spot - Brooklyn indie rockers 
the National are amping up 
their sound for the follow-up, 
a set of aggressive tunes that 
guitarist Aaron Dessner 
describes as “cathartic and 
darker.” The disc, which 
features cameos from Bn 
Iver’s Justin Vernon and Suf- 
jan Stevens, will contain cuts 
like the crunchy “Blood Buzz, 
Ohio” and the orchestral “L.A. 
Cathedral.’ “Tt starts as a state- 





FEARLESS LOVE 4/27 


CALIFORNIA GIRL 
Etheridge in L.Ain 
November 


Melissa Etheridge 


MELISSA ETHERIDGE’S LATEST REUNITES HER WITH 
John Shanks - he started as her guitarist and became a produc- 
er for Bon Jovi, Miley Cyrus and others. “When we sat down, 
I said, ‘Let’s make that Zeppelin record we always wanted to 
make!” says Etheridge. The pair realized their goal on raucous, 
riff-y tracks like the title tune and “Nervous.” Etheridge real- 
ly lets it rip on “Miss California,” about the state’s ban on gay 
marriage. “I thought California was so forward-thinking,” she 


says. “Proposition 8 was a reality call.” 


DAVID BROWNE 





ly, elegant affair but explodes | 
in the end,” says Dessner. “It'll | 


be great live.” 


Devo 


TITLE TBD MAY 


“THESE NEW SONGS ARE 


pretty true to what we would | 
be doing if we would have gone | 
into suspended animation 20 » 
years ago and just woke up,” | 
says Mark Mothersbaugh of | 


Band ot Horses 


INFINITE ARMS MAY 


“I THINK IT’S A FRIDAY-NIGHT RECORD, 
says Band of Horses frontman Ben Bridwell 
of the upbeat vibe on the indie rockers’ third 
album. Recorded over the past year and a 
halfin Muscle Shoals, Alabama; Asheville, 
North Carolina; and L.A., the disc was 
produced by the five-piece themselves, 
which led them to go, as Bridwell says, “a 
little bit bonkers sometimes.” One tune has 
a three-piece horn section and strings, an- 
other has a doo-wop feel, and there's a trip- 
py, stoner-rock anthem. Other tracks in- 
clude “Laredo,” “On My Way Back Home” 
and “Bartles and James,” which Bridwell 
says is “not influenced by the alcoholic bev- 
erage of the same name.” AS. 


Devos first album since 1990. 
“If you listen to some of them 


_ with youreyes closed, you might 
' go, ‘Oh, my God, it’s Album 


One, Side Three’ or Freedom of 
Choice, Side Three.” Outside 


_ collaborators, including Lily 


Allen producer Greg Kurstin 
and Santigold, were brought in 
to work on thetracks. “Devo are 
rather insular, so we wanted to 
work with people who are con- 
nected to the rest of the world,” 
says Mothersbaugh. 


Nas and 


Damian Marley 


DISTANT RELATIVES MAY 


NAS AND DAMIAN MARLEY’S 
last collaboration — a track on 
Marley's 2005 LP Welcome to 


Jamrock — went so wellthat the 


pair decided to team up again 
for anew album. This time, they 


' focused on a common theme: 
Africa. “We always thought 


wed give something back to 
Africa,” says Marley, who will 
donate proceeds from the disc 
to various charities. Highlight: 
the funky, horn-driven “As We 
Enter,” which samples Ethio- 
pian musician Mulatu Astat- 
ke and features Nas rhyming 
“Ghana” and “Obama.” 
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* | 
Big Boi 
SIR LUCIOUS LEFT FOOT: 
SON OF CHICO DUSTY MAY 


THE OUTKAST RAPPER 


hasn't released an album since | 


2006's Idlewild, but his first 


solo set doesn’t stray too far | 
from the Atlanta duo’s sound: | * 


It’s heavy on trunk-rattling 


funk beats and wriggling, : 


spacey synth lines reminis- 
cent of ATLiens. Old rhyme 
partner André 3000 cam- 
eos on “Lookin 4 Ya’; the om- 
inous, R&B-tinged “Hustle 
Blood” features Jamie Foxx; 
and “Shine Blockas,” a boom- 
ing, soulful jam with Gucci 


Mane, is already an under- | 


ground hit. The release has 


been repeatedly delayed as Big | 


Boi negotiates with his record 
label, but that’s given him time 
to live with the music. “If I can 
listen to it every day for years,” 
he says, “I know fans will wear 
it out when they get it.” 


Drake 


THANK ME LATER MAY 


DRAKE’S LP IS A REFLECTION 
of how the upstart Toronto 


MC has become hip-hop’s new | 


leading man. “I tried to capture 


every great moment I've had - 


in the last year,” he says. “It’s 
triumphant.” To wit: He raps 
about a presumed love affair 
with Rihanna and his friend- 
ship with mentor Lil Wayne 
on “Fireworks.” Drake mostly 
eschewed big names in favor 
of home-town producers (Boi- 
Ida, Noah “40° Shebib) and a 
collaboration with New York 
indie rockers Francis and the 
Lights. “It’s gonna be interest- 
ing,” he says. “I hope it’s pleas- 
ing to the ear.” 


AUTO PILOT, Eric § 
Kretz, Weiland, Dean’ 
DeLeo and Robert 
DeLeo (from left) 


Stone Togs Pilots 


STONE TEMPLE PILOTS 5/25 

THE GRUNGE-ERA ROCKERS’ FIRST NEW ALBUM SINCE 
2001 was inevitable, says singer Scott Weiland: “I always felt it 
would happen. We left things incomplete.” The band-produced 
LP collides riffrock and Beatles psychedelia with gospel-rocker 
“Maver” and the Seventies-style “Huckleberry Crumble.” Wei- 
land sings of his impending divorce and his brother's recent 
death, while guitarist Dean DeLeo lays down heavy blues and 
Spiders From Mars-style licks. “Dean really stepped up,” says 


Weiland. “His playing is amazing.” 


STEVE APPLEFORD 








JUNE 
Blitzen Trapper 


TITLE TBD 6/8 

GET READY FOR A NEW 
American epic: The Oregon 
folk rockers’ latest was inspired 
bythe storytelling in For Whom 
the Bell Tolls, East of Eden 
and Bob Dylan's John Wesley 
Harding. “There’s an overarch- 
ing narrative about a prodi- 
gal son,” says frontman Eric 
Earley of tunes like “The Man 
Who Would Speak True” and 
“Below the Hurricane.” “Lyri- 
cally, it’s more advanced than 


Jack Johnson 


TO THE SEA G/1 


ON HIS FIFTH ALBUM, JACK JOHNSON EXPOSES HIS TOUGHER 
side, ditching his acoustic strums for thick, choppy riffs. “I've 
been listening to a lot of Radiohead and White Stripes,” says 
Johnson, who rocks out on the jubilant, Beatlesque “You and 
Your Heart,” the likely first single. “But don’t get the wrong 
idea — it’s not my big electric album.” There’s also mellotron, 
Wurlitzer and hand claps, like on the upbeat “At or With Me.” 
But the most mellow man in rock doesn't totally abandon his 
trademark sound. “A few songs are just my voice and the acous- 
tic,” says the singer, who cut most of the LP at his solar-powered 
studio in Oahu, Hawaii. “If it was a quiet enough night, I'd just 
get my guitar and record outside in the carport.” sicoLe FREHSEE 
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our last record.” The music, 
produced by Earley in Port- 
land, is just as ambitious, with 
multisong suites, big Seventies- 
rock anthems and string sec- 
tions. “Were not as low-fias we 
were,” Earley says. “The songs 
mean more to me now." 


Gaslight Anthem 


AMERICAN SLANG 6/15 

ON 2008'S “THE ’59 SOUND,” 
New Jersey's Gaslight Anthem 
delivered soulful punk tunes 
about working-class dreamers, 
earning plenty of Springsteen 
comparisons. But for the follow- 


Johnson 
cut his 












up, Gaslight looked across the 
pond. “We've been influenced 
by early Stones,” says frontman 
Brian Fallon of the LP, which 
Gaslight are cutting in New 
York. Fallon compares the title 
track to “Gimme Shelter” and 
says “The Queen of Chelsea” 
recalls the Clash's “Straight to 
Hell’ and the Pretenders “Brass 
in Pocket.” “It would be easy 
to write The 59 Sound again,” 
says Fallon. “We wanted a new 
road map.” 


Against Me! 
WHITE CROSSES JUNE 


THIS FLORIDA FOURSOME’S 
roaring breakthrough and 
major-label debut, 2007's New 
Wave, got them branded sell- 
outs in the punk scene that 
birthed them. On the follow- 
up, recorded in L.A. with pro- 
ducer Butch Vig, theyre in a 
disgruntled mood. “We wanted 
to top ourselves,” says front- 
man Tom Gabel. “I Was a Teen- 
age Anarchist” is a revved-up 
renunciation, and the anti- 
anti-abortion title track is 
slick and defiant. “At a certain 
point,” says Gabel, “you gotta 
throw your hands in the air and 
say, ‘Fuck it.” 








Maroon 5 
TITLE TBD JUNE 


MAROON 5’S LAST ALBUM 
- 2007's double-platinum It 
Wont Be Soon Before Long 
- wasn't exactly a bomb, but 
singer Adam Levine says 
he wasn't happy with it. “It 
sounded more like other people 
than us,” he says. To switch 
things up, the band traveled 
to Switzerland to work with 


' legendary AC/DC and Def 


Leppard producer Robert 
“Mutt” Lange. “There's never 
been a more Mutt-friendly 
band than us,” he says. “He's 
into pop, he’s an amazing rock 
producer, and he pushed us - 
really kicked my ass.” The re- 
sult: a purposely eclectic third 
album that borrows from Mo- 
town (“I Can't Lie”), country 
music (“Out of Goodbyes”) 
and Amy Winehouse-style 
throwback soul (“Give a Little 
More”). “This is more like our 
debut,” says Levine. “We're 
less interested in moving 
the machine and more con- 
cerned with writing music 
naturally.” 


FROM TOP: ARI MICHELSON; HILARY WALSH 
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Mark Ronson 


TITLE TBD JUNE 


“WHEN I MAKE A RECORD, I | 
draw on inspiration I get from | 
other people,” says produc- | 
er Mark Ronson, who invited | 
members of Kaiser Chiefs and | 
the Zutons, and former Pipettes | 
singer Rose Elinor Dougall, | 
among others, to collaborate | 
on his third solo album. The | 
disc — recorded in New Yorkand | 
London over the past year -re- | 
veals Ronson’s newfound fasci- | 
nation with vintage keyboards. | 
(He fell in love with them while | 
producing Duran Duran last | 
summer.) The synths brought | 
out Ronson’s inner studio geek | 
and helped him find a new way | 
to channel his influences into | 
songs that are both retro and | 
futuristic. “There are all these | 
synth plug-ins for your com- | 
puter,” he says, “but I believe in | 
the real shit, if you can get your | 


hands on it.” 


JULY : 





























Katy Perry 
TITLE TBD SUMMER 

“I WANT TO EVOLVE LIKE MADON- 
na,’ says Katy Perry. “If I had to be 
the fruity pinup girl another day, I 
would jump off the HOLLYWOOD sign.” 
Perry's follow-up to 
2008's smash One — 
of the Boys has her 
re-teaming with 
hitmakers Dr. Luke 
and Max Martin and de- 
livering more hypereatchy 
pop in the vein of “Hot N 
Cold” and her Number One 
single, “I Kissed a Girl,” while 
also delving into deeper matters: 
“My faith, my conviction and awe of 
the supernatural world.” And thanks 
to her recent engagement to Rus- 
sell Brand, the album also boasts 
its share of love songs — 50 percent, 
by her estimate. Still, the pop tart. 1 ie 
hasn't gone totally chaste. In the * 4 ew 
Prince-influenced “Dressing Up,” | hs 
Perry coos, “You wanna pet my , 


kitty?” “You're such a dirty dog- OP TART 


gie” and “My cookie monster sane AG 

wants ataste,” of which Perry apace ie 

. ’ : evolve like 

Jamey Johnson Says, “I think those lyrics Madonna,” 

THE GUITAR SONG JULY are cute!” SHIRLEY WALPERIN says Perry. 
| 


COUNTRY OUTLAW JAMEY | 
Johnson will release two al- | 
bums in 2010: A“whitealbum,” | 
due first, will focus on upbeat | 
material, including the hard- | TITLE TBD JULY 
rocking singalong “California | 
Riots” and the title track, which | 
is sung from the perspective of | 
old guitars hanging on a wall. | 
(A more somber “black album” | 
- featuring songs about money ! 
troubles - will followin the fall.) | 
Johnson says the abundance of | 
material reflects a hot streak | 
he’s been on for the past year or | 
so. “It’s an epicjourneythrough | 
honky-tonk-ville,” he says. “IfT | 
record all this material, I fully | 
+ “set your hair on fire.” 


intend to get it out.” 









Scissor Sisters 


SCISSOR SISTERS SINGER JAKE 
Shears ventured to the darkest 
clubs and steamiest sex par- 
ties in Germany before start- 
ing work on the band’s third LP. 
“It’s about being in the last place 
your mother ever wanted you to 
be,” he says of the all-uptempo 
dise, produced by Stuart Price. 
Shears describes “Harder You 
Get” as “devil disco fever” and 
promises the two-minute build 
on closer “Invisible Light” will 


BIONIC SPRING 


Christina Aguilera 


Ra Ra Riot 


TITLE TBD SUMMER 


CHAMBER-POP SIX-PIECE RA | 
Ra Riot moved to an upstate | 
New York peach farm to write | 
their self-produced second | 
album. They spun plenty of | 
Wings and Genesis -andadded | 
more synth to their sound. The | 
disc also features a collabora- | 
tion with Vampire Weekend's | 
Rostam Batmanglij. “It sounds | 
like another version of Ra Ra | 
Riot,’ singer Wesley Miles says. | 
“It’s got a bit of Rostam’s per- | 


sonality and a bit of ours.” 








Aguilera 
recording 
in Lo. 







ON HER FOURTH LP, CHRISTINA AGUILERA DIDN'T 
want to sound like herself. “I’m not interested in giving 
it this ‘Christina’ sound,” she says. “I want to make my 
voice more relaxed, less soulful.” So Aguilera invited 
synth-punk trio Le Tigre, Ladytron, singer Sia and 
M.I.A. producers Hill and Switch, among others, to her 
L.A. studio, where they cut tunes packed with futuristic 
synths and singsong chants. Aguilera got sentimental on 
“All I Need,” a ballad written for her two-year-old son: 
“It's asweet, sweet song.” N.F. 











B® ALSO RELEASED 


Goldfrapp 
Head First 3/23 


Usher 
Raymond v. Raymond 3/30 


Sharon Jones and 
the Dap-Kings 
| Learned the Hard Way 4/6 


Merle Haggard 
| Am What! Am 4/20 


The New 
Pornographers 
Together 5/4 





Keane 
Night Train 5/11 


Deftones 
Diamond Eyes 5/18 


Jamie Foxx 
Title TBD May 


LCD Soundsystem 
Title TBD May 


Kelis 
Flesh Tone Spring 


Hanson 
Shout It Out! 6/1 


Lil Jon 
Crunk Rock 6/8 


30H!3 
Streets of Gold 6/29 


Sara Bareilles 
Tithe TBD June 


M.I.A. 
Title TBD June 


Travis McCoy 
Lazarus June 











Arcade Fire 
Title TBD Summer 


KT Tunstall 
Title TBD Summer 


Robyn 
Title TBD Summer 


T-Pain 
Title TBD Summer 


The Walkmen 
Title TBD Summer 


Reporting by Steve Appleford, 
David Browne, Patrick Doyle, 
Josh Eells, Jenny Eliscu, Nicole 
Frehsee, Caryn Ganz, Andy 
Greene, Shirley Halperin, 
Brian Hiatt, Christian Hoard, 
Melissa Maerz, Kevin 
O'Donnell, Jayson Rodriguez, 
Austin Scaggs, Evan Serpick 


Album information and dates 
confirmed as of press time. 
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“T auditioned — I got the gig! Look out, baby: Here we come again.” —Steven Tyler, on returning to Aerosmith 





. Py 
wae 7 : MENTALPATIENTS 
Devo: The Next Generation |Beae 
Fashion Week, 
Courtney Love 
attended an Alice 
in Wonderland- 
Inspired party, 
while in New York, 
Pete Wenta(right) 
_chanmeled Dr. 
_ Mecter at his 
Clandestine 
runway show: 
— 


Representing the Nation of Devo, the geek-rock kings debuted their new team uniform at a 
Winter Olympics gig in Vancouver. “I originally hoped to compete,” frontman Mark Mothers- 
baugh says. “We could have done that thing with the broom. What do they call that? Skittles?” 


MADONNA AND CHILDS 

In Brazil, the Material Matron 
dug a Carnival parade with 
her daughters, Lourdes (left) 
and Mercy, and her adorable 
little boy, Jesus Luz. 


ad) ri 


FUTURE FUNK 
Will-2D2 and 
Ferg-3P0 needed 
10. cans.of Red 
Bull anétwo = 
ayevedt=1-me) mm elimal= 
Wax to get 
through their 

_ dizzying cyber- 

| pop show in = sone 

| New York. 


CLOCKWISE FROM TOP LEFT: DOUG PENSINGER/GETTY IMAGES: JON FURNISS/ WIREIMAGE; THEO WARGO/ WIREIMAGE: RAMEY PROTGy 


BAYAN BEQDER/GETTY IMAGES 
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WHITE HEAT 
Lady Gaga 
poofed her 
mane, 
thumped on 
her crazy 
Gaga-tar and 
won three Brit 
Awards in 
London - all 
while wearing 
nothing but 
cappuccino 
foam. 


NWITH GUNS 
and bracelet 


a 


AS aficionado Axl Rose 


* invaded New York, 
Ss playing late-night 


MWe isigs withGn’R 


set), hitting clubs 
,, and refusing to 
Nyeutton his shirt, 





| 4 BROADWAY JOE 
* - = Praying that®he won’t 
break a nail, Joe Jonas 

‘ os shows the skills that 

| | earned him the 

nickname Butterfingers 

McDropsalot. 


f 
The Rev and Rock, 
in his formal 


- Jagermeister shirt 
. 


B ti 
adass Nuptials 
Rev Run and lubed-up ring bearer Kid Rock presided over the 
Valentine’s Day wedding of Sgts. Brad Tarr and Rebecca Hernan- 
dez, who met while on duty in Iraq and got hitched at a bonkers 
bash at Atlantic City’s Borgata Hotel. In return for his participa- 
tion, Rock insisted on attending the consummation. 


GRAVY al” 


Natitiertsttic like 


- Joan Baez, Wavy 


Gravy and Steve 
Earle Shugeled 
up backstage ata 
benefitfor the 
anti-poverty 
charity Seva in 
San Francisco. 
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Post-Paula Depression 


The unthinkable has happened - by losing Paula’s craziness, and with Simon heading for 


the door, ‘American Idol’ feels like it has finally reached the end of its run By Rob Sheffield 


OW DO YOU RE- 

place Paula Abdul? 

You don’t. That’s 

no knock on Ellen 
DeGeneres - it’s just that ab- 
surd Hollywood creatures like 
Paula are rare and precious 
flukes of the universe, like 
the Loch Ness monster in se- 
quined capri pants. Without 
Paula, American Idol loses its 
crazy factor, the suspenseful 
thrill that you’re never more 
than a few minutes away from 


American Idol 
Tues., Wed, and Thurs., 8 p.m., Fox 


seeing a grade-A display of 


batshit antics on live TV. And 
what is American Idol without 
a dose of crazy? 

Sending Ellen in to take 
over Paula's seat - that’s like 
if Queen decided to carry on 
without Freddie Mercury, but 
they replaced him with Phil 
Collins. It’s like giving John 
Bonham’s drum stool to Bos- 
ley from Charlie’s Angels. 

Everybody misses Paula al- 
ready - even Ryan Seacrest 
seems to shave a few decibels 
off the top of his customary 
“THIS... is American Idol!” 
The early-money front-runner 
for this season, Andrew Gar- 
cia, auditioned with an acous- 
tic folky version of Paula’s 
“Straight Up,” a badass move 
that felt like a sincere fare- 
well from a grieving fan. With- 
out Paula, who will scare the 
other judges by jumping up 
and doing the Patty Duke at 
inappropriate moments? Who 
will gush dementedly enthusi- 
astic word-jazz like, “It’s awe- 
some when youre fantastic’? 
Who will give not-at-all-drug- 
fueled speeches, burst into 
tears or bring out the sex pan- 
ther in Simon? Nobody, that’s 
who. Ain't no sunshine when 
she’s gone. 

It raises the unthinkable 
question of whether American 
Idol is finally reaching the end 
of its journey. With Paula gone 
and Simon heading toward the 


exit, can this show exist? It 
feels like we're watching the 
last unicorn ride into the sun- 
set, especially if the unicorn is 
wearing a low-cut fuchsia top. 

So it’s make-or-break time 
for America’s favorite show. 
Idol took a major gamble 
last season by increasing the 
amount of airtime given to 
the judges. This was a disas- 
trous move, since one-quarter 
of the babbling was now done 
by Kara DioGuardi, a great 
songwriter (Ashlee Simpson’s 
“La La’ remains a trash clas- 
sic) but a really shitty babbler. 
With four judges, there wasn't 
enough time left for the sing- 
ers — the shows frequently ran 
long because of all the table 
talk. Since Kara was the judge 
with no clearly defined role or 
personality, she was left twist- 
ing in the wind. Nobody really 
knew why she was there, least 
of all her, and she made every- 
one squirm for her. 

Last season turned out to 
be a historic high for [dol any- 
way, thanks to the presence of 
Adam Lambert, whose insane 
energy rubbed off on everyone 
around him. Between Glam- 
bert, Allison Iraheta and win- 
ner Kris Allen, it had to be the 
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most flat-out enjoyable group 
ever. (Let's just pretend Danny 
Gokey never happened, OK?) 
But that was a lucky break, 
rather than a real turnaround 
for the franchise. You don't just 
go out and find another Adam 
Lambert, any more than you 





THE WATCH LIST 


Spartacus: Blood 
and Sand 

Fridays, 10 p.m., Starz 

If you're not watching Sparta- 
cus, YOU are missing some 
serious sword-and-sandal 
porn, with over-the-top sex, 
violence and English accents. 
This Roman epic is full of 
beefy gladiators and their 
lusty women. And it’s great to 
see Lucy Lawless back on the 
togas-and-floggings scene. 


Celebrity Fit Club 
Mondays, 9 p.m., VH1 

This long-running reality 

relic is having its best season 
ever, going to boot camp with 
Baywatch babe Nicole Eggert, 
Britney’s ex Kevin Federline 
and (what a casting coup) 
K-Fed’s ex Shar Jackson. But 
the highlight is watching 
Bobby Brown bond with Se- 
bastian Bach - Eighties dudes 
have to stick together. R.S. 


ey ad 


go out and find another Simon 
or Paula. 

The judges were always part 
of the razzle-dazzle specta- 
cle because they had cartoon- 
ishly oversize personalities - 
Paula loved everybody, Simon 
despised everything, Randy 
opposed pitchiness. But now 
that Paula’s gone, all that extra 
judging is just dead air. Nei- 
ther Kara nor Ellen can take 
over Paula’s role of wildly over- 
praising everyone, because nei- 
ther one seems dumb enough 
to believe it. When Paula told 
Sanjaya how hot he was, or told 
Taylor Hicks he was the great- 
est voice she'd ever heard in her 
life, we knew she meant it deep 
in that showbiz heart of hers - 
the same way we believe Bret 
Michaels when he tells each 
new crop of lacquered group- 
ies theyre the most beauti- 
ful women he’s ever seen. But 
Ellen and Kara aren't going to 
be able to sell that shit. 

So far, Ellen has no judg- 
ing game at all - “As some- 
one who likes music, I enjoyed 
it”? Great, thanks, Showbiz 
Expert! Her scripted comedy 
bit about her supposed sexu- 
al chemistry with Simon was 
one of the most painful sights 
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on network TV in a long time 
— it was like watching Luke 
Wilson’s tennis match in The 
Royal Tenenbaums, when he 
sits down and starts taking off 
his shoes. 

Ellen’s the new afternoon 
talk-show queen because she’s 
a great conversationalist and 
listener, but on /dol she gets 
lost trying to ad-lib opinions. 
She keeps waffling, whether 
she’s wanly repeating Ran- 
dy’s points or making cryptic 
gags like, “It might have been 
a mess, but at least it was a hot 
mess.” She won't be able to get 
away with that for very long, es- 
pecially since there aren't any 
Glamberts in the cast this time 
around. Anyone could smell 
trouble as soon as the first week 
began with Paige Miles butch- 
ering a 40-year-old Free song 
about getting laid in parking 
lots, and it just went downhill 
from there. Haeley Vaughn's “I 
Want to Hold Your Hand” was 
easily the worst Beatles cover in 
Idol history — and that includes 
Taylor Hicks doing “A Day in 
the Life.” 


You can’t respond to that 
shit with constructive sound 
bites - you have to go com- 
mando and wing it. You need 
to have a bit of Paula in you, 
and by “Paula,” I don’t mean 
“three bags of rhino tranquil- 
izer’ - I mean a brazen will- 
ingness to look like an idiot. 
Ellen is always careful not to 
say anything stupid. That was 
never Paula’s problem. 

I have hopes for Ellen, just 
because I’m a fan. For the 
Ellen version of /dol to suc- 
ceed, she'll have to embrace 
her vicious side. You can get 
a glimpse of it in the long- 
forgotten 1999 thriller Good- 
bye Lover, where she’s a mean 
cop trying to bust Patricia Ar- 
quette for killing Don John- 
son. (The Nineties, brothers 
and sisters! The Nineties!) 
Watching her spit lines like, “I 
don't trust anyone over 10 who 
listens to The Sound of Music” 
— it’s a tantalizing taste of the 
Ellen we need to see if Idol's 
going to get interesting this 
season. My fingers are crossed. 
Straight up. © 





The Good War? 


The Pacific 
Sundays, 9 p.m., HBO 


If there’s one combo America 
loves, it’s Steven Spielberg, 
Tom Hanks and World War Il. 
So it was only natural for the 
boomer overlords who over- 
saw the landmark miniseries 
Band of Brothers to head 
back into battle, executive- 
producing this 10-parter on 
HBO that follows the island 
war inthe South Pacific. 
Based on the stories of 
the real-life Marines who 
experienced the fighting, 
The Pacific has spectacu- 
larly gruesome battle scenes, 
showing a very different style 
of war than the one in Saving 
Private Ryan. All the jungle 
footage inevitably evokes 
Apocalypse Now or Platoon 
- this is a WWII story that 
looks and feels more like a 
Vietnam movie. (The 
soldiers even talk 
about being “in 
the shit.”) The 
Pacific vividly 
depicts the 
flies, crabs 
and dysentery 
plaguing the 
men - there’s an 
episode devoted 
















to one soldier's bed-wetting. 
When his CO yells, “What kind 
of Marine pisses himself?” 
it’s as Violent and startling as 
anything in the whole series. 
Made with extraordinary 
care, reverence and attention 
to detail, The Pacific is clearly 
a tribute to the soldiers who 
endured all this suffering. But 
it also plays on nostalgia for 
a time before the invasion of 
lrag, when it was still possible 
for Hollywood to pretend 
war brings out the best in 
America. With Saving Private 
Ryan and Band of Brothers, 
Spielberg and Hanks did 
more than anyone to build up 
the myth of WWII as the war 
that turned men into heroes. 
It’s bizarre to remember 
how fashionable the Big One 
was at the tail end of 
the Clinton years, 
when people openly 
speculated that 
all the peace and 
prosperity were 
making us soft. 
After seven years 
of soldiers dying 
for wars that 
few believe 
in, The Pacific 
feels like a pipe 
dream. R.S. 








The New a 


Kevin Durant challenging Kobe Bryant 


is the highlight of the NBA By Matt Taibbi 


T’S BEEN A DANK NBA 
I season on the whole, with 

more teams dumping 
salaries than contending for 
a title, but a young Oklaho- 
ma City Thunder team, built 
around the amazing Kevin 
Durant, rising to challenge 
demented three-faced nar- 
cissist Kobe Bryant and the 
Laker hegemony, has been 
the highlight of the year. 

For the sheer schaden- 
freude factor alone, this 
story blows away even Pey- 
ton Manning coughing up 
the Super Bowl with a game- 
ending pick, because Man- 
ning’s only real crime is that 
he’s infuriatingly awesome 
and does too many commer- 
cials. But the now-inexorable 
climb down the dominance 
ladder for a megalomaniac 
like Kobe is a tale every 
sports fan outside L.A. can't 
help but appreciate. 

Kobe in reality has been 
no better than the second- 
best player in the league 
for about 18 months now - 
LeBron James passed him 
somewhere back in ‘08. He 
still had a legit claim to 
Alpha Dog status coming 
into this year because he'd 
just won achampionship, But 
there's a big difference be- 
tween being “in the conver- 
sation” for the top-dog sta- 
tus and being the third-best 
guy — and one who's getting 
older. And that’s where he is, 
third, because Durant is sud- 
denly poster-izing the whole 


league. A departure from 
the Jordan-Kobe high-flyer 
model, Durant is more like a 
mutant deadly spider, killing 
prey with his freakishly long 
arms, quick feet and deadly 
stroke. Kevin McHale calls 
him “the Icicle - long, skinny 
and coldblooded.” 

Nobody in the league can 
guard Durant; ayoung Kevin 
Garnett might have had a 
chance, but even the Pistons- 
era Dennis Rodman would 
have had a tough time with 
this kid, who drains 30-foot 
threes with the release point 
of a Hakeem Olajuwon. 

Kobe, meanwhile, has 
been playing above the rim 
less and less for years - he 
long ago moved into that 
late-stage Jordan strategy of 
volume scoring via post-ups 
and running off picks, any- 
thing that doesn’t involve ris- 
ing up and having to land on 
those knees again. But Kobe 
has always been smart and 
predatory and pathological- 
ly driven, and he's going to 
maximize every last drop of 
ability in an attempt to stay 
on the throne, so the Lakers 
will hold off the Thunder for 
afew more years. But the mo- 
ment is coming when Kobe is 
going to throw everything he 
has at Durant, and this wide- 
eyed, lanky, respectful kid - 
nothing personal, Mr. Bry- 
ant - is going to kick his ass 
anyway. That'll bea delicious 
moment, and it might even 
happen this year. @® 
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Each morning during the 
Olympics, Shaun White 
tried to grab shotgun in 
the Team USA van head- 


ed to the mountain, but fifth-placer Louie Vito always beat him 
to it. “Tt pissed me off so much, because that meant he got to con- 
trol the music,” White says with a slight smile. “Hed play stuff he 
knew I hated, like Miley Cyrus’ ‘Party in the U.S.A., which is just 
painful. It's bumming me out even thinking about it.” White was 
the snowboarder to beat in Vancouver — he’s been that guy forev- 
er, actually — so it wasn't a bad idea to try to psych him out. Vito 
played a lot of Miley, every day, plus Dr. Dre and terrifyingly long 


bouts of reggae. “A lot of guys on the team are so into reggae,” 
says White. “Theyd all be like, “Yeah, bumbaclot nation!’ I'd just 
be sitting there, like, Jesus.” He shudders. “They knew that all 
I wanted to hear was rock & roll.” * White may rule snowboard- 
ing, one of the coolest youth cultures in America, but he’s such a 
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bundle of energy, ambition, discipline and 
competitiveness that the sport doesn't quite 
express who he wants to be. Rock fandom, 
as it turns out, is essential to White's “new 
zone, my whole new deal,” as he puts it. 
“Getting into music has changed my per- 
sonality and way of doing things,” he says. 
“I’m far more open now.” 

Tonight, no longer encumbered by the 
capacious red-white-and-blue jerseys of 
Team USA, White's arms are festooned 
with a main-stage wristband he’s been 
wearing since last year’s Coachella festi- 
val, a red-and-black cloth bracelet from a 
vintage-rock store, and a lot of heavy sil- 
ver jewelry, including an onyx cuff that’s 
similar to one owned by Robert Plant, his 
musical hero and all-around obsession. 
(His favorite song in the world is Led Zep- 
pelin’s “Whole Lotta Love.”) White's jack- 
et is black leather, baby-skin soft and cut 
to highlight muscle. “I met Matt Sorum 
from Guns n’ Roses in L..A., and he told me 
to come by his clothing store on Melrose,” 
says White, digging his hands into his 
pockets. “Apparently, Slash only smokes a 
certain kind of cigarette, but they're super- 
long, so he made the pocket on this jacket 
extra long to fit them. As soon as I heard 
that, I was like, ‘Tl take it! I'll take it!’” He 
breaks into a grin. “Then, since I was in 
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the presence of rock heroes, I decided that 
I had to get the pants to match.” 

So here he is, our leather-ensembled 
two-time gold medalist tiber rock fan, 
23, holding court with his team manager, 
bodyguard and two PR reps at atable in an 
upscale bistro in downtown Manhattan a 
day after leaving Vancouver, with only a 
brief stop in Chicago to school Oprah in 
the rigors of the double McTwist 1260: his 
showstopping trick, made up of two flips 
and three and a half spins, that he stuck 
at the Olympics after he won the gold - a 
“righteous victory lap,” as he put it. With 
his flowing carrot top, White, who stands 
five feet nine and is built like a bantam- 
weight boxer, is recognizable from across 
any room, and bejeweled matrons keep 
rushing over to offer him a big thumbs up. 
A waitress nearly pees her pants reading 
him the specials. “I used to hate on New 
York because it was cold and I didn’t un- 
derstand it, but now it’s one of my favor- 
ite places,” says White. “After the Turin 
Olympics four years ago, I went to Mad- 
ison Square Garden for a Knicks game. 
They put me on the JumboTron, and the 
whole place stood up. It was unbelievable. 
I sat down, and I was shaking.” 

His first gold medal at Turin in 2006 
may have blown White's mind, but the sec- 
ond one cemented his reputation as athlet- 
ic and pop-culture legend. “Honestly, I’m 
never that proud of my performances, but 
this time at the Olympics feels different,” 
he says. “I was able to get that last run in 
on the pipe, and I think that truly affect- 
ed people. It showed something about my- 
self to them, something more than what 
they knew.” 

Before he digs into a New York strip 
steak, White messes around with his 
iPhone, scrolling through some messages. 
He stops at a picture of Vice President Joe 
Biden at a news conference in Vancou- 
ver, with a video screen set up behind him 
to show clips of medalists’ performances. 
“Man, I worked so hard to set this picture 
up right,” says White, wriggling with ex- 
citement. “Check it out,” he guffaws. “Tm 
shredding on the VP’s head.” 


NOWBOARDING IS A YOUNG 
sport, only 15 years into its main- 
stream popularity, but every year, 
the halfpipes get bigger and the 
tricks get wilder - in Nagano, 
Japan, in 1998, the longest rotation was 
only 720 degrees - and a lot of that has 
to do with the influence of White. He’s 
an elegant athlete, strong and precise, so 
good that keeping up with him means 
literally taking your life in your hands: 
Double corks, atrick that White pioneered, 
put top-ranked snowboarder Kevin Pearce 
in the hospital with a brain injury right 
before the Olympics. “Doing these tricks is 
the most vertiginous feeling you can ever 
get, especially during the day, when the 
snow matches the sky,” says White. “You're 





up there spinning, like, “Where am I?’ and 
your life depends on finding the blue line 
marking the pipe. It’s kind of like tennis: 
You have to be quick and react quick.” 

On TV, White may play the eternal rad- 
ical little dude - a goofy guy whose radi- 
calism is sweetly unthreatening — but in 
person, he’s not only intelligent and so- 
phisticated but a stone-cold killer, Like 
Tiger Woods, whom White has called a 
“oreat guy deep down who just made some 
bad calls,” he’s as competitive about busi- 
ness as he is about sports: Between his own 
video game and his endorsements, includ- 
ing Target, Burton and Oakley, he made an 
estimated $9 million in 2008. Bud Keene, 
the halfpipe coach for the U.S. snowboard 
team, puts it this way: “Imagine an exper- 
iment where you mix the DNA of the most 
naturally talented athlete of a generation, 
say a Michael Jordan or a LeBron James, 
with the DNA of the hardest-working ath- 
lete imaginable, a Rocky Balboa or a Cal 
Ripken. Finally, you throw in the DNA 
from the most driven and uncompromis- 
ing athletes you can think of, a Lance Arm- 
strong or a Tiger Woods, and - voila! Out 
pops Shaun.” 


Last year, when White realized that | 


his celebrity was creat- 
ing a problem at public 
halfpipes — he was afraid 
to try new tricks because 
there always seemed to 
be a kid around with a 
cameraphone, ready to 
post a YouTube video of 
him falling on his butt - 
one of his sponsors, Red 
Bull, put together a plan 
out of a sci-fi movie: For 
an estimated $500,000, 
the company built White 
his own private halfpipe, 
a 22-foot monster with a 
foam pit, in a backcoun- 
try bowl near Silverton 
Mountain, in Colorado. 
That’s a nutty thing to 
do, like building a race- 
car driver his own track. 
“People Google Earth-ed 
the pipe, and there was a 
big debate on the Internet 
if it was real or not,” says 
White, smirking a lit- 
tle. “For sure, it was real. 
And it was pristine. A nor- 
mal halfpipe is mauled by 
the public by 2 p.m., so 
this was just the perfect 
scenario,” 

White turned pro 
about a decade ago, and 
since then he has won 
every major snowboard 
contest at least once. He 
began snowboarding at 
six and went pro at 13, 
while also skateboarding 

















under the mentorship of Tony Hawk, who 
considered him the most promising young 
skater he had ever seen. “Shaun’s confi- 
dence is a family thing,” says his brother, 
Jesse. “Our mom moved to Hawaii on her 
own when she was 18, and my dad marches 
to the same drummer. He just has it on 
the inside.” 

White’s mom, a waitress, and father, a 
city employee, brought him up with a pro- 
gressive attitude in Del Mar, a beachfront 
town near San Diego — he was named after 
a professional surfer, Shaun Tomson, and 
his parents imagined he might become one 
too. When Shaun was eight, his dad bought 
him a surfboard with a picture of the Tas- 
manian Devil on the back and took him 
into the waves. “After one big wave, I got 
washed, and I was like, ‘I hate this,” says 
White. “Taz just rocked me in the face.” 

His accommodating family hunted for 
a sport at which White and his siblings 
would excel, and found it in skiing, reach- 
able with afew hours’ drive to the San Ber- 
nadino mountains. White was so instant- 
ly fearless on skis that his parents put him 
on a snowboard to slow him down. “I kept 
hitting other people with the poles,” he re- 
calls. “I was a monster child.” Pretty soon, 
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Opposite page: White pulls off a “righteous victory lap” 

at the Vancouver Olympics, nailing his signature double 
McTwist 1260 after he had already won the gold medal 
during his first run. Below: Celebrating his triumph with 

teammate Scotty Lago. 
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he wanted to snowboard every weekend, 
but the family didn’t have much money, so 
they bought a van to crash in at the moun- 
tain. Then White started winning contests 
-—small purses at first, but with enough pa- 
nache to get noticed by sponsors. He be- 
came the sport's youngest prodigy, dash- 
ing around the world with Mom and Dad. 
“Then I would go home to California, and 
everything was normal,’ he says. “I'd show 
up to play on the soccer team, and kids 
would be like, “Where were you - Japan? 
Anyway, Ninja Turtles are rad.” 

In middle school, as he turned pro, life 
began to change. “I couldn't even walk 
through the school without someone ask- 
ing me to get them a board, or saying, 
‘Bro, put me on TV!” he says. The school 
wouldn't give him credit for class work on 
the road — not even P.E. “It was a rich area, 
and the teachers were pretty bitter: “How 
come he gets to do this and I don’t?’” The 
family moved to Carlsbad, a nearby town, 
where White attended a high school which 
had a program that catered to kids with 
professional careers. “That school was awe- 
some — and more than helpful,” he says. 

On the road, though, he began to find 
that he didn’t quite fit in. After all, he was 
almost a decade younger than most of the 
snowboarders he was competing against. 
“Td win a contest, and then I couldn't even 
go out to get the award because the cer- 
emony was in a bar,” he says. While his 
competitors were out having fun, he was 
in his room with his parents, playing video 
games. He had no interest in partying - 
and no qualms about taking advantage of 
the snowboarders hed be facing off against 
the next day. “Sometimes, the night be- 
fore a contest, they would give me a glass 
of milk to play quarters with them,” says 
White. “T was like, “Drink up! I'm going to 
rock you tomorrow, dude.” 

At 15, at a contest in Japan in which 
White was not the favorite, the other com- 
petitors decided that they didn’t dig the 
jump. They agreed to throw the contest 
and split the prize money, but White re- 
fused to go along with the plan —- then 
proceeded to win the event, pocketing 
$65,000. “It was a defining moment,” he 
says. “I deserved it, I wanted it, and I got 
it. It was then that I realized that I can do 
anything I want to do.” 


HOUGH WHITE IS THE MOST 
recognizable face of snow- 
boarding, and possesses the 
clan’s core value — fun is good - 
he's cut from a different cloth. 

He's never lived in the mountains full-time, 

usually drinks alcohol on afull stomach (he 

gets a headache otherwise) and has zero in- 

terest in watching snowboard or skate vid- 

eos. “I'd rather do it, not watch it,” he says. 

When he goes to the mountain, he prefers 
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to ride for an hour or so and then cruise - at 
which point, he puts thoughts about snow- 
boarding entirely aside, listening to his 
favorite bands, like T. Rex, Roky Erickson 
and the Kinks, or watching concert footage 
on YouTube. “I love the sport of snowboard- 
ing so much, but I just don’t want to talk 
about it, ever,” says White. “When some- 
one approaches me and says, ‘Dude, it’s 
snowing in Mammoth!’ I don’t know what 
to say, because I could really care less. I 
mean, I’m sure Slash doesn't want to talk 
about guitars. He probably wants to talk 
about kittens.” 

In fact, none of White's friends are 
snowboarders: He's too much of a loner 
for that, and too competitive. “The show 
Entourage always intrigues me because 
that guy's got his homeys with him every- 
where, and I never roll like that,” he says. 
“T've never had a crew. I've just been on my 
own, always.” This fact has not been lost 
on the rest of Team USA, some of whose 
members, while insisting that they harbor 
no personal animosity toward White, cre- 
ated their own collective last year called 
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“IJUST CAN’T 
RELAX.” SAYS 
WHITE. “I'VE 


been competing 
since I was seven 
years old. When 
Ihave time off, 

I can't handle it.” 


White 
jamming at 
Sundance 
last year 





Frends (they left out the “I” to symbolize 
the communitarian spirit of the sport). 
After word of White's personal halfpipe 
got out, Kevin Pearce had his sponsor, 
Nike, build him one of his own, and then 
invited the Frends to ride on it with him 
- while White claimed his pipe for him- 
self alone. 

That's pretty heavy stuff, but White 
made a point of getting a little closer to 
some of those guys in Vancouver. Last 
night, at least, he had a friend to run 
around with, an old buddy of his brother’s 
who tore his ACL snowboarding and now 
lives in Greenwich Village, and the two of 
them went to a bar downtown. “All I know 
is that we were at some place where you'd 
be hanging out and some crazy fog would 
roll through, and then these cool jets would 
come out,” White says. It’s the following af- 
ternoon, and he's chilling in a penthouse 
suite of a Soho hotel with a dead-on view 
of the Empire State Building from a wrap- 
around terrace. He puts David Bowie on 
the stereo and asks his willowy blond pub- 
licist to order some calamari. A couple of 
Louis Vuitton trunks sit on a bureau in his 
bedroom, with his clothes neatly unpacked 
in the closet. His gold medal is stashed in 
his carry-on luggage. “When I was little, 
with my parents in the van, I would take 
showers by putting water in a milk carton 
and dumping it over me,” White says, star- 
ing out the window from his seat on a mod- 
ern gray couch. “And now I get a place like 
this. It’s just so bizarre.” 

Those who know White well say he is 
remarkably unchanged by his success. 
“What I respect about Shaun is that he 
is down-to-earth,” says his friend Andre 
Agassi. “Even with insane talent at such 
a young age, he conducts himself with no 
pretense or sense of entitlement. I imagine 
Shaun has the same fun and intensity in 
the Olympics at 23 that he had on a fami- 
ly vacation at six. It’s just built in.” 

But being the king of the world isn’t as 
easy as it’s cracked up to be, and White 
starts to open up about the past few years, 
which have been hard for him. “I was ready 
for the 2006 Olympics,” he says. “I want- 
ed it. I wanted the attention. But after- 
ward I freaked out a little bit.” We think 
of White as a symbol of freedom and re- 
bellion, but he’s been sheltered in a lot of 
ways. He loves fashion now, particular- 
ly when it intersects with rock history — 
“Think about Robert Plant onstage with 
a smoke and a drink, holding a dove, in a 
frilly white shirt. How do you beat that?” 
— and genuinely likes designing his Tar- 
get line, but before he was an adult, he 
never bought clothes in a store. “I’ve always 
ridden for a company, so since I was a kid 
I've gone shopping by walking into a spon- 
sors warehouse and filling my bag,” he 
says. “The concept of a dressing room just 
blew my mind. I was like, “Youre going to 
let me put on these pants, right here? Just 
drop drawers?” 
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COURTESY OF SHAUN WHITE, 4 


So after the Olympics, at 19, he reset- — 


tled in California only to discover that his 
friends from home were all off at college or 
working nine-to-five jobs. “I was so frustrat- 
ed, hanging at home with Mom,” he says. 
Also, he had a girlfriend — he’s not attached 
now — and he didn‘ feel right bringing her 
to his mother’s house, so he bought the 
best home his millions could buy: a seven- 
bedroom place on three acres in Rancho 
Santa Fe, a blingy subdivision near San 
Diego. Sprinkler systems, kitchen cabinets, 
custom-made couches - it was a lot for a 
teenager to handle, and White soon bought 
another place, a small house in the Holly- 
wood Hills. “I didn't know what went into 
a home, and a big house was just headache 
after headache,” he says. “I don’t even want 
to go there anymore. Now I just use it to 
throw parties, like a big Halloween party.” 

But it’s downtime that kills White more 
than anything else. “I just can’t relax,” 
he says. “I've been competing since I was 
seven years old, so when I have time off, I 
can't handle it.” A few months ago, when he 
had some dead space between contests, he 
bought four surfboards and almost ran off 
to Hawaii. “Then I realized that the win- 
ter waves are 24 feet tall,” he says. “I didn’t 
think it was a good idea to drown before 
the Olympics.” He can’t go out much any- 
more; he gets mobbed, and it’s no fun any- 
way, because he always has to be vigilant 
about spit-shining his image. “Times have 
changed, and it’s such a bummer,” he says. 
“I was just in a bar in Colorado, and some- 








BOARDING SCHOOL 

(1) White, who got his first surfboard at 
age eight, with his father at Del Mar beach 

in San Diego. (2) Skating in Mount Hood, 

Oregon, age nine. (3) Recovering froma 
skateboarding collision at age 11. (4) With 

his sister Kari in the van that his family 

lived in on trips to ski resorts, 


one told me Hunter Thompson was sitting 
right there once and threw a stick of dy- 
namite behind the bar. Do you know what 
would happen if I did that? If I put the TV 
out the window right now, it would be in- 
ternational news. You still want to rock- 
star out and do weird things, but I guess 
now you have to do it more creatively.” 
But White didn’t wallow in these feel- 
ings: Instead, he decided to commit him- 
self more deeply to skateboarding. “It was 
the best decision, because it made every- 
thing new for me,” he says. “In that sport, 
I'm still the underdog. I buy all the trucks 
and wheels myself - and I don't have many 
sponsors. He loves the feeling of skating, 
plus he prefers to hang out in cities rather 
than mountains. Now he spends all sum- 
mer in skate competitions. “I love skating 
in Cleveland,” he says, “because I can go 
to the Rock and Roll Hall of Fame after- 
wards, losing my mind looking at Freddie 
Mercury's jacket.” He might snowboard 
again in the 2014 Olympics, but there’s part 
of him that would rather push for getting 
skateboarding into the trials. “I’ve reached 
my goal with snowboarding,” he says. “If 
skating got into the Olympics, I would be 






























































tempted to hold off on shredding for a year 
and just skate, to make that my new goal.” 

In New York, he usually gets around 
by skateboard, too. “If 'm walking on the 
street, I have to put my hair in a bun so I 
don't get recognized,” he says. “But if I’m 
skating, I can let it out, because by the time 
people have seen me, I’m gone.” 


ROM WHITE’S PERSPECTIVE, 
the evolution in snowboard- 
ing that he has witnessed and 
catalyzed over the course of his 
career is a good thing. “Times 
have changed, but it’s rad, you know?” he 
says. “When I first learned to snowboard, 
we weren't allowed on mountains, and 
now they compete to have us. Nineteen- 
year-olds are making six figures as snow- 
boarders. There’s even skate P.E. and surf 
P.E. in schools. Can you imagine going to 
school in California and not wearing skate 
shoes? Youd be laughed at.” To White, 
snowboarding is a metaphor for achiev- 
ing your dreams, “I like the idea that you 
can do whatever you want to do,” he says. 





| “That's what life is about.” There’s a poster 
of Jim Morrison in the office where he 


works on his video games, and he thinks 
about it sometimes, what Morrison's face 
means to him - freedom, for sure, and ex- 
perimentation. “I think about what people 
will think in the future when they see my 
face too,” he says. “I don’t know what I want 
them to think of, but I definitely wouldn't 
want it to be snowboarding, because there's 
so much more to me than that.” 

These days, White is learning to turn to 
one of his three Les Pauls when he needs 
to relax. “Music is my refuge, my getaway,” 
he says. He has been playing guitar since he 
was 17, but he started to get more serious 
about it this year, jamming with his coach 
Keene on the road. White plays a lot of 
Guns n’ Roses, Zeppelin and Hendrix. “He 
rips, but is very considerate and democrat- 
ic playing with others,” Keene says, “so you 
don't feel like his backup band.” 

In most areas of his life, it’s impossi- 
ble for White to deal with losing — the only 
place he accepts it as a possibility is Vegas, 
where he’s dropped $60,000 in recent 
years: “I like to stay at the Hard Rock, be- 
cause at least then when I lose money I can 
walk over to one of those cases and see Axl 
Rose's jacket or Billy Idol’s glove - I’m all 
‘All right, that’s awesome, take my money.” 
But when he picks up his guitar, he’s able 
to set aside his competitive streak. Since 
he started playing, life seems less stressful. 
Now when he’s in L.A., White drives down 
to the beachtront towns of his youth for a 
different kind of shredding with a group 
of friends. “I think guitar is the best thing 
in the world,” he says. “It’s the only thing 
where no matter what I do, I can't do it all 
myself. There’s only so good you can get in 
your room, and it’s never going to sound as 
rad as if I play with other people. With gui- 
tar, I really can’t win.” @ 
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r¢ F I'M GOING TO PREACH 

I about the value of tangi- 

ble versus digital music, 

I need to put my money where 

my mouth is,” says Jack White. 

The leader of the White Stripes, 

the Raconteurs and the Dead 

Weather, White is also CEO 

af of Third Man Records, a label 

Me housed in a 9,600-square-foot 

d Nashville complex that contains 

| a recording studio, video and 

photography facilities, a record 

store and even an all-ages club 
that serves virgin cocktails. 

1, Third Man has released 36 

\ singles so far - mostly obscure 

~__ garage rock and punk —- and on 





p\cay of the week the Se is 
ith . 
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Jack White's 
Office Space 


new album and shooting a video, 
and White is mixing a new rec- 
ord he produced for 72-year- 
old rockabilly legend Wanda 
Jackson (“She's got a growl that 
I haven't heard from anybody 
at any age,” says White). Fre- 
quently, tour buses, after visit- 
ing the nearby Country Music 
Hall of Fame, drop by so fans 
can shop in the record store. 
The shop carries Third Man 
releases only - mostly on vinyl 
- along with posters, T-shirts 
and other White-related merch. 
“No one seems to know where 
the music business is head- 
ed,” says White. “But I do know 
every time we put out a new rec- 
ord, there's a line around the 
| JENNY ELISCU 


WORKING MAN 

White employs seven 
ow) staffers at the Third 
‘Man complex, located 
across froma 
hometess mission 

in Nashville. 
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BALD AMBITION Corgan inthe 
Beverly Hills pool house where 
he lives part-time. “The challenge 
for the last 10 years has been to 
survive,” he says. “There’s days 
you feel forgotten.” 
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" Corgan, the last Pumpkin standing. By Brian Hiatt 





NLESS YOU COUNT WHAT HE’S DONE TO HIS CAREER, BILLY 
Corgan has never attempted suicide. Until recently, there were 
plenty of mornings when hed wake up to a stark choice: “Go 
eat breakfast, or go kill yourself.” But it’s fortunate he never 
tried it, because the Smashing Pumpkins founder was always 
= the least slacker-y of Nineties alt-rock heroes: He would've got- 
ten it right the first time. “I never got close enough to actually try,’ Corgan says, 
with flat assurance. “Because trying would have said, ‘I’m going to die.’ Not ‘Tt’s 
a cry for help.” @ In a way, the Pumpkins’ entire catalog was one long, loud 
cry for help, broadcasting Corgan’s leftover pain from a childhood filled with 
abuse and neglect. He wasn't kidding with all that “God is empty just like me” 
stuff. But then the Nineties ended, the Pumpkins broke up and his life got much 
worse. He was still grieving his mother’s 1997 death, he was stuck in a tortured 
relationship with a longtime girlfriend, and his band had imploded in a dark, 
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druggy soap opera. Corgan fell “under the 
waves’ into a bottomless depression and 
endured debilitating panic attacks. Then, 
Corgan - whose band made the era-defin- 
ing Siamese Dream and Mellon Collie and 
the Infinite Sadness — found that the new 
decade's music scene had no place for him. 
He released three albums, each a contra- 
dictory attempt to redefine himself - and 
they all flopped. 

One sunny Beverly Hills morning 
in mid-February, Corgan is sitting in a 
friend's pool-house-turned-recording- 
studio, pondering these troubles, when 
he begins to laugh. “This is all funny,” he 
says in his nasal, resonant voice. “Where 
does the happy story start here?” He may 
be about to find out. Corgan has started to 
fight for his legacy - as the sole remaining 
member of the Smashing Pumpkins, he’s 
once again making music that’s worthy 
of the band name. He’s also begun work 
on a book about his journey into the idio- 
syncratic New Age spirituality that he be- 
lieves saved his life and his sanity. “Once 
everything was smashed to bits, all that 
was left to do was to turn to God and say, 
‘Help me organize this,” Corgan says. “I 
started to pray. I was desperate, I didn't 
want to die, and I realized that Jesus and 
Mary and Buddha had been there the 
whole time.” 

At the same time, he’s had his first 
brush with mainstream, TM7Z-level fame 
in years, via a friendship (or maybe ro- 
mance) with Jessica Simpson. Corgan is 
amused by the increased attention, but 
he spends enough time on the Internet to 
be well aware that Gen-Y bloggers treat 
him as a punch line, a relic. “Do I belong 
in the conversation about the best artists 
in the world? My answer is yes, I do,” he 
says. “I’ve been too productive for too long, 
and despite what anybody wants to strip 
away from me, I am influential. I am. You 
ean hear echoes of my music right now. 
So all the Pitchforks in the world can try 
to strip me of every ounce of dignity, but 
I belong.” 

Corgan has covered his shiny, slightly 
oversize head (he jokes that he’s learned 
how to say “bald” in most of the world’s 
languages by looking at his press clips) 
with a floppy hat, and he’s tied an incon- 
gruously jaunty red scarf around his neck. 
“That’s been the challenge for the last 10 
years of my life - just to survive,” he says, 
sounding weary, “not go crazy, and re- 
build my life, rebuild my career, rebuild 
those things one brick at a time - know- 
ing that in alot of those cases, it’s probably 
a lost cause, but putting my faith in God 
that good things are meant to still hap- 
pen. There’s a lot of days that I don’t have 
any evidence of that. There's a lot of days 
where you feel forgotten.” 


Associate editor BR1AN Hiatt profiled 
Spoon for RS 1097. 
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HOUGH HE HAS A 
house in Chicago, Cor- 
- gan spends much of his 
time here at the pool 
house, crashing on the 
property of a friend, 
producer and drummer 
Kerry Brown - who happens to be for- 
mer Pumpkins bassist D'Arcy Wretzky’s 
ex-husband (neither Corgan nor Brown 
has talked to her since the late Nineties). 
Corgan is practically a member of the fam- 
ily: Brown's kids call him Uncle Billy. “Tt’s 
a stable situation,” says Corgan. He goes 
to their basketball games, and they found 
his presence way more impressive after 
his avatar appeared in Guitar Hero. At 
the moment, Corgan is staring at a white 
board leaning against a bookshelf, where 
he’s written 50 or so song titles in all- 
caps: “The Dauphine,” “As Rome Burns,” 
“Blurricane,” “Fate the Lonely Actor.” He 


Lone Pumpkin 
Corganis on good ~ 
terms with rumored 
flame Jessica 
Simpson (1) and his 
father (2), who was 
busted for heroin 
possession in 2008 
- but he has cut ties 
with his Pumpkins 
bandmates 
(Wretzky, tha, 
Corgan and 
Chamberlin, from 
left, circa 1990) 

(3). Out on the 

town with an ex, 
Courtney Love (4). 


composed and demo‘d all of these songs 
in the past few months, and has recorded 
and released two so far as free downloads: 
the epically Zeppelin-esque “A Song for 
a Son” and the baroque, liltingly poppy 
“Widow Wake My Mind.” 

Corgan has decided the traditional 
album is dead, so he’s putting out a mas- 
sive 44-song collection - Teargarden by 
Kaleidyscope — one track at a time online. 
Whenever he completes a set of four songs, 
he’s releasing them on his own label as or- 
nately packaged EPs, with the first due 
this spring. “I feel like I have probably 10 to 
15 songs that are super-top-level,” he says. 
“T originally thought Id string those songs 
like little diamonds amongst the other 
good songs, but now I’m going to have to 
push those up to the front of the line. And 
I'll just have to write more.” 

As is his habit, Corgan got up around 
7 a.m. in his little loft bedroom by the 
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pool. He ate a frittata for breakfast, leav- 
ing the yolks in, even though he wants to 
lose some weight. A couple of years ago he 
was downright gaunt, but he’s returned 
to his baby-face Nineties look — except for 
the wispy, graying full beard he’s got going 
today, he looks more or less exactly as he 
did in the video for “1979.” “I’m actually fat 
right now, although don’t use that word, 
because a lot of my friends are women and 
they get upset with me,” he says. 

While he has steered clear of West- 
ern medicine (and recreational drugs) 
for a decade, Corgan says he suffers from 
an array of health complaints, includ- 
ing mercury, arsenic and lead poisoning. 
He believes that his lungs were damaged 
when he lived in Lower Manhattan after 
9/11. He is “chronically, medically” dehy- 
drated, allergic to alcohol and has weak 
ankles, which he protects with high-top 
Air Jordans. 

Corgan recently built a gearhead’s 
dream of a private studio in Chicago, with 
equipment from Motown studios and the 
kind of mixing boards used by Pink Floyd 
and the Beatles. To pay for it, he mort- 
gaged his past, accepting a sum that can 
safely be assumed to be in the millions to 
sell the rights to “Today” - the Pumpkins’ 
first hit - for a Visa ad. He is unapologetic 


N SEVERAL PAST LIVES, BILLY 
Corgan was a monk, or so psy- 
chics have told him. The idea 
makes sense to him — he deals 
with problems through soli- 
tary work, and he’s even made 
attempts at celibacy. In addi- 
tion to writing the book about his beliefs, 
which seem to center ona highly personal 
New Age version of Christianity - he has 
barely read the Bible, recommending a 
1907 book called The Aquarian Gospel of 
Jesus the Christ instead - he runs what 
amounts to a virtual ministry on a new 
website called Everything From Here 
to There. Recently, he posted a five-part 
series on “How to Put Your Good Anger 
to Use.” 

Corgan subscribes to the fashion- 
able idea that we're building to a cata- 
clysm, or at least a major vibrational shift, 
in 2012; he wonders what was really in 
the H1N1 vaccine; he fears that the Unit- 
ed States is headed toward a Soviet Union- 
style economic collapse. If you get him 
started, he unleashes lengthy monologues 
along these lines, using the word “system” 
a lot as he traces patterns in the air with 
his gigantic hands — but when pressed on 
details, he backs off: “I don’t want to be a 
dead hero,” he says. 








“Do I belong in the conversation about 
the best artists in the world?” says 
Corgan. “My answer is yes, I do.” 


about the sale of a song he calls “sacred,” 
arguing that it completes his indepen- 
dence from the major-label system. “As I 
stood there with the white flag on indie is- 
land, everybody else blew by me, includ- 
ing all the indie bands that were licensing 
their music,” he says. “I realized I was liv- 
ing in the Nineties, still living up to those 
old codes. Pete Townshend basically told 
me, ‘Who gives a shit? Who gives a shit if 
Mary Lou lost her virginity in the back of 
a car to the song? What’s the difference 
between whether you sell it on iTunes ora 
CD through a commercial?’” 

Corgan’s blue-gray eyes are glowing 
with indignation now, his voice rising. “T 
turned around and took that money and 
built a studio, and now it gives me the op- 
portunity to give away my music for free,” 
he says. “If I had gotten the accolades that 
I deserved, if I wasn’t treated like some 
sort of pariah by my own musical country, 
if | wasn't sort of caught between pop land 
and alternative land, if I had a country, 
then maybe I would have a greater confi- 
dence in those systems supporting me, but 
they haven't. So at some point, I have to go 
in business for myself.” 





Corgan has spent a lot of time working 
with psychics and healers. “I went to see 
a shaman,” he says. “He put his hands on 
me, and I cried like a baby for an hour. It 
was like at a funeral or something, where 
the grief is so immense that it feels like it’s 
coming up through your feet. He was iden- 
tifying things that needed to be mourned. 
He even brought up my dog from when I 
was a kid — he knew what he looked like.” 

As a boy, Corgan had an unnerving- 
ly intense gaze, staring so hard at adults 
that they complained to his parents. As 
Corgan sees it, that was the first sign of 
what he believes to be his spiritual abili- 
ties. “I was psychically reading them - I 
just didn’t know what that was,” he says. “I 
was gathering information, whether I was 
watching their body language or reading 
through them. I thought everybody was 
like that.” 

Corgan was a lonely, traumatized kid, 
born into a world of dysfunction and ad- 
diction. His father, William Corgan, was 
a heroin-addicted blues and R&B guitar- 
ist; his mother had a breakdown and aban- 
doned him before he was five years old. 
Later, while his father was on the road, 





Corgan says, he endured physical abuse 
from a stepmother. 

His past has a way of reaching into his 
present: On January Ist, 2008, police in 
Tampa, Florida, found his 60-year-old fa- 
ther unconscious in his car, a heroin needle 
in his left forearm. Not for the first time, 
Billy stepped in to help his dad, bailing 
him out of jail and paying for rehab. “Billy 
saved my life so many times,” says Corgan 
Sr. “I've been given more than my fair share 
of chances to be a human, and I've blown it 
afew times. I grew up in a house of no love 
or emotion — it kind of sticks with you. You 
end up passing it on to your kids, and we're 
hoping that we maybe broke the chain.” 

Corgan has spent enough time in ther- 
apy to know it’s no accident he created a 
new dysfunctional family in the Pumpkins. 
He surrounded himself with addicts, from 
Wretzky and drummer Jimmy Chamberlin 
to former lover and collaborator Courtney 
Love. He's tried to sever every one of those 
relationships. “If I love somebody, I'll look 
the other way,” says Corgan, “and stand 
there and walk them through their addic- 
tion. Maybe because of my father I learned 
how to do this at a young age.” 

He worked with Love on songs for her 
new album, but he wants nothing to do 
with her now - and if she releases the 
songs, as it appears she will, “it would be 
areal big problem, because I haven't given 
my permission, Corgan says. “I have no in- 
terest in supporting her in any way, shape 
or form. You can’t throw enough things 
down the abyss with a person like that.” 


ORGAN IS A REGULAR AT 
the Polo Lounge, a classic 
old-Hollywood spot nes- 
tled inside the bright-pink 
Beverly Hills Hotel, and 
when we meet for lunch 

a there the next day, he gets 
a prime booth and a “good to see you again, 
sir’ from the maitre d’. He’s shaved his 
beard and ditched the hat, though he's still 
got the red scarf on. He's in a better mood 
today. “It’s amazing who I've seen in here,” 
he says with guileless enthusiasm. “I came 
in here for a meeting once about my book, 
and it was, like, Katie Holmes, Lindsay 
Lohan, Nicole Kidman.” 

Corgan arrives with the 61-year-old who 
played bass on his recent demos - Mark 
Tulin, from the Sixties garage band the 
Electric Prunes. With the departure of 
Chamberlin last March, the Pumpkins be- 
came aconcept rather than a band, leaving 
Corgan to play with whomever he wants. 
He found his new drummer, Mike Byrne, 
who's 20 and looks 12, through an audition. 
Tulin and Byrne have become close, with 
the drummer turning a man old enough 
to be his grandfather on to indie rock that 
their boss can't stand - Corgan says the 
words “Animal Collective” as if they taste 
bad on his tongue. [Cont. on 76] 
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When Ward and 
Deschanel met in 
2006, “the sparks 
were immediate,” 
she says. 
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a Sunday, and the relentlessly cheerful actress is 
talking about She and Him, her band with singer- 
songwriter M. Ward. The duo are preparing to re- 
lease Volume Two, their second LP of sunny, strum- 
my folk pop, and Deschanel is overflowing with 
positive adjectives (“Amazing!” “Special!”). “When 
I act, it’s someone else’s movie,” she says. “Now 
there’s this little thing that’s just mine.” 

She and Him were born in 2006, when Deschanel 
and Ward met while duetting on a Richard and 
Linda Thompson song for the film The Go-Getter. 
Deschanel - whod been writing her own tunes since 





pair's 2008 debut. “She sounded like someone who 
had a bunch of records under her belt.” 

Deschanel and Ward's warm and fuzzy vibe ex- 
tends to the world outside the studio, where their 
favorite activities include double-dating (both are 
married, Deschanel to Death Cab for Cutie’s Ben 
Gibbard) and bonding over food allergies (she: glu- 
ten, eggs, dairy; him: won't say). “We get excited 
about things we can actually eat,” says Ward, who 
was a recent dinner guest at Deschanel’s parents’ 
house. “They're good cooks,” he says. “I’m still think- 
ing about the roasted vegetables.” —s wicoLe FREHSEE 
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How Republicans have risen from the 
dead by distorting Obama’s agenda 


and shutting down the government 
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NLY A YEAR AGO, 
the Republican Party 
had been given up for 
dead. Top GOP strat- 
egists despaired that 
their party - decimat- 
ed by two consecutive bloodbath elections 
- was leaderless, dominated by Southern 
conservatives and lurching rightward into 
irrelevance. “The Republican Party seems 
to be slipping into a position of being more 
of aregional party,’ Senate Minority Lead- 
er Mitch McConnell warned his colleagues. 
“In politics, there's a name for a regional 
party: It’s called a minority party.” 

As the embittered remains of the GOP 
caucus locked arms against President 
Obama and a stimulus plan designed to put 
Americans back to work, the Party of No 
seemed no match for Yes We Can. Stuart 
Rothenberg, one of the Beltway’s top handi- 
cappers, derided as “lunacy” the boast last 
April by Rep. Eric Cantor - architect of the 
Republican strategy of obstruction — that 
the GOP would soon return to power. “The 
chance of Republicans winning control of 
either chamber in the 2010 midterm elec- 
tions is zero,’ Rothenberg declared. “Not 
‘close to zero, Not ‘slight’ or ‘small. Zero.” 

What a difference a year makes: Visions 
of a generation of Democratic dominance 
have been eclipsed by a brutal economy 
and the party's internal gridlock. Despite 
the $787 billion stimulus, unemployment 
remains stuck in double digits. Health care 
reform - Obama's centerpiece legislation - 
has jumped the rails, and every day spent 
seeking to get it back on track is a day not 
focused on the economy, stupid. “Barack 
Obama spent seven months talking about 
something other than the most important 
issue to voters: jobs and wages,” says party 
strategist Simon Rosenberg. “Democrats 
left the door open for the Republicans.” 

As a result, the GOP is poised to take 
back the House in November. There are 
59 congressional seats in play, and 53 of 
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them belong to Democrats. “We are see- 
ing 28 to 38 Democratic losses, and it’s 
getting worse,” says Charlie Cook, a top 
political forecaster. “Right now the trajec- 
tory Is going over 40” - the number of GOP 
pickups required to flip the House. Even 
in the Senate, all bets are off following the 
election of Tea Party darling Scott Brown 
in Massachusetts and the unexpected re- 
tirements of red-state Democrats Byron 
Dorgan of North Dakota and Evan Bayh of 
Indiana. “Democrats are demoralized, and 
independents think were incapable of gov- 
erning, says Markos Moulitsas, founder of 
the progressive political forum DailyKos. 
“We're going to get punished.” 

The GOP's resurrection has not come on 
the strength of transformative ideas that 
can actually solve the nation’s problems: 
Republicans continue to peddle warmed- 
over Bush - from bankruptey-inducing tax 
cuts to the privatization of Social Secu- 
rity. Instead, it has been achieved through 
what one party strategist admits is “tacti- 
cal small-ball.” The GOP game is as simple 
as it is hypocritical. First: Reject every 
Democratic proposal — including some 
of the exact same initiatives that Repub- 
licans championed under Bush - while 
branding the consensus-seeking Obama 
as a radical leftist. Second: Stoke populist 
fury over exploding deficits, even though 
they're the fallout of eight catastrophic 
years of Republican rule. (President Bush 
inherited a projected surplus of $5.6 tril- 
lion and left behind a forecasted deficit of 
$3 trillion.) Three: Promise to fix what's 
wrong with Washington — despite having 
waged an all-out war to make government 
appear as broken as possible. 

It has come to this: The unreconstructed 
party of Jack Abramoff and Dick Cheney 
is now making the cynical bet that it can 
win a “change election” of its own this 
year by drafting a new “Contract With 
America,” focused on initiatives for “good 
governance’ and accountability. And come 
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November, that bet might just pay off. “Does the Republican Party 
lack a clear leader? Absolutely. Do they lack a positive message? 
Of course. Do their demographics suck? Yeah,” says Cook. “But in 
a midterm election, none of that matters. Because midterm elec- 
tions are a referendum on the party in power. And to throw one 
side out, you've got to throw the other side back in.” 


HE STAGE FOR THE GOP’S DEVOLUTION INTO 
the Party of No was set by a power struggle in Janu- 
ary 2009 between House Minority Leader John 
Boehner and insurgent minority whip Eric Cantor. 
Boehner, a 10-term Republican from Ohio who 
took part in Newt Gingrich’s insurrection against Bill Clinton, 
had angered his party’s right-wing base by seeking common 
ground with Democrats over the TARP bailout. “Boehner’s 
leadership position was in jeopardy,” 
recalls Republican strategist Ed Rol- i ——— 
lins. “Some of the hardcore conserva- 
tives in the caucus thought he was too 
much of acompromiser.” That opened 
the door for the more hardline Cantor 
to seize Boehner’s power, if not his 
title - a reality that President Obama 
himself recognized by singling out 
the House whip as his negotiating 
partner during a “fiscal-responsibility 
summit” with GOP leaders. “I’m a 
glutton for punishment,” Obama | 
joked. “I’m gonna keep talking to Eric 
Cantor. Sooner or later, he’s gonna say, 
‘Boy, Obama had a good idea.’” 

Don't hold your breath. Under Can- 
tor’s leadership, House Republicans 
have pursued a strategy of blanket 
obstructionism. In addition to stone- 
walling health care, climate legislation 
and Wall Street regulation, they have 
repeatedly voted against the conserva- 
tive principles they profess to uphold. 
They lined up unanimously against 
the stimulus package, even though it 
included the largest tax cut in history. In 
February, they tried to block pay-as-you-go 
budget rules - long a goal of deficit hawks — that 
would force the government to make spending 
cuts to pay for any new federal initiatives. And 
Republicans in the Senate rejected Obama's 
efforts to create a bipartisan deficit commis- 
sion - even though it was virtually identical to a 
plan introduced under Bush. The knee-jerk par- 
tisanship has reached absurd heights. Despite 
railing against Obama's “jobless recovery,’ not a 
single Republican voted for the $154 billion jobs 
package the House passed in December. 

At heart, the Republican obstructionism is not only hypoeriti- 
cal, it’s perversely cynical. Blocking the president, after all, will 
only pay political dividends if the country continues to fall apart. 
The GOP's political thinking, Cook says, is simple: “If President 
Obama and Democrats do well, we Republicans are screwed. But 
if they screw up, then we're going to be standing there ready to be 
the beneficiary.” What’s most surprising is that Republicans in the 
Senate have gone along with the just-say-no strategy laid out by 
Cantor. “Historically, Republicans have been unable to act as atrue 
Senate opposition party,’ says Rollins, “because there have always 
been some moderates willing to make deals with Democrats.” 

Obama was counting on that history as a linchpin of his leg- 
islative strategy. In his administration’s first days, he persuaded 
senators Olympia Snowe and Susan Collins - GOP moderates 
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who represent Maine, which voted for Obama by a margin of 
58-40 - to cross the aisle and vote for his stimulus plan. Then, in 
what appeared to be the ultimate sign of the GOP’s death spiral, 
Sen. Arlen Specter of Pennsylvania unexpectedly switched par- 
ties, giving the administration a filibuster-proof supermajority. 
But in a counterintuitive twist, Specter’s defection actu- 
ally ended up benefiting Republicans. With Democrats firmly in 
control of the Senate, moderates like Snowe and Collins had few 
incentives to cooperate with the president, knowing they would 
no longer be blamed by voters if his agenda failed. Worse, Obama 
further alienated them during the health care debate by refusing 
to explicitly back any of the myriad bills up for consideration. 
“The White House kept saying, “We're going to be happy with 
whatever ends up coming our way, ” says Steve Clemons, a senior 
fellow at the New America Foundation and a former top Senate 
staffer, “That's not going to work with people who 
are going to be walking the plank with you. I know 
that was the case for Snowe. There was no reason to 
leave herself politically vulnerable until Democrats 
were able to pull all of their votes together.” 
Despite having a supermajority in his back 
pocket, the president continued to seek bipartisan 
| support for health care reform. “Obama thought 
bipartisanship would be a way to convince 
independent voters to keep faith in him,” 
says Clemons. “But Republicans in Con- 
gress read itas weakness.” Mike Enzi of 
Wyoming and Chuck Grassley of Iowa 
took advantage of Obama's stance 
by making a show of working with 
Democrats to reach a compromise - a 
process that tied up the Senate Finance 
Committee for months —- only to re- 
veal that their true motivation had 
<< i_—ax, been to delay passage of the bill. 
— = 4 Grassley, who last June hailed what 
wc he called “a bipartisan consensus 
to have individual mandates,” used 
the president’s health care summit in 
February as an opportunity to rail against 
“anconstitutional” mandates. A week ear- 
lier, Enzi boasted to a group of business- 
men, “If I hadn't been a part of the debate, you 
would already have universal health care.” 


HE HOLY GRAIL IN ANY ELEC- 
tion is winning the support of the 
one-third of the electorate that 
considers itself independent. Dur- 
ing the Clinton era, the GOP strat- 

egy was to sway these voters by making charac- 
ter attacks on the president - a mistake that cost 
Republicans five seats in the House during the 
impeachment battle of 1998 and ultimately led 
to Newt Gingrich being stripped of his speakership. So the cur- 
rent GOP leadership has taken the focus off Obama himself, using 
inflammatory language like “death panels” and “government take- 
over’ to misleadingly brand his policies as extreme leftist. “Why 
would you get into a fight with Obama,” asks Grover Norquist, one 
of the founding fathers of the conservative movement, “when you 
can get into a fight with his spending, with the bailouts, with the 
health care takeover, with the taxes on energy?” 

Obama's decision to take a hands-off approach to Congress 
also enabled Republicans to shift the focus from a popular 
president to less-loved Democrats. “It’s Reid and Pelosi's stimulus 
package, Reid and Pelosi's health care bill, Reid and Pelosi's taxes 
on energy, says Norquist. If Democratic policies were a martini, 
he says, “Obama is the vermouth - he’s barely there.” 





With the president refusing to direct his own legislation, Con- 
gress yielded to its worst instincts. House Democrats loaded up 
early versions of the stimulus package with a laundry list of fund- 
ing for pet projects, from hybrid cars to the National Endowment 
for the Arts, enabling Republicans to paint the plan as pork-barrel 
politics. And to pass health care reform in the Senate, Majority 
Leader Harry Reid was forced to resort to what one Democratic 
insider calls “some of the whoriest deals that Washington has 


ever seen,” handing over $300 million in Medicaid funding for 
Louisiana to secure the vote of Sen. Mary Landrieu, and another 
$100 million for Nebraska to get Sen. Ben Nelson on board. 

“Obama wasn't hammering Democrats to behave with indi- 
vidual interventions,’ says an insider close to the negotiations. “He 
also wasn't working very hard to create fissures and fractures in 
the Republican Party at the level that should be possible.” Rather 
than twisting arms like LBJ, the president and his supposed all- 
star team of advisers, anchored by Rahm Emanuel, came across 
like a bunch of rookies. “It’s bizarre that Obama could be so politi- 
cally weak that Ben Nelson and Joe Lieberman could kick 
the White House around,” says Clemons, “rather than the 
White House kicking them around.” 

Republicans have taken advantage of the infighting by 
using the Senate's baroque par- 
liamentary rules to throw 
down as many procedural Va 
impediments to legisla- / f i 
tion as possible. Direct- \ G 
ing the obstructionism ‘4 ‘ 
is McConnell, the Senate | a 
minority leader. A jowly =, 
Kentuckian renowned for 
his skill at inserting pork 
projects into legislation, Mc- 

Connell spearheaded the op- 

position to campaign finance 

reform that ended in the re- 

cent Supreme Court decision 

allowing unlimited corporate 

spending in American elec- 

tions. “McConnell has always 

been the tactician,” says Rollins. 

“He knows how to tie up the Senate.” 

Ina dramatic break from precedent, McConnell 
has subjected even the most routine Senate busi- 
ness to the 60-vote threshold required to break 

a filibuster - a move traditionally used only 
in dire policy disputes. McConnell began his 
obstructionism after Democrats took control of 
the Senate in 2007, forcing a record 139 “cloture” 
votes to defeat the filibuster - more than double 
the 68 cloture votes in the previous Congress. 
The Senate is now on track to eclipse even that 
record, with Republicans forcing more filibuster 
votes last year alone than the Senate cast in the 
decades of the 1950s and 1960s combined. “I've never seen the 
Constitution stood on its head, as they've done,” Vice President 
Biden said in January. “This is the first time every single solitary 
decision has required 60 senators.” 

Republicans are using the filibuster not only to delay legislation 
they genuinely oppose, but as part of a broader strategy to stall 
Democrats on other initiatives. Last fall, GOP leaders forced Dem- 
ocrats to overcome a pair of filibusters to extend unemployment 
benefits. “There was no opposition to the bill,” observed Sen. Bayh, 
who noted that the measure passed by a margin of 98-0. “But 
some senators saw political advantage in drawing out debate, thus 
preventing the Senate from addressing other pressing matters.” 

The GOP has also used parliamentary chicanery to prevent 
Obama from filling key roles in his administration. Under Senate 
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rules, a single senator can anonymously block a vote on a White 
House nominee by using what’s known as a “hold.” “It’s a policy 
that is easily abused,” says former Bush adviser David Frum - and 
Republicans have proved themselves eager to abuse it, even at the 
expense of national security. After the attempted Christmas Day 
airline bombing, Sen. Jim DeMint of South Carolina continued to 
block a vote on the chief of the Transportation Security Admin- 
istration because he didn't like the nominee's pro-union politics. 
In February, Sen. Richard Shelby of Alabama placed a blanket 
hold on more than 70 nominees - including three high-level 
Pentagon officials - in a stunt designed to steer more military 
pork projects to his state. The GOP’s willingness to gum up the 
works is unprecedented: While Bush ended his first year with just 
70 appointees awaiting confirmation, more than 200 of Obama's 
nominees are still in Senate limbo. 


Y VOTING EN MASSE 
against the president's ini- 
tiatives, Republicans now 
have the luxury of casting 
everything as Obama's fault 

— even if it requires distorting the presi- 

ae dent’s record. Democrats, they argue, 

are hurting average Americans. “The 
economy is worse for having 
done the stimulus,” says 
Norquist. “It’s not that it 
helped a little bit. It didn't 
help at all!” The GOP, 
he insists, can make the 
same argument on health 
care: “There's nothing in 
the health care bill that’s any 
good at all. It’s all taxes and 
transfers of income. There's 
nothing in there that reduces the 
costs of health care for anybody.” 
In reality, both assertions are de- 
monstrably wrong. The stimulus has 
created 2 million jobs in its first year, 
according to the bipartisan Congressio- 
nal Budget Office, and the Democratic health 
care plan will save taxpayers $104: billion over 

10 years. But Republicans aren't letting the 

reality-based virtues of Obama's initiatives 

stand in their way. To distract voters, they 
have unleashed an all-out campaign to de- 
monize the president’s agenda. Dick Armey, 

the former House majority leader, played a 

lead role in instigating the Tea Partiers - a 

nearly all-white movement that has cast the 

president as a socialist, Kenyan-born tyrant 
= intent on bankrupting America and euthaniz- 
ing the elderly. The Tea Party’s most extreme 

rhetoric has often been fanned by top Republicans in both the 

House and Senate. Last July, long before Sarah Palin coined the 

phrase “death panels,” Boehner warned that Obama's health 

care plan would lead America “down a treacherous path toward 
government-encouraged euthanasia.” Grassley, one of the chief 

GOP negotiators on the bill, claimed that under “government-run 

health care” the ailing Ted Kennedy would have been denied care 

tor his brain tumor by federal bean counters who would “pull 
the tubes.” The rhetoric was as hypocritical as it was dishonest: 

Both Boehner and Grassley had previously voted to provide 

government-funded, end-of-life counseling for terminal patients 

as part of the GOP’s Medicare expansion in 2003. 

The Republicans’ grotesque distortions of Obama’s record 
have become a matter of dogma for the GOP’s new grass-roots 
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base. A recent poll found that only two percent of Tea Partiers 
are aware that the president enacted the largest middle-class tax 
cut in history. A staggering 44 percent, by contrast, believe that 
Obama has increased their taxes - and only 16 percent blame 
the current economic catastrophe on Bush, who ran up record 
deficits by slashing taxes for the wealthy. 

The Tea Party’s fight-the-power theatrics have also helped 
Republicans obscure the fact that the few alternatives they have 
bothered to offer to President Obama’s policies are a repeat of the 
Bush-league economics that cater to Wall Street banks and hedge- 
fund billionaires. The GOP attacked Democrats for the size of the 
stimulus, for example, arguing that anything the government did 
be “timely, temporary and targeted.” But the Republican alterna- 
tive - a Rovian package of permanent tax cuts for big corporations 
and the wealthiest Americans — carried a 10-year price tag of more 
than $3 trillion, And the GOP alternative to health care - a mix of 
deregulation and health-savings accounts — would leave the share 
of Americans without insurance unchanged at 17 percent. 

Rep. Paul Ryan — a former speechwriter for drug czar Bill Ben- 
net - has been hailed as the GOP’s new policy wonk. “Paul Ryan 
is offering policy alternatives so the Republican Party isn’t just 
a Party of No,” says Frank Luntz, the strategist who advised the 
GOP to frame Obama's reform effort as a “Wash- 
ington takeover of health care.” With a hairstyle 
that looks like a plastic Reagan wig purchased at 
anovelty store, Ryan clearly aspires to be seen as 
a throwback to the Gipper. But the policies he’s 
promoting are pure Dubya. Despite Wall Street's 
catastrophic collapse, Ryan continues to call for 
scrapping Social Security and replacing it with 
private accounts. And the 2011 budget he pro- 
posed would dismantle Medicare and provide 
seniors with “vouchers” that would cover only a 
fraction of their medical costs. “There is no new 
thinking there,” says Larry Sabato, a political 
scientist at the University of Virginia. “The ‘new’ 
ideas are nothing but a conservative retread.” = 

But the GOP knows that it doesn’t need to in- 
spire voters — it just needs to inspire their discontent with Demo- 
crats. And Republicans are now poised to reap the benefits of a 
wave of anger over the very dysfunction in Washington that they 
have so skillfully aggravated. Polls show that 86 percent of voters 
now describe the political system as “broken,” and the discontent 
is rising fastest among rural Americans and the country’s highest 
wage earners — sweet spots for the GOP. “A lot of people who voted 
for Barack Obama are gonna come to the polls in November,” says 
Luntz. “They're not going to vote against Obama or against the 
Democrats. They're going to vote against Washington, and all 
those things that Washington represents.” 

To challenge vulnerable Democrats, the GOP plans to co-opt 
the campaign strategy that ushered Obama into the White House. 
First, Republicans are actively recruiting younger candidates in 
the Scott Brown mold, men and women in their 30s and 40s who 
can create what Luntz calls “a sense of a new beginning for the 
GOP.” Second, in a throwback to 1994, the party is drafting a 
new Contract With America, one that echoes the calls for greater 
government transparency that Obama championed. According 
to one strategist familiar with the manifesto, the document is 
designed to help cast the party - tarnished by years of blatant 
corruption and reckless spending — as above the backroom deals 
that marked both the stimulus plan and health care reform. 

“The GOP is in better shape now than it was in 1994 at this 
time,” says Luntz. “That's what’s incredible about what has hap- 
pened. The best presidential communicator in a generation - and 
Obama is better than Clinton - has allowed his opponents to get 
back up, brush themselves off and provide an alternative vision. 
The Republican Party is like Jason in Friday the 13th - you can't 
kill it. It will not die.” 
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F ANYTHING IS GOING TO TRIP UP THE GOP, IT MAY 
be Republicans themselves. The party’s own strategists 
worry that the alliance with the combustible Tea Party 
may backfire during the GOP primaries, where even 
Republican stalwarts like John McCain now face stiff 
opposition from far-right candidates who are unlikely to fare 
well among the general electorate. “The most important impact 
of the Tea Party,” warns Frum, “may be to saddle the Republican 
Party with less-electable candidates.” Even more damaging is the 
likelihood that the Tea Party could begin acting as a true third 
party, siphoning off votes from the GOP. “If we fractionalize the 
Republican Party,” Sen. Orrin Hatch warned Tea Party activists 
in February, “we are going to see more liberals elected.” 

Others are betting that Republicans have peaked too early. The 
stimulus plan is finally starting to pay economic dividends, and 
Democrats are gearing up to hammer Republicans for opposing 
it from now until Election Day. Even some GOP senators believe 
Republicans have overplayed the obstructionist tactics that have 
fueled the party's resurgence. In January, Sen. George Voinovich 
of Ohio slammed McConnell for voting against the exact same 
deficit commission he had previously endorsed as the “best way” 
to curb federal debt. “Why is he backing off?” Voinovich asked. “If 
the public perceives that the Republican Party 
is playing political games whose main goal is to 
see how many more Republicans we can get in 
the Senate and the House, and the public inter- 
est be damned - it’s going to backfire.” 

According to Rollins, the election of Scott 
Brown may actually help Democrats. “They've 
been woken up early,” he says. With eight months 
to go before the midterm elections — “a lifetime 
in politics” - the Democrats have the largest ma- 
jority in the Senate that either party has enjoyed 
since the 1970s. “Democrats need to ask them- 
selves, ‘What can we do with our own side?’ and 
not worry about the other side,” advises Rollins. 
“They've got to put something on the board.” 

To do that, strategists from both parties agree, 
Obama must stop acting like the negotiator in chief and channel 
his inner Dick Cheney. That means setting a clear and uncompro- 
mising agenda, and empowering his staff and Cabinet secretaries 
to go out and fight for it. Even within the administration, Clemons 
says, “nobody really knows where he’s at. He’s made his own views 
opaque. And a lot of stuff that people thought he was going to 
deliver on he’s moved away from, tempered or put on hold.” 

The White House seems to have gotten the message. In January, 
the president ordered his former campaign czar, David Plouffe, to 
step up his role in the midterm elections, placing a long-overdue 
emphasis on grass-roots mobilizing. Obama has also decided to 
stop outsourcing so much responsibility to Congress. “It was clear 
that too often we didn't have the ball,” a White House spokesman 
admitted recently. “In 2010, the president will constantly be doing 
high-profile things to be the person driving the narrative.” Obama 
finally drafted his own version of the health care bill - one that 
strips the $100 million payoff for Ben Nelson - and Democrats 
appear ready to use a filibuster-proof process known as budget 
reconciliation to approve the measure with a simple majority. 
“We're going to pass a bill,” a senior aide to the Democratic lead- 
ership predicts, “and we're going to have several months to talk 
about its benefits before the elections in November.” 

The stakes couldn't be higher. The battle in the weeks ahead 
will reveal what kind of president Barack Obama has it in him 
to become. Will he be a transformative figure like Reagan? An 
incrementalist like Clinton? Or a hapless one-termer like Carter? 
Most Americans are betting Carter: Only 44 percent say Obama 
deserves re-election. “Unless he can re-create momentum,” says 
Clemons, “Democrats are looking at a bloodbath in 2010.” And a 
whole new ballgame in 2012. ® 




















A Way Out for Obama 


The president faces his biggest test yet on health care 
reform — and he’s got one last shot at making it work 


By Matt Taibbi 


N THE END, HERE’S WHAT THE HISTORY OF THIS 

attempt to reform health care comes down to: Barack 

Obama did everything wrong. Instead of using his 

vast post-electoral capital with the public to push 
for real reform and clean the Augean stables of the health 
care industry, he and his team of two-faced creeps like 
Rahm Emanuel took the Beltway-schmuck route and 
cut a backroom deal with the targeted industries - buy- 
ing their acquiescence to a theoretical future of regulato- 
ry oversight in exchange for an upfront mountain of tax- 
payer giveaways. 

The Obama administration was willing to sell out every 
inch of the body politic to the pharmaceutical and insur- 
ance industries, and all it wanted in return was a single 
ten-dollar bill left on the night table to pay for the next day’s 
dragon bag - a teeny-weeny token, some itty-bitty thing it 
could call health care reform, like a prohibition on reject- 
ing people with pre-existing conditions. But despite pros- 
tituting itself to every industry bagman in the District of 
Columbia, the White House wound up getting nothing in 
exchange for its trouble but a congressional ass-kicking by 
the Republican minority. 

As much as Obamacare sucks, though, the alternative 
is even worse. For one thing, the defeat of Obama's health 
care initiative would set a decisive precedent: that even a 
transcendently popular new president armed with a con- 
gressional supermonopoly is forbidden to so much as put 
a regulatory finger on an organized, politically connected 
industry. For another thing, Obama's pukish bungling of 
health care may achieve what previously seemed 
impossible: exhuming the syphilitic corpse of 
George W. Bush’s Republican Party, and, shit, 
who knows, maybe eight years of President .& 
Sarah Palin. Z 

There's only one way all this turns out 
well — and fortunately, there’s a decent f 4 
chance it might actually be happening. 
Having spent a whole year approach- 
ing health care as a corrupt, watered- 
down, backroom deal, Obama sent a 
clear signal at his health care sum- 
mit on February 25th that he’s 
finally ready to dispense with the 
bipartisan fantasy and pass the bill 
with a simple majority. It involves 
using a filibuster-proof budgetary 
procedure called “reconciliation,” 
which requires only 51 votes - 
and it could produce a health care 
bill that would not completely and 
totally suck. “It’s the only way,” says 
one Senate aide. 
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Right-wing critics howl that using reconciliation to pass 
sweeping policy changes like health care is an abuse of 
power - the tactic, they say, is supposed to be limited to 
spending measures - but they’re full of shit. Newt Ging- 
rich used it to pass the Contract With America in the mid- 
1990s, and Tom DeLay used it to pass the Bush tax cuts in 
2001 and 2003, And here's the good news: The only way to 
use reconciliation for health care is to get the House to sign 
off on the process. That means the White House, which pre- 
Massachusetts and pre-Scott Brown had planned to toss 
aside the far more progressive House bill and pass the horse- 
shit Senate version packed with industry giveaways, now 
needs the votes of reform-minded congressmen like Dennis 
Kucinich to get health care passed. The good guys, in other 
words, have regained some leverage, giving them a chance 
to bargain for significant improvements to the shitty Sen- 
ate bill. “A reconciliation bill would almost automatically be 
better than what we had,” the Senate aide concedes. 

Among the big-ticket changes being discussed are more 
“affordability credits” to help the poor pay for health insur- 
ance, reducing or eliminating drug co-pays for people on 
Medicare, and scaling back the proposed tax on high-cost 
plans enjoyed by union workers. There’s even a very, very 
faint hope that a public option could be pushed through 
- although that would require 27 more Democrats in the 
Senate to grow DeLay/Gingrich-esque spleens in the next 
few weeks. 

And therein hes the larger issue at stake. Democrats 
and Republicans are basically the same on a lot 
of issues: They both voted for the Irag War, 
they both love pork and useless weapons pro- 
grams, they both lift their skirts for Wall Street. 
But they have one major stylistic difference: 

Republicans are unafraid to exercise power, 

while Democrats try to run government 

like one of those pansy-ass T-ball leagues, 

where every kid gets to have a hit, nobody 

loses, and nobody has to go home with an 
ouchie or hurt feelings. 

Well, T-ball is over. If Obama wants to 

pass any kind of reform - even one as rid- 

dled with industry giveaways as the cur- 

rent measure - he is finally going to 

have to take a swing in anger. If he 

doesn't, it may well mark the moment 

when our government conceded that it 

can never force any powerful industry 

to accept any kind of change, no matter 

how minimal. Ifthe Democrats fuck that 

up, they're going to leave us living in a hell ofa 

world for the next generation or so. Let’s hope 

they grow some guts before it’s too late. @ 
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Watch Portugal. The Man and AutoVaughn rock Seattle 
with exclusive video from the Showbox. 
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Damon 
Albarn’s former 
side project 
becomes rock’s 
main attraction 


Gorillaz 1/o 
Plastic Beach Virgin 
BY ROB SHEFFIELD 


WHAT HAPPENS 
when a cartoon 
rock group turns 
into the real 
| thing? Twelve 
years ago, when Blur’s Damon 
Albarn started Gorillaz, it just 
seemed like a typical English 
rock star's idea of a groovy side 
project - teaming with London 
comic-book artist Jamie Hew- 
lett to create a fictional multi- 
media band. A lot of fans fig- 
ured Albarn was burned out, 
both as a celebrity and a Brit- 
pop concept-flogger, But as a 
musician, he was just getting 
started. Three albums in, his 
cartoon act has ruled as a pop 
powerhouse longer than Blur 
did - especially in the U.S., 
where the first two Gorillaz al- 
bums have outsold the entire 
Blur catalog. It’s almost like if 
James Hetfield quit Metallica 
to join Dethklok. 

The four Gorillaz are post- 
human cartoon characters (2D, 
Noodle, Russel and Murdoc), 
fronting for a rotating cast of 
musicians and animators - a 
statement about pop’s cult of 
personality. But it’s also a clever 
way for Albarn to ditch his 
Nineties fame-whore persona. 
Hiding behind the animation, 
he can focus on his main love, 
which turns out to be (surpris- 
ingly) music. Gorillaz have al- 
ways worked a specific sound: 
mellow rapping, high-pitched 
crooning, disco synths over lop- 
ing reggae bass lines. In Amer- 
ica, nobody really cares about 
Albarn’s ideas or the cartoon 
mythology. But everybody loves 
“Feel Good Inc.” 
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aw REVIEWS MUSIC 


Plastic Beach, Gorillazsthird | 


excellent album in a row, is all 
Albarn - he writes the tunes, 


produces, sings, plays most of | 
the music and gets people on | 


the phone for left-field cameos: 


Snoop Dogg, De La Soul, Lou | 
Reed, the Clash’s Mick Jones | 


and more. “Stylo” is a typical 


highlight, with Albarn passing | 


the mike to indie rapper Mos 


Def and old-school soul belter | 


Bobby Womack. 
Plastic Beach is not as pop 


as the first two Gorillaz albums : 


— there aren't any go-for-the- 
throat dance tunes in the style 
of “Dare,” “Feel Good Ine.” or 
“19-2000.” But it peaks high. 


Snoop Dogg announces, “Wel- _ 


come to the world of the plas- 
tic beach!” in the title theme. 
Snoop has never sounded more 
laaaid back, rhyming “in focus” 
with “the world is so hopeless.” 


Albarn sings orchestral bal- | 


lads like “Rhinestone Eyes” and 
“Broken, while “White Flag” 
features low-key Brit rappers 


Kano and Bashy nattering 
about ecology over strings from 


the Syrian National Orchestra 
for Arabic Music. 

Last time, Gorillaz scored 
an unlikely classic with “Dare,” 


featuring a guest rasp by the | 


Happy Mondays’ Shaun Ryder, 
the beloved old acid-house git 
from Manchester, whose de- 
mented wheeze added a bit of 
local color. If anyone gets the 
Ryder MVP trophy on Beach, 
it’s Lou Reed, who's hilariously 


cranky (even by his own stan- © 


dards) in “Some Kind of Na- 
ture.” The setting might be an 


island in the South Pacific, but — 


Reed’s deadpan is pure New 
York sleaze, as he sneers, “Me, I 
love plastics and digital foils.” 


Beach has a loose environ- | 
mental theme, inspired by Al- | 


barn’s visit to a Mali landfill. 


The tropical island where the | 
Gorillaz hang out is a “plas- | 
tic beach” of industrial-waste | 
products, so they recycle all the | 
debris into shiny new toys. And | 


that’s the musical plan as well, 


mixing up bric-a-brac from - 
around the world. Albarn hasn'’t | 
totally given up his day job - | 
Blur are back in the headlines | 
after recent reunion shows. But | 
Plastic Beach proves that he’s | 
most truly himself when he | 


turns into a cartoon. 


Key Tracks: “Stylo,” “Some Kind of | 


Nature,” “Rhinestone Eyes” 





Hendrix's 


Deepest Riffs 


The new curators of the Jimi Hendrix 
estate find gold in the vaults 


Jimi Hendrix *%**'/ (REISSUE) 


Valleys of Neptune Experience Hendrix/Lezacy 


SOME GROUSING FROM FANS GREETS MOST 
posthumous Jimi Hendrix studio releases. 
And fair enough: Hendrix can't offer his opin- 
ion anymore, and between past dubious prod- 
uct (Le., the heavily overdubbed Crash Land- 
ing) aad ongoing estate squabbles, there’s been plenty of 
sketchy business over the years. But on Valleys of Neptune 
— a collection of more-or-less previously unreleased tracks 
recorded with the Jimi Hendrix Experience in 1969, as- 
sembled by the archivists at Legacy and the Hendrix estate 
— the music is seething, gorgeous, alive. 

Unreleased doesn’t necessarily mean unfamiliar. “Stone 
Free,” the opener, remakes one of Hen- 
drix’s earliest recordings, gaining in ex- 
pansive arranging what it loses in garage- 
band immediacy (WTF, no cowbell?!). 
Ditto for a raging “Fire,” featuring a gui- 
tarist somehow even more fluidly dazzling than he was on 
the original, even if he no longer asks Rover to move over. 
There's a wildly jammed, slightly showoff-y instrumental 
of Cream’s “Sunshine of Your Love” and a deliciously funky 
take on Elmore James’ “Bleeding Heart.” For lay Hendrix 
fans, however, the biggest treat will be bright, revelatory 
mixes of tracks known mainly to connoisseurs: The lush, 
tuneful space travelogue of the title track; the snarling, 
horny blues stomp “Ships Passing Through the Night,” with 
its lava-spitting outro; the breakneck instrumental rocker 
“Lullaby for the Summer.” Are these tracks “finished” as 
Hendrix would've intended? Probably not. But as a glimpse 
of the guitarist extending his reach beyond the Experience 
trio, it’s thrilling. WILL HERMES 


Key Tracks: 
“Valleys of Nep- 
tune,” “Sunshine 
of Your Love” 














Joanna Newsom 


KKK 


Have One on Me Drag City 
Wildly ambitious singer- 
songwriter stakes her claim 
Perry ALL THESE 
"] songs, when you 
MC and I are long 
' gone, will carry 
on, coos Joanna 
Newsom on the title cut of this 
three-CD opus. A gentle “piss 
off’ to her critics? Perhaps; this 
odd-voiced, wildly ambitious 
28-year-old harpist has a few. 
But her latest firmly establishes 
her as a singer-songwriter to 
be reckoned with. As on 2006's 
Ys, melodies here can be dis- 
tended, yet can also recall 
simple Irish balladry or piano 
blues. Lyrically she leaps for- 
ward, spitting archaic, collo- 
quial, funny and profound on 


Sar EOE OF we 


_ the difficulty of love: for a lover, 


a nation, oneself. “Waving the 
flag, feeling it drag,” she sings 

n “Good Intentions Paving 
Company.” The work repays 
attentive listens more than 
casual ones. But beware: Love 


| may ensue. W.H. 


Key Tracks: “'81,” “Go Long,” 
“Baby Birch” 


Alberta Cross 


KKK 


Broken Side of Time aro 
Roots-rock grit meets 
Brit-pop grandeur 

ON THIS DEBUT’S 
title track, a Neil 
Young-ish guitar 
riff builds, and 
Swedish-British 


expat Petter Ericson Stakee 


seems to compare depression- 


| fueled partying with fighting a 
_ war. (For real?) But the true 


message comes from his gut, 
when he stretches the word 
“time” into an awesome swarm 
of guitar noise, crashing drums 
and spiraling bass lines. And 
so it goes on a magnificently 
crunchy rock record with real 
vocal drama from Stakee, who 
sounds by turns like Liam Gal- 
lagher, Thom Yorke and that 


_ high-pitched dude from Sigur 


Ros. If Alberta Cross can con- 


jure more meaning to match 


their sonic feeling, they may be 
unstoppable. W.H. 
Key Tracks: “Broken Side of Time,” 
“Song Three Blues” 
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TOP SINGLES 


The New 


Pornographers 
V/2 
“Your Hands 


(Together)” 
thenewpornographers.com 
Opening on Black 
Sabbath-crunchy power 
chords, Neko Case 
returns to the Pornogra- 
phers’ fold, belting out 
tough verses about silver 
bullets and “the voice 

of the idolmaker” over 
thundering tom-tom 

rolls and piano, Like a 
scrappy Fleetwood Mac 
after a few rounds of 
Canadian Club. W.H. 





Girls 

“The End of the 
World” Leaked 

As a former Children of 
God cult child, Chris- 
topher Owens of Girls 
knows about apocalyp- 

tic daydreams, So this 
remake of Skeeter Davis’ 
1963 twang-torch hit 
makes sense: With squishy 
synths and guitar slashes 
swapped in for strings, 
Owens brings gorgeous, 
heartbroken doom.  w.u. 


Four Tet ify 
“Circling” 

All major services 

lf Enya started dropping 
Ecstasy in Berlin clubs, 
she might make music 
this awesome. Over five 
minutes, the U.K. cult- 
fave DJ weaves synth 
cheese, glistening bells, 
asexy-cool pulse and 
angelic vocals into a 
slowly building anthem 
that’s downright trans- 
fixing. KEVIN O'DONNELL 


Feist 

“He Was Free” YouTube 
Premiered live in Vancou- 
ver during the Olympics, 
this new song has proud 
Canadian Leslie Feist 
strumming small storms 
on her acoustic guitar and 
building to big choruses in 
a way that will gladden the 
hearts of anyone who was 
a sucker for “1234.” There 
are even some singalong- 
ready “ah-ahs” and 
“oh-ohs.” Sounds totally 
ereat. So where's the new 
album? W.H. 





AVRIL’S 

WONDERLAND 
‘Lavigne 

contri Sa 
tune to new Tim 
“Burton film. 


# 


Avril Emerges 


From Rabbit Hole 


Av ril Lav igne “Alice” All major services 


“Tripping out, spinning around/I'm underground. . .. I'm freak- 
ing out,” sings Avril Lavigne. For the benefit of all you Lewis 
Carroll fans, that’s mallspeak for “Alice had not a moment to 
think about stopping herself before she found herself falling 
down what seemed to be a very deep well.” The theme song 
from Tim Burton's Alice in Wonderland movie gives the story an 
angst-y emo spin, with Lavigne howling out power-ballad homi- 
lies over a soundtrack of thumping piano chords and churning 
guitars. The lyrics leave a bit to be desired. (“Get back on my 
feet on the ground/Is this real, is it pretend?/I'll take a stand 
until the end” is rather more Dawson's Creek than Wonderland.) 
But Lavigne sings well, showcasing her (possibly Auto-Tune- 
enchanced) falsetto, while ace producer Butch Walker gives the 
music dramatic heft and, in an eerie Beatlesque coda, a dash of 
psychedelia. JODY ROSEN 


Timbaland and Timberlake 


Can't Find Old Groove 


Ta we = = | = } | Fy =, 4 “ir | Ij sis om |e om =| =, i * ye = p= os Ae FP 
rimbaland featuring Justin Timberlake, “Carry Out 


All major services 


“Carry Out” was forgivable as 
filler on Timbaland’s Shock 
Value Il, but as a single, it’s 

an unwelcome sign of how 
Timbo and Justin Timberlake 
aren't the future-pop duo they 
once were, The quasi-Eastern 
trills sound familiar, and the 
weak sex-as-fast-food meta- 
phors don't get any traction: 
Timbaland wants you “open 
all night like you're IHOP,” 

and Justin wonders, “Is it full 
of myself to want you full o’ 
me?” This spot needs new 
management. PETER RELIC 
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JUDUHENORTA 


UALTEY) OF NEPTUNE 


INTRODUCING THE BRAND-NEW, 
COMPLETELY UNRELEASED STUDIO ALBUM 


A GIFT FROM THE GUITAR GODS: 
Jimi Hendrix “Valleys of Neptune” 


kk & 


1j . a. - 
avy Fe Se eae 
t 


OVER 60 MINUTES 
OF UNHEARD JIMI HENDRIX! 


12 never-before-released studio recordings 
including “Valleys Of Neptune," 
plus exciting 1969 arrangements of 
the classics "Red House,” “Fire” and 
“Stone Free," and inspired interpretations 
of Elmore James’ "Bleeding Heart" 
and Cream's “Sunshine Of Your Love.” 


THE AUTHORIZED HENDRIX FAMILY EDITION 
OWN IT MARCH 9, 2010 


ALSO AVAILABLE: DELUXE CD+DVD 
AND 180GRAM LP EDITIONS 


YRIGINALITY \ ELECTRIFIED. 


AVAILABLE AT TARGET’ 





1.GO TO YOUR 
FAVORITE BAR 


2.ORDER A 
JAMIESON 


—— Og tit: —<—— 
FACEBOOK.COM/ 
JAMESONWHISKEY 


& SEND A FRIEND 


—— A DRINK) ee 








Buddy Holly 


| RE! 22 
Not Fade Away: 
The Complete Studio 
Recordings and More 
Hip-O Select 
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plus cool rarities 

THIS SIX-CD 
set is the de- 
finitive ac- 
te count of Bud- 
oe dy Holly's life 
on record, from a crude 
tape of him at 13, yelping 
Hank Snow’s “My Two- 
Timin’ Woman,” to demos 
of Holly's last great songs, 
“Crying, Waiting, Hoping” 
and “Learning the Game,” 
made just before his death 
in 1959 at 22, The big mid- 
dle of Not Fade Away is 
Holly’s °56-’58 bloom in full, 
when he fused pop, Texas 
country and R&B drive in 
“Not Fade Away,” “Rave On” 
and “That'll Be the Day.” He 
didn’t get to finish the job, 
but, in that brisk prime, he 
made a rock & roll that still 
sounds bright, right and 
fundamental. pavin Fricke 





Key Tracks: “Not Fade Away,” 
“That'll Be the Day” 


Broken Bells 


Broken Bells 

Columbia 

Danger Mouse implants 
the hip-hop-soul hooks 
of Gnarls Barkley under 
the swoon-y indie-rock 
voice of the Shins’ James 
Mercer, Amazingly, tt 
works, particularly on the 
sweeping “High Road.” 


- 
Yeasayer 

Odd Blood 

Secretly Canadian 
Brooklynites want it 

all - both a sense of 
experimental adventure 
and pure pop pleasure 
- and on songs like “Am- 
bling Alp,” they get it. 


Sade 


Soldier of Love Epie 
The smooth operator 
returns: Census-takers ex- 
pect a spike in birth rates 
this year on the strength 
of the title track alone. 








Freelance 
Whales '/, 
Weathervanes 
Frenchkiss/Mom + Pop 
New York It boys with 

| and vibe 
KNOWN FOR 
playing im- 
promptu gigs 
on subway 
platforms, 
and fond of banjos and 
glockenspiels, these 
Queens natives are about 
as friendly as a New York 
band can be. The plush, 
elegant guitar and key- 
board arrangements of 
their debut make for pretty 
moments (“Starring”) and 
bouncy pop (“Kilojoules”), 
but singer Judah Dadone 
suffers an attack of the 
cutes now and then. On 
“Hannah,” he adopts a 
pseudo-rap delivery and 
rhymes “player-hater” with 
“lemon Now and Later.” 
Mostly, though, Weather- 
vanes is pleasantly noncon- 
frontational - like a Dem- 
etr1 Martin routine, minus 
the funny. cHRrISTIAN HOARD 


Key Tracks: “Starring,” 
“Kilojoules” 


Serj Tankian 
t/2 

Elect the Dead 

SY 





SYSTEM OF A 
Down front- 
man Serj 
Tankian’s 
2007 solo de- 
but, Elect the Dead, was a 
harmless brain-dump, but 
the idea of recording it live 
with an orchestra is another 
story. The Auckland Phil- 
harmonia Orchestra game- 
ly chase Tankian into a 
maze of art-song, but where 
SoD might turn lyrics like 
“prophets all destroying the 
Tao” into an apocalyptic 
blitz, surging symphonics 
expose it as the doofy pomp 
it is. And asking classical 
musicians to play a song 
called “Beethoven's Cunt”? 
That's just mean. Jon DOLAN 


Key Tracks: “Feed Us,” 
“Honking Antelope” 
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Aerosmith 


j vw 2oath 32nna 
July 30th, 2009 
Te 


OK Center 


Tulsa, Oklahoma 


Last summer's Aerosmith 
tour was marred by inju- 
ries, cancellations and, 
presumably, the infight- 
ing that led to the band’s 
rift this winter - but this 
recording of an Oklahoma 
date is a reminder of why 
we care about Aerosmith 
in the first place. Six days 
before Steven Tyler broke 
his shoulder and ended 
the tour, the boys sound 
close to the top of their 
game on standards such 
as “Eat the Rich” and 
“Dream On.” At 61, Tyler 
has a shriek that’s largely 
intact, and the rest of the 
band play like it's 1977 - 





even if atwo-minute Joe 
Perry guitar solo in the 
encore is completely 
unnecessary. Whether 

or not the group was 
serious about replacing 
Tyler, imagining a concert 
without him is virtually 
impossible. ANDY GREENE 


after it was recorded, 
“Uncontrollable Urge” 

- the first track off Devo’s 
1978 debut, Q: Are We Not 
Men? A: We Are Devo - 
still sounds like a cannon 
going off. The energy 
never lets up for the rest 
of this performance of 
the album in its entirety: 
Drummer Josh Freese 
adds a jet-engine kick, 
breathing new life into 
overlooked tunes like 
“Space Junk” and 
“Praying Hands.” “Too 
Much Paranoias” has 
never sounded more 
punk and raw. Hopefully 
this momentum will carry 
over to the band’s new 
album. A.G. 


SCOTT DO. SMITH/RETHASCORBIS 


In 1780, | was turned down 
by the Navy. They said | could 
better serve Ireland if | kept 
making my whiskey. 





TASTE ABOVE ALL ELSE 


TASTE RESPONSIBLY. jamese 


IN? [rsh Whiskey. S06 4 r 40 Preah Product of read 
G20) moored by John Jameson import Company, Purchase, NY WWW JeMESONWHISKEY COM 
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HUMAN 


Amnesty International 
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Windows. Life without walls. 
Toshiba recommends Windows 7 


Toshiba laptops let you take the world by ae 


storm—and your life beyond limits. Inside® 





SET YOURSELF FREE WITH THE SATELLITE® U500 SERIES LAPTOPS. 


At Toshiba, we're building a future where laptops set you free—free from technology that 


Intel® Core 2 Duo 


processor 
dictates how you work. That's why we're pioneering simple, intuitive and human-based 


innovations to help you achieve more. Features like the Eco Button, which instantly adjusts 
your laptop to eco-efficient power settings with a simple click, and USB Sleep-and-Charge, 
which keeps your electronic devices charging even when your laptop is asleep or turned off. 
See what else Toshiba, the Laptop Expert, has in mind for the future at laptops.toshiba.com. 





TOSHIBA 


Leading Innovation >>> 
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a REVIEWS MUSIC. 


Black Rebel 
Motorcycle Club 
Beat the Devil’s Tattoo 
Abstract Dragon/Vagrant 
Former great rock hopes get 
comfortable in own goth skin 





the tale: 


“Aya, 13 


supposed to inherit the Earth, 


or at least the mantle of Rock’s | 
Great Hope, but now theyre | 
free to be what they are: a_ 
genre band par excellence. On © 
Beat the Devil's Tattoo they | 
keep the tempos moderate and | 
the volume loud, pouring on — 


layers of distorted guitars; the 


infectious title track detours to — 


the Mississippi Delta, with 
slide guitar ringing out over 


new drummer Leah Shapiro's | 


Zeppelin-esque stomp. Devil's 


Tattoo is unremittingly grim, — 


and undeniably fun. Few 


bands wear their frowns so | 
JODY ROSEN . 


well. 


Key Tracks: “Beat the Devil’ 5 
Tattoo,” “Aya” 


SS FIVE STUDIO AL- | 
| bums in, Califor- | 
nia psych-garage — 
trio Black Rebel — 
Motorcycle Club - 
are still religious zealots - | 
worshippers in rock’s Gothic — 
cathedral. The song titles tell - 
“Bad Blood,” “War | 
Machine,” “River Styx.” In | 
singer-guitarist Peter © 
Hayes moans, “She’sareckless | 
lover/With blood-stained — 
hands/Around the neck of her | 
helpless man.” There was a - 
time, circa 2001, when Black © 
Rebel Motorcycle Club were | 


Mules Davis 
Tribute **% 


monstlercable.com, $499 


WHAT IT IS Monster Cable’s 
latest entry into the musician- 
branded headphone series - 
and the first to feature a late 
jazz icon. The Miles earbuds 
come with three carrying 
cases, five pairs of ear tips and 
Kind of Blue on CD. (Wouldn't 
someone buying “the ultimate 
jazz experience headphone” 
have that album already?) 


WHAT WORKS The cushy ear 
tips offer an airtight fit, and the 
drivers deliver a depth of field 
and level of detail way beyond 
your average earbud. 


WHAT DOESN’T The $500 price 
tag - and the royal-blue cords 

and gold accents are pretty gar- 
ish, especially for public trans- 

portation. Plus: The earbuds are 
too heavy to be comfortable for 
long periods. MICHAEL ENDELMAN 


AIAIAI Tracks 
KKK 
acgears.dk, $70 


WHAT IT IS Quirky Danish 
audio accessorizer AIAIAI's first 
on-ear headphones are a trib- 
ute to the ones that came with 
the original 19805 Sony Walk- 
man, except that these also 
have a mike for use with phones 
and customizable color cords, 
ear Cups and speaker cloths. 


WHAT WORKS The sound is 
loud and broad, particularly 
the full bass. Plus, the design 
makes it easy to hear what's 
soing on in the outside world, 
which helps you avoid getting 
hit by a car. And the changeable 
colors - orange, yellow, tur- 
quoise - will turn heads. 


WHAT DOESN'T While these 
are street-safe, they aren't po- 
lite. Anyone in the next cubicle 
or seat will hear everything 
you're blasting. TOM SAMILJAN 








Backbeat 
Titantum ***'2 
alteclansing.com, $80 


WHAT IT IS Noise-isolating 
earbuds with a cool, sturdy car- 
rying case and an elght-piece 
neoprene kit to make sure they 
fit in your ear canal. 


WHAT WORKS The best sound 
we've heard for $100 or less, 
Unlike many earbuds in this 
price category, the Backbeat 
Titaniums are loud and offer 
punchy bass with no outside 
interference, making them 
ideal for noisy environments. 
The cloth-covered cord won't 
tangle, and the ear tips stay on 
each bud no matter how much 
these things roll around in your 
bag or pocket. 


WHAT DOESN'T The Backbeat 
Titaniums are billed as iPhone- 
compatible headphones, but 
there's no mike for phone 

calls. T.S. 


HARD DRIVE IMPACT SENSOR: Res 
}) accidents. If you drop ) your r laptop, the ) 

mapa hard drive he 

the HDD platters t to help protect your data, 


USB SLEEP-AND- ~CHARGE: Leave your chargers 
| behind. With, Sleep-and-Charge, you can use your 
“USB ports to charge all your portable devices, even 
while j your laptop i is asleep or turned off. 


free. 
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Free yourself with intuitive, practical and easy-to-use featu res, al engineered 
| Sour the reaavessent ‘ial element—you. 
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Every click matters. Deny 
digital dangers and never 

miss a beat with the advanced 
protection of Norton Internet 
Security 2010. Experience 

it at Norton.com/deny 





Bob Marley: The Untold 
Story KK, 
Chris SalewiCZ Faber & Faber 


The Untold Story reveals both sides of Bob 
Marley: the righteous, political reggae 
superstar and the rampantly unfaithful 
husband who could be given to violent 
outbursts (he and some friends once beat 
up producer Lee “Scratch” Perry). Joe 

| Strummer biographer Salewicz followed 
——— Marley in real time during the last three 
years of his life and has done an exhaustive job of researching and 
back-reporting, talking to dozens of new sources and weaving in 
Jamaican history and political upheaval. But The Untold Story is a 
misnomer - it’s More aseries of anecdotes. It’s also a difficult read: 
Salewicz’s prose is clumsy and wordy. Marley fanatics will welcome 
the new details here, but Timothy White’s more graceful Catch a 
Fire remains the definitive bio. MARK KEMP 




















[Am Ozzy *&***'% 
Ozzy Osbourne With Chris Ayres 
Grand Central 


This Ozzy memoir has all the drink, drugs 
and devilry you'd expect - at one point, he 
beheads a dove as he’s wooing a girl. But 
this is also a genteel Ozzy looking back: He's 
a Yes fan who was dead serious about get- 
ting his music right. People he still doesn’t 
like? Lawyers. “They grease you down and 
stick their fist up your arse.” COLIN FLEMING 





David Byrne 
and Fatboy Slim 
KKK 


Here Lies Love Nonesuch 


Byrne and star beatmaker 
build improbable disco opera 
HERE DAVID 
Byrne turns an 
unwieldy premise 
— a musical dra- 
matization of for- 
mer Philippines first lady 
Imelda Marcos’ early life — into 
dizzy fun by setting 22 songs to 
Fatboy Slim’s lush and bustling 
dance beats. (Marcos was a 
clubgoer who had a disco ball 
in her New York town house.) 
Guests include Tori Amos, 
Cyndi Lauper and Santigold on 
the wah-powered funk single 
“Please Don't.” The songs de- 
pict Marcos’ outsize anxieties, 
desires and ambitions. Dig into 
that heady stuff if you like - or 
just surrender to the inexorable 
beats. 





JODY ROSEN 


Key Tracks: “Please Don't,” “Every 
Drop of Rain,” “Dancing Together” 


Danny Barnes 


KK KY 


Pizza Box ATO 

Bad Livers banjo player picks 
over rock and country soul 
TEXAS COUNTRY 
rocker Danny 
Barnes likes to do 
. - | wild things with 
wee his banjo — check 
out the explosive picking on 
his old band the Bad Livers’ 
turbocharged hillbilly version 
of Izzy Pop’s “Lust for Life.” 
Barnes’ seventh solo album, 
Pizza Box, is a collection of 
banjo- based songs set against 
big rock (“Road”), Memphis- 
style horns (“Sparta, TN”), 
barnstorming juke-joint blues 
(“Misty Swan”) and even a 
shuffling, hip-hop-style beat 
(“Sleep”). Barnes is a clever 
lyricist with a punk-rock past 
who understands the raw sim- 
plicity of a good country tune: 
The album’s title track is a 
wistful ballad in which Barnes 
confesses in his sweet, vulner- 
able Texas drawl, “Basically it’s 
so elemental Us Southern boys 
are sentimental.” Enough 
said. M.K. 





Key Tracks: “Pizza Box,” 
“Misty Swan” 
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Allison Moorer 
KKK 


Crows Ryko 

Country-rock royalty 
discovers her goth side 

LIKE SISTER 
Shelby Lynne and 
husband Steve 
Earle, Allison 
Moorer drives her 
Nashville-born career all over 
the map. Here she unfurls dark 
emotions in uncharacteristic 
chamber-folk settings. “Easy in 
the Summertime” sketches 
childhood bliss with piano, 
strings and shadows; “Abalone 
Sky” is a hushed waltz. Moor- 
er’s handsome voice is remark- 
ably twangless here. Also 
remarkable is that the most 
indelible of her goth-chick 
musings is the happiest-sound- 
ing: “The Broken Girl,” all 
la-la-las and bouncy chorus. If 
it’s hard to get a bead on her, 
she seems to like it that 
Way. WILL HERMES 


Key Tracks: “The Broken Girl,” 
“When You Wake Up Feeling Bad” 


The Besnard 
Lakes ** *'12 


The Besnard Lakes Are the 
Roaring Night Jagjaguwar 
Swirling shoegazer winner 
from Montreal studio geeks 


AT ITS WEBSITE, 
Montreal's Break- 
glass Studios —- 
run by Besnard 
Lakes bandleader 
Jace Lasek — trumpets its cus- 
tom 1969 Neve mixing board, 
used by Led Zeppelin on Phys- 
ical Graffiti. The same piece of 
equipment was used on “Alba- 
tross,” astandout on the Lakes’ 
immersive second LP, a mag- 
nificently oceanic meld of 
Beach Boys harmonies, My 
Bloody Valentine tidal waves 
and Phil Spector girl-group 
siren songs shot through with 
soaring guitar. It’s a producer's 
wet dream, like most of the 
album, and it would make a 
damn fine Neve ad. The geeky 
technique on Roaring Night 
occasionally trumps its simple 
pleasures, But it’s sort of like a 
serious foodie restaurant: Take 
time to savor it, and you'll be 
transported. W.H. 


Key Tracks: “Albatross,” 
“Land of Living Skies Pt. 2” 
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Daniel 
Merriweather 
Kw KI, 

Love & War J 


Mark Ronson gives boost to 

Australian sweet-soul singer 

THE DEBUT FROM 
Aussie neosoul 
singer Daniel 
Merriweather 
overflows with 
good taste - and better inten- 
tions. Produced by Mark Ron- 
son, Love & War is sharp and 
bright, full of limpid melodies, 
punchy brass arrangements 
and, in songs like “Change” 
(with rapping by Wale), beats 
that gesture to 1974 but feel 





thoroughly 2010. The problem 


is the transparent influence for 
Merriweather’s earnest tenor: 
Stevie Wonder. Peak-period 
Wonder wasn't just a nice guy 
with a nice voice - he was a 


musical genius. Merriweather’s | 
got some catching up to do. 4.k. 


Key Tracks: “Red,” 
“Water and a Flame” 


Shout Out Louds 
eo. 4 
Work Merge 


Swedish band cooks up some 
college-radio gold 


SHOUTOUTLOUDS | 


are proud indie- 





rock neocons: | | 
2007’s Our Ill: & 
Wills ripped a - | 


melody from the Cure, a song | 
title from the Smiths and vocal | 
moves from Bright Eyes. The | 
third album from the Stock- | 
holm quintet brilliantly works | 
a classic indie look: airy, sleek, | 
gingerly heroic guitar zone- | 
outs about a love-starved | 
dude's battle against emotional | 


torpor. Singer-guitarist Adam 


Olenius evokes suicide at- | 


tempts and binge drinking, the 


girls he can’t win and the fam- | 
ily he can’t satisfy, as producer | 
Phil Ek (Built to Spill, the | 
Shins) polishes Olenius’ gripes | 
into something like a more | 
muscular version of Peter | 


Bjorn and John or a snow- 
bound Band of Horses. The 
sonic references keep on com- 
ing throughout Work, but great 
songs do too. JON DOLAN 


Key Tracks: “Four by Four,” 
“Fall Hard” 
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ALTERNATE TAKE 


The Kristofferson Vaults 


In her new memoir, Just Kids, Patti Smith tells of 

a night in New York when she saw Kris Kristof- 
ferson - an Oxford-educated, ex-Army songwriter 
struggling to make it in Nashville - sing his tune 
“Me and Bobby McGee” for Janis Joplin, who soon 
recorded it. His own first take on Please Don't Tell 
Me How the Story Ends: The Publishing Demos 
1968-72 (Light in the Attic) starts out as Smith " 
surely heard it: gravel-coated baritone and spare KRIS’ FIRST) 


acoustic guitar. A budget church organ and chorus r ) “+ Hear his “Bobby j 
soon creep in, and there is full-band action in ' . McGee” demo. | 


“Border Lord” and “Slow Down.” Kristofferson 
harmonizes with himself in “Come Sundown” like 


he’s pitching it to the Everly Brothers. But in near- entation of black country string bands from North 
naked tracks like “The Lady’s Not for Sale” and Carolina’s Piedmont region. The Drops’ marvelous 
“Duvalier’s Dream,” Kristofferson sounds eerily new record has a proud and true title, Genuine 
like a Dixie Leonard Cohen: lonesome, growling Negro Jig (Nonesuch), and features exuberant 

and tenderly incisive. Nashville soon got the idea, | treatments of antique party favors like “Cornbread 
although Kristofferson sings “Enough for You” and Butterbeans” and “Papa” Charlie Jackson's 
(“It's just a shame to know/I'm not en ough for 1926 shuffle “Your Baby Ain't Sweet Like Mine.” 
you") like he’s still on the outside looking in. But the Drops, formed in 2005, are modern souls 


with a wider sense of roots. Giddens, who sang 


7 : opera in college, delivers the revenge in Blu Cant- 
Country Roots Reborn rell’s 2001 R&B hit “Hit ‘Em Up Style” with steely, 
The Carolina Chocolate Drops - banjo player cutting force. And while the Drops play music that 
Dom Flemons and fiddlers Rhiannon Giddensand _ first came to America in slave ships, the Celtic air 
Justin Robinson (they all sing and juggle guitar, that haunts the plaintive fiddles in “Snowden’s 
Autoharp and percussion) - reignite a vintage out- Jig (Genuine Negro Jig)” is a sly reminder that for 
sider music: the early-20th-century jump and lam- most new arrivals here, life started at the bottom. 


The Len Price 3 
KKK, 

Pictures Wicked Cool 

British trio update Sixties Sind 
mod sound with punk venom — 

eee TEN Deny digital dangers 
Price 3 are the Bid : 
least nostalgic with Norton 2010. 
modern-garage 
band I know. The 
whiplash reverberations of the | . 
1964 Kinks and ’65 Who on the | Internet Security 
LP3’s third album, Pictures - 
the metallic thwack and buzz- 
ing sustain of singer-guitarist 
Glenn Page’s Rickenbacker; 
the fast martial step and 
chrome-glaze harmonies in “1 
Don't Believe You” and “Noth- 
ing Like You” - are authenti- 
cally vicious. But so are the 
relationship distress and last 
straws the trio pack into the 
breathless dynamite of “After 
You're Gone” and “You Tell 
Lies.” “Every time we speak, 
you piss me off,” Page charges 
in “Under the Thumb,” like 
Green Day's Billie Joe Arm- 
strong in a smart Union Jack 
blazer. Note to Emo Nation: sp! | ere 
=e ; : and protect your next click with 
This is how real pop-with- Norton Internet Security 2010. 


punk men sound, D.F. Eenerience tt at Norton com/deny \olacesa 


Key Tracks: “After You're Gone,” | > 9000 Symantec Corporatio 
“Under the Thumb” 


Every click matters. Harness 
the power of 50 million users in 
the fight against cybercrime 





The headphones that 
pioneered an entire industry. 


Now even better. 





Quieter than ever before. Since we introduced the world’s 
first noise cancelling headphones over 20 years ago, we have 
conducted continuous research to improve this technology. 





Now, we have engineered significant advances in noise 
Bose’ QuietComfort’ 1 5 reduction to make the QC®15 headphones our quietest ever. 


. oe Exclusive Bose technologies electronically sense more of the 
Acoustic Noise Cancelling’ headphones. : oy ie 
sounds around you, reducing more noise across a wider range 


of frequencies. And we didn’t stop there. We developed 
a new ear cushion that further reduces unwanted noise. It 
works in harmony with the electronics to deliver a better 






















listening experience and a comfortable fit. 


Try our best headphones for yourself, risk free. When 
you fly, the engine roar fades even further away. When you 
listen to music at home or at work, fewer distractions get in 
the way. Less noise, along with our acclaimed lifelike sound, 
a fit that stays comfortable for hours and the quality you 
expect from Bose. It all adds up to a combination of 
benefits unmatched in the industry. So now you can 
relax and appreciate music, movies or just some 
serenity more than ever before. We invite you 
to try QC15 headphones for yourself, risk 
tree, tor 30 days. And when you call, ask 
about making 12 easy payments, with no 
interest charges from Bose.* We're so sure 
you'll be delighted, we'll even pay to ship 
them to your door, 


Welcome to an even quieter world. 


I ome) ge(-)ane)aui--| gem aslela- 


1-800-729-2073, ext. eure or Bose. — 
mora —— sa = =e — Sap ea asain pet 
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PETER TRAVERS 


THROUGH THE LOOKING 
GLASS Johnny Depp as the 
Hatter; Tim Burton directs 


FROM TOP: DISNEY; LEAH GALLO/DISNET; DREAMWORKS ANIMATION/PARAMOUNT PICTURES 
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Alice in 


Wonderland * *! 


Johnny Depp, Helena 
Bonham Carter, Crispin 
Glover, Mia Wasikowska 
Directed by Tim Burton 
SEXUAL PANIC IS THE LAST 
thing youd expect to prod Alice 
to get her ass down a rabbit 
hole. But, hell, this is Tim Bur- 
ton’s Alice in Wonderland, not 
your third-grade teacher's ver- 
sion. Scholars of British author 
Lewis Carroll (1832-1898) will 
no doubt shriek, “Off with Bur- 
ton’s head!” for the liberties he 
takes in this 3-D mix of live 
action and animation. In the 
script that Linda Woolverton 
(The Lion King, Beauty and 
the Beast) has woven, often for- 
cibly, from Alice's Adventures 
in Wonderland and Through 
the Looking-Glass, things have 
changed — dramatically. 

For starters, Alice is no lon- 
ger seven years old. As played 
with feminist fire by Mia 
Wasikowska (so good as the 
suicidal, erotically confused 
eymnast in HBO's In Treat- 
ment), Alice, now 19, is her own 
woman. No way is she marry- 
ing the dweeb her guardians 
have chosen for her. So when 


im BL 


[| Mia Wasikowska as Alice. 


Tripping 1 in 3-D 


the White Rabbit (voiced by 
Michael Sheen) interrupts her 
engagement party, Alice re- 
turns to Underland (the real 
name). She doesn't remem- 
ber the old gang, but they're 
there. Some in the flesh - the 
mood-swinging Mad Hat- 
ter (Johnny Depp), the good- 
but-goofy White Queen (Anne 
Hathaway), the villainous, gi- 
ant-headed Red Queen (Hel- 
ena Bonham Carter) and her 


on about a Wonderland on shrooms 


creepy Knave of Hearts (Crisp- 
in Glover, a genuine wizard 
of odd). Other characters are 
animated and voiced by the 
cream of Brit talent, such as 


Absolem the caterpillar (Alan — 


Rickman), the Cheshire cat 


(Stephen Fry), Tweedledee | 
and Tweedledum (both Matt | 
Lucas) and that dragon of a © 


Jabberwocky (Sir Christopher 
Lee, his voice breathing fire), 


It’s a setup for magic that — 
- her a freak in her own mind. 





How to Train Your Dragon 


Kid stuff? Maybe. But How to Train Your Dragon, from the book 
by Cressida Cowell, works enough miracles of 3-D animation 

to charm your socks off. The story follows conventional lines: 
Viking teen Hiccup (voiced with sly comic skill by Jay Baruchel) is 
a wimpy misfit to his chief-dad, Stoick the Vast (Gerard Butler), 
and the babe-ish Astrid (America Ferrera). They want all dragons 
dead. After befriending the wounded beast Toothless, Hiccup 
wants to make peace, and Gobber (Craig Ferguson, hilarious), the 
village blacksmith, thinks he has a point. That’s it for plot. But 
writer-directors Chris Sanders and Dean DeBlois (Lilo & Stitch) 
make funny, touching, sublime entertainment out of it. 


i 


kw * Classic | *y 


k'¥> Excellent | 


k Good | *%& %* Fair | + Poor 





only fitfully comes. Burton is a 


- visionary, but the film was shot 


in 2-D and converted to 3-D, 
a process that lets the seams 
show in a way they don’t in, say, 
- Avatar. Worse, there's a char- 


- acter jam that lets the film go 


inert and lose sight of Alice's 
goals to kill the Jabberwocky 
and find self-enlightenment. 
The actors help enormous- 
ly, but only a few are given the 
time to stretch out and insinu- 
ate themselves. Bonham Car- 
ter gets laughs, whether she’s 
warming her feet on a squeal- 
ing pig or ordering decapita- 
tions like lattes. Better yet, she 
shows how the regrettable size 
of the Queen's head has made 


Depp is a marvel as the Hat- 
ter, orange hair sprouting as a 


_ result of poisoning from the 


mercury used in making hats. 
He handles Carroll’s language 
so well that you wish more of 


- it had slipped into the script. 


Love for Alice shines out of his 
eyes. But those hoping for a 
peek into the alleged perversi- 
ty of Carroll's interest in young 
girls won't find it here. Still, 
even Disney and a PG rating 


- can't bury Burton’s subversive 


wit. Like Carroll, he’s a master 
at dressing up psychic wounds 


_ in fantasy. If youre looking for 


the trippy bounce of Jefferson 
Airplane’s “White Rabbit” with 
its wisdom in the shrooms, it 
can be found. Like Alice, you 
just have to dig for it. 


To 
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Brooklyn’s Finest 


Richard Gere, Ethan 
Hawke, Don Cheadle 


ree “ar Anmtraino Eiimiis 
LNIFected DY Antoine Fuqua 


Ln oll | 
] 


SIMULTANEOUSLY FULL OF 
itself and full of shit, Brook- 
lyn’s Finest is a cop movie so 
shallow, dumb, derivative and 
infuriating that it feels like 
a parody of bad cop movies. 
From the glaringly obnox- 
ious Opening scene of a parked 
car with its turn signal blink- 
ing, blinking, blinking, to the 
spray of clichés that blast the 
audience without mercy, this 
movie is the cinematic equiv- 
alent of waterboarding. We're 


of three cops out of Brooklyn's 
hardscrabble 65th Precinct. 
Should Sal (Ethan Hawke) go 
on the take to support his wife 
and kids? Will Eddie (Richard 
‘ Gere) make it to retirement? 


Mack Daddy. 


SMT 


Can undercover cop Tango 
(Don Cheadle) come in from 
the cold before getting infected 
by hanging with scum? (Wes- 
ley Snipes, returning to movies 
for what? This!) Blood is splat- 
tered, but the movie feels un- 
touched by human hands, or 
by a director, This is startling 
since that job fell to the talent- 
~ — ed Antoine Fuqua of Train- 


A Prophet 


Tahar Rahim, Niels Arestrup Directed by Jacques Audiard 


Oscar-nominated as Best Foreign Language Film from France, A Prophetis a 
prison film like The Godfather is a gangster film. Meaning, this knockout punch of 
a thriller surpasses its trappings to speak in a universal language about the ways 
power corrupts the human condition. Newcomer Tahar Rahim is astounding as 
Malik, 19, an illiterate Arab who begins serving six years by bootlicking César 
(Niels Arestrup), an imprisoned Corsican crime boss. César tests Malik by forcing 
him to killa fellow Muslim prisoner. Arestrup is altogether remarkable as a Dr. 
Frankenstein outmaneuvered by the monster he helps to create. Director Jacques 
Audiard (The Beat That My Heart Skipped) scores a triumph of the highest order 
with the defiant poetry of his vision. A Prophet is a new crime classic. 


x= | Real Life. Drama. 
) ‘=a 











wees toy ree 
pan | , ih 


‘ 
{ 


74 * ROLLING STONE, MARCH 18, 2010 


meant to weep at the tragedy 





ing Day. The script by new- 
bie Michael C. Martin seems 
unplayable, and I can’t say 
the actors do anything to dis- 
prove my supposition. I here- 
by sentence Brooklyn’s Finest 
to die unmourned on the DVD 
scrapheap. 


Cop Out 


Bruce Willis, Tracy Morgan 


I _ 
Li sy : 


Li Ly" 


SIPELLEU UY AReEVITT Sil 

KEVIN SMITH HAS TAKEN 
so much stupid heat for being 
“too fat to fly” that it would 
be sweet to report that Cop 
Out is a return to form for 
the writer-director of Clerks, 
Chasing Amy, Dogma and Jay 
and Silent Bob Strike Back, But 
Smith didn’t even write this 
hit-and-miss gag machine. The 
credit goes to the Cullen broth- 
ers, Robb and Mark. Smith di- 
rects, that’s it, and oversees 
a fun rapport between Bruce 
Willis and comedy MVP Tracy 
Morgan as NYPD partners 
trying to track down an in- 
valuable baseball card before 
getting killed by Mexicans and 
annoyed to death by a stoner 
burglar (Seann William Scott). 
An early scene of Morgan scar- 
ing a perp with tough dialogue 
from movies reminded me of 
primo Smith, Other scenes, 
not so much. But if you're like 
me, diluted Smith is still better 
than no Smith at all. 


me | Fy 
Green Zone 
Matt Damon, Greg Kinnear 
Directed by Paul Greengrass 
HOW DO YOU MAKE AN IRAQ 
War movie that audiences will 
actually pay to see? (Don't hol- 
ler The Hurt Locker, since all 
its Oscar medals never melt- 
ed into box-office gold.) Matt 
Damon and director Paul 
Greengrass deliver their an- 
swer in Green Zone, taking a 
nonfiction book, Imperial Life 
in the Emerald City, by for- 
mer Washington Post Bagh- 
dad bureau chief Rajiv Chan- 
drasekaran, and turning it into 
a Bourne movie. Who better? 
Damon starred as the almne- 
siac CLA operative in all three 
Bourne films, and Greengrass 
directed the last two. Expect 
hand-held cameras tracking 
Damon as he runs, fights and 
chases Bush-era bad guys. 
Nothing wrong with an ace 
action thriller. But the book, 
set after the U.S.-led inva- 


ROGER ARPAIGU/SONY PICTURES CLASSICS 
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sion of Iraq in 2003, was more 
than that. Chandrasekaran re- 
ported brilliantly on life in the 
Green Zone as the Pentagon's 
Paul Bremer (head of the Co- 
alition Provisional Authority) 
holed up in Saddam’s lush for- 
mer palace and orchestrated 
the hunt for phantom WMDs. 
These facts are in the film, 
adapted by Brian Helgeland 
(Mystic River), but most- 
ly as background with names 
changed to protect the guilty (a 
terrific Greg Kinnear plays the 
Bremer-like Clark Poundstone). 
Brendan Gleeson breathes fire 
and ice as the CLA honcho who 
adds his own layers of mud- 
dle. It’s up to a reporter (Amy 
Ryan, outstanding as usual) 
to dig out the dispassionate 
truth. Which leaves Damon's 
warrant officer Roy Miller to 
represent the human element. 
Miller, a fictional invention, is 
a stand-in for those who be- 
lieve we occupied Irag to find 
weapons and save lives. Mil- 
ler’s wake-up call is meant to 
be ours. Too little and too late? 
Maybe. But even in this Bourne 
Zone, Damon and Greengrass 
haven't shirked their duty to 
enlighten and entertain. 


BETES = = = 


IRAE TRAVERS IAKE 
Get more reviews, video 
interviews and a chance 
to take your own shots at 
Hollywood at rollingstone 
.com/traverstake 
ES Travers on Twitter: 
twitter.com/petertravers 


She’s Out of My 
League 
Jay Baruchel, Alice Eve 


p= = 


Field Smith 


NMirected hv Jim 
Directed by Jim 


WHO CAN RELATE TO ANERD 
who dreams of rubbing his pen- 
cil dick on the private parts of 
a blonde hot enough to rate a 
hard 10? My guess is that au- 
dience is pathetically large, 
which should chart She's Out of 
My League high as a date-mov- 
ie must for the loser in all of us. 
OK, you've seen it before. Lots. 
Maybe when it was called 10 
or Cant Buy Me Love or Cant 
Hardly Wait or Knocked Up 
or Superbad or anything with 
Michael Cera. Stop me before 
I name-check again. She's Out 
of My League is a rowdy blast 
because the spiky young cast 
treats the played-out script like 
virgin territory. That's acting! 

Jay Baruchel, the skinny 
Canadian actor who scored in 
Tropic Thunder, is appealingly 
funny as Kirk Kettner, a dweeb 
working Pittsburgh airport se- 
curity (a job Hollywood hasn't 
yet exhausted). When boda- 
cious event planner Molly (a 
sparkling Alice Eve) wafts by 
Kirk, he is struck by the scent 
of the unattainable. Then she 
calls him. Don’t even think 
that I'm telling you why. 

The party spirit of this movie, 
directed by newcomer Jim Field 
Smith, comes through best 
when Kirk just hangs with his 
airport buds - chubby Devon 
(Nate Torrence), studly Jack 
(Mike Vogel) and the wild-eyed 
Stainer (a deadpan-hilarious 


MEN OF ACTION Clockwise from far left: Matt Damon in Green 

Zone; Richard Gere and Ethan Hawke in Brooklyn’s Finest; Jay 

Baruchel - cuddling with Alice Eve - in She’s Out of My League; 
! Tracy Morgan and Bruce Willis join the NYPD in Cop Out. 





T.J. Miller). Everything that 
happens to Kirk is fodder for 
their brutal comic analysis. 
That includes Kirk sploog- 
ing in his pants at Molly’s first 
touch and the decision to have 
Devon shave Kirk’s pubes (how 
is that not gay?) because, as 
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Jack advises, it’s a look that 
says to Molly, “Hey, you can 
put your mouth there.” Them’s 
the jokes, folks, and you'll laugh 
more times than not because 
this R-rated blend of the sweet 
and the raunchy has its heart in 
the right place. 
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BILLY CORGAN 


[Cont. from 51] Corgan met 
Tulin after the frontman got 
involved with a group even he 
calls a cult, the Source Fami- 
ly, who in the Seventies lived 
communally in a Hollywood 
Hills house and spawned their 
own psychedelic band, Ya Ho 
Wa 13. After reading a book 
about the group, whose be- 
liefs are loosely based on Kab- 
balah, among other sources, 
Brown invited one of its mem- 
bers - Sky Saxon, frontman 
for garage-rock legends the 
Seeds, who died last year - to 
come down to the studio. “He 
came with the Family mem- 
bers, and the whole spiritu- 
al circus came and moved in,” 
Brown says. 

He and Corgan were ad- 
opted into the group, which 
gave them new names: Brown 
is Stargate Aquarian, Cor- 
gan is Samuel Aquarian. The 
pair learned the group's med- 
itative exercises, though they 
didn’t necessarily embrace the 
part about sex without orgasm. 


“That’s for the hardcore,” says 
Brown. Hours of recordings 
of Corgan jamming with Ya 
Ho Wa 13 exist, and Brown is 
trying to figure out how to re- 
lease them. 

Tulin never joined the group 
himself, but one of his drum- 
mers did, so he ended up in 
Brown's studio one day - his 
first musical project with Cor- 
gan was Spirits in the Sky, a 
band formed to play tribute 
shows for Saxon, Tulin’s Dude- 
like presence clearly relaxes 
Corgan, who cracks up as the 
bass player tells a story about 
once getting so high before a 
gig that he didn’t realize he 
never played a note. Corgan 
starts sharing his own drug 
tales. “When I would take 
LSD, I'd listen to Sabbath 
and Ry Cooder - Sabbath to 
come up, Ry Cooder to come 
down,” he says. “The Pumpkins 
used to take LSD onstage, all 
four members. Not good, The 
music was really complicated 
and fast, and you were play- 
ing prog-rock, tripping your 
brains out.” 
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The conversation turns to 
band dynamics. “I think a band 
as an entity is, if not impossi- 
ble, very difficult to maintain,” 
says Tulin, who has a Ph.D in 
psychology. “It’s an artificial 
relationship with people you 
may not have anything else in 
common with.” Corgan nods, 
emphatically. 


¥ THE LATE NINETIES, 
the Pumpkins had been 
reduced to Corgan plus 
“two drug addicts and one guy 
who hated me, and I hated 
him.” The non-drug addict was 
guitarist James [ha - the only 
Pumpkin other than Corgan 
to get songwriting credits on 
the band's albums. As Corgan 
tells it, Iha got deep under his 
skin by acting hostile and then 
insisting nothing was wrong. 
Bassist Wretzky - who seemed 
to be around more for her cool 
vibe and good taste than any 
particular musical talent — had 
already left the band by the 
time Corgan broke it up. He 
now wishes he'd handled the 
whole thing differently. “Rather 
than break up the band, what 
I should have done is chuck 
James out, Corgan says. “I 
should have just said to Jimmy 
[Chamberlin], “You go to rehab, 
and we'll continue, and James, 
get the fuck out of here.’ In- 
stead, I fell on my sword for 
James, for what I thought was 
a friend.” (“In our band there 
were always four divergent 
opinions and perspectives,” [ha 
says in an e-mail. “I choose to 
remember the good times.”) 
When Corgan revived the 
group in 2006, the lineup was 
Corgan, Chamberlin and some 
hired hands. They recorded a 
relentlessly heavy album called 
Zeitgeist, which focused only 
onthe most metallic, brutal as- 
pects of the Pumpkins’ sound - 
it was as if Corgan was punish- 
ing fans for wanting the band 
back. “Some of the songs we 
didn't use for Zeitgeist sound 
like classic Smashing Pump- 
kins - they’re ballad-y, big 
rock-anthem things,” he says 
now. “I hear them and I’m like, 
‘What the fuck was I doing?’” 
When Chamberlin and Cor- 
gan hit the road on a so-called 
20th-anniversary tour in late 
2008, fans started asking the 
same question. Dressed in long, 
shiny robes, Corgan played sets 
that were nearly four hours 


long, padded by a 25-minute 
cover of Pink Floyd's “Set the 
Controls for the Heart of the 
Sun,” spiced with electronic 
bird calls. Fans walked out as 
Corgan berated them from the 
stage. “It was like burning a 
bridge, and I’m really good at 
burning bridges,” Corgan says, 
smiling. “It was crazy - vio- 
lent like I haven't seen in a long 
time. The dialogues with fans, 
they got contentious.” 

Afterward, Corgan fired 
Chamberlin - though the 
drummer halfheartedly sug- 
gests that he might have quit. 
Until he had his first child 
seven years ago, Chamberlin 
was a heroin addict - Corgan 
first fired him in 1996 after 
touring keyboardist Jonathan 
Melvoin died while partying 
with him on tour one night. 
Chamberlin is sober now, but 
Corgan is convinced that his 
character hasn't changed, 
that he is fundamentally “un- 
healthy.” “Jimmy is a destruc- 
tive human being, and peo- 
ple who are destructive break 
things,” Corgan says. “I don't 
see me reaching the highest 
levels of my creativity 1f I’m un- 
healthy and if I have unhealthy 
people around me. Every time 
Jimmy didn’t show up for a 
week in the studio, I made it 
about me. Any time James 
Tha was off in a corner some- 
where not paying any fucking 
attention, I made it about me.” 
After Corgan told Chamberlin 
he was out, the drummer “un- 
loaded” on Corgan, unleash- 
ing 20 years worth of pent-up 
insults. “So I was like, ‘Fuck 
you, ’ Corgan recalls. “‘Go ride 
around in a white van for the 
rest of your life.” 

Chamberlin becomes apo- 
plectic when he hears Corgan’s 
account. “In the middle of the 
last tour, Billy said it was the 
agent’s fault, then it was the 
band’s fault, then it was the 
fans’ fault,” the drummer says. 
“Yes, in the past, I was a de- 
structive human being. I was 
a complete drug addict and a 
complete loose cannon, but I’ve 
taken responsibility for my life. 

“In the grand scheme of 
things,” he adds, “it doesn't re- 
ally move the needle that much 
anymore. It’s a few gold rec- 
ords and a bunch of money. 
Who cares? I have a wife and 
kids, ’'m completely happy.” 
He has started a new band, 


called This, and he doesn't see 
the point of spending months 
painstakingly recording music 
anymore. “Music is such asmall 
part of people's lives now,” he 
says. “People don’t sit around 
like they did in the Nineties 
and stare at album covers and 
think about Kurt and Billy. I 
fucking hated the Nineties.” 
So it’s just Corgan now, and 
he doesn’t wince when his sit- 
uation is compared to Ax] 
Rose's. “I’m a fan, and maybe 
Chinese Democracy wasn't as 
great of a record as I would 
hope for, but it also gave me 
ereater appreciation for what 
he actually does,” says Cor- 
gan. “I’m in a different situ- 
ation, I’m in total control of 
my world. If you listen to any 
Smashing Pumpkins song, if 
you minus the drums, 99 per- 
cent of the time you are lis- 
tening to me” - meaning he 
played almost all the guitar 
and bass parts in the studio. “I 
still have all of my old equip- 
ment — I could make the Si- 
amese Dream sound. I could 
do anything I needed to do or 
wanted to do, but the question 
is, why would I want to do it?” 


NE AFTERNOON THIS 
winter, Corgan was 
curled on a couch with 

porn star Sasha Grey and her 

husband, watching the NFL 
playoffs. Grey is just one of 
the beautiful famous women 

Corgan has drawn into his life. 

“He’s smooth,” Grey says with 

a laugh. 

Jessica Simpson lives a cou- 
ple of houses down from Brown, 
and she met Corgan when he 
invited her to a Spirits in the 
Sky show. From there, if you be- 
lieve the tabloids, they began a 
now-concluded romance; Cor- 
gan, who also helped Simpson 
record a song for her new TV 
show at Brown's studio, half- 
jokes about ending the inter- 
view when her name comes up. 
He then becomes verbose, if 
slippery, on the subject. “If I 
go, ‘Oh, we're just friends, then 
it’s like, ‘Did they go out, did 
he dump her or she dump him, 
what happened?’ It has nothing 
to do with any of that. Some- 
times people just like being 
around each other, and good 
things come out of that. My 
goal in life is to love whoever 
I think is worth loving, and I 
think if people knew her like I 


rif 


knew her, they would love her 
like I do. It’s really simple.” 

Another of Corgan’s rela- 
tionships, with reality star Tila 
Tequila, may be more com- 
plex. Corgan says they never 
dated, adding that their on- 
again, off-again friendship is 
in the “off” position. But Tequi- 
la insists that after five years of 
a friendship that began after 
he contacted her on MySpace, 
they started a romance - and, 
according to Tequila, they fre- 
quently spoke of marriage. 
“He learned from me to love 
people as they are and not to 
try to change them,” Tequila 
says. “And he learned that he 
pushes away people that love 
him and care about him. Wed 
have these disgusting, horri- 
ble, horrible fights that were 
really hurtful, but then you 
have the best make-up.” 

Tequila thinks Corgan is 
contradicting his spiritual be- 
liets. “He'll teach me about all 
this unconditional love, blah, 
blah, blah... but then I’m 
here, the one not afraid,” she 
says, sounding sad. “I know he 
really wants to have children, 
so I told him a long time ago 
I’m ready to have a baby. If he 
was ready, I’m ready. He bet- 
ter get it before he loses that 
chance.” 


LIFELONG INSOMNIAC, 
Corgan rarely sleeps 
more than six hours 

a night. But he has constant 

vivid dreams. “I had this in- 

credible dream about a month 

ago, and I was in this massive 
cathedral,” he says. “I was look- 
ing at an angelic light choir, 
and it was a beautiful scene 
of light and color, but I was 
on the outside watching it. 

They were singing a song, and 

it was something about joy. I 

recorded the line, and I still 

may use it.” 

It seems significant that in 
the dream Corgan was on the 
outside, watching: For all his 
questing, he is still unhappy 
“about half the time.” “Look, 
when your mother goes crazy 
and disappears when your're 
three and a half, four years old, 
and then you end up in a home 
with an abusive situation, it 
just fucks your head,” he says. 
“I haven't met anybody who's 
had similar circumstances 
to me whose head didn't get 
fucked up. I’ve had 25 years to 


figure it out, and I still haven't 
figured it out.” 

Corgan doesn‘ go into much 
more detail about his spiritu- 
al adventures — he's saving that 
for his book, where he hopes he 
‘an put them into proper con- 
text. Pushed to elaborate on 
his claim of psychic abilities, 
he snaps, “I can levitate to Jes- 
sica Simpson's house, isn’t that 
enough?” Mostly, he says, “I 
believe in constant meditative 
thought. You have to practice 
self-love - and forgiveness.” 

This kind of talk opens him 
up to more mockery, I point out 
- people might call him a flaky, 
aging rock star who embraced 
New Age quackery after mov- 
ing to L.A. He shrugs. “If it’s 
a new opportunity to poke 
into me, what are they pok- 
ing into me? There's nothing 
there to poke into. I’m not at- 
tached to any of those systems 
anymore. Five years ago I was 
thinking, ‘Beck Hansen got the 
better end of the deal’ - he’s 
cute and he got good reviews — 
but it’s actually the same deal. 


NEW SEASON 


SUN 9/8C | MAR 21 


Because they discard all of us 
when they don't need us any- 
more, they just throw us in the 
garbage and bring us back out 
to wring us out one more time 
for another war story.” 

Corgan pauses for breath. 
“But if you want to pick one 
thing that 'm weak on, I want 
my work placed where it be- 
longs,” he says. “That’s one 
thing that my ego won't let go 
of. I want my just desserts. I 
don't want to be on the outside 


looking in.” @ 
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How does Harbor Freight Tools sell high quality 
tools at such ridiculously low prices? We buy 
direct from the factories who also supply the 
major brands and sell direct to you, It’s just 
that simple! Come see for yourself at one of 
our 330 STORES NATIONWIDE and use this 20% 
OFF Coupon on any of our 7,000 products, plus 
pick up a FREE 9 LED Aluminum Flashlight. 
No Strings Attached, No Purchase Required! 
We stock Automotive products, Shop Equipment, 
Hand Tools, Tarps, Compressors, Air & Power 
Tools, Materia) Handling, Woodworking Tools, 
Welders, Tool Boxes, Outdoor Equipment, 
Generators, and much more. 
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Sumo Lounge 


Chill like a rock star... the ultimate place to 
jam starts with the worlds most comfortable 
bean bag chair from Sumo Urban Lounge 
Gear. Choose microsuede or future-ific fabrics 
in the hottest colors to funkify your pad. Free 
shipping. 100% satisfaction guarantee. and 
up to 50% off our competitors prices. 





T-shirt Quilts 

Campus Quilt Company turns your tshirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 
you to have a tshirt quilt in as few as two weeks. 
As featured on the Today Show, Rachael Ray 
Show. and Real Simple. Mention you saw us in 
Rolling Stone for $10 off. 502-968-2850 





Home Theatre Expressions! 


The Perfect Companion for the Ultimate 
Home Theatre Experience! Fits between 
or alongside chairs. Galley rimmed tray 

top with 2 no spill beverage cradles. Comes 
with Height Extender. Stylish Mahogany 
Finish. Promo Code STONE for 510 off 
your order. Call 516-448-1315 or email info@ 
thetableserver.com for info & phone orders. 





Ticket Albums - 
A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to 
$12.95) including 
a custom 

cover option! 
1-877-967-9622 
or order online! 


Rockabilia.com 

With over 60,000 items to choose from. 
Rockabiliacom offers the largest selection of 
music merchandise you will find on the Web - 
period. From t-shirts, longsleeves & hoodies 
to posters, patches and rare collectables, you 
wont find this stuff any where else - trust us. 
Make us your source! Entercode PC2IORS at 
checkoutand receive 15% off your order through 
3/15/2010. You may also place an orderor 


request a free 120-page catalog at 1-952-556-1121 
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and Get More Affection 
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Pour unscented liquid pheromones into 
your favorite fragrance and boost your 
sexual attractiveness. Published science 
proves this trade secret formula works for 
3 out of 4. Created by Dr. Winnifred Cutler. 
the biologist who co-discovered human 
pheromones in 1986. As featured on ABC's 
20/20 and Fox News. 4-6/mo supply from 
$98.50 Call 610-8272200 or click: 





Make T-Shirts Online. 
Save SS. Customink.com 


Customize shirts for your group, team, 
business, event. or band with our fun & easy 
design lab. Huge collection of tees, sweats, 
and more plus an extensive selection of fonts 
and images. Get free help at 877.295.3612. 
Get free delivery and save $10 on 6 or more 
items - enter code STONE0318 at checkout. 





WOW Your Walls! 


Order the same artas the Osbourne Family 
and Travis Barker enjoy on their walls. Choose 
from 40 fun and unique designs well create 
from your photos printed any size on canvas. 
Its the most personalized gift you can give. 
Prices starting at $138. 1-800-453-9333 





Killer Rum! 


Since 1997, RedRum has been tantalizing 
taste buds with its exotic blend of natural 
flavors. Premium Caribbean rum infused 
with natural mango, pineapple, coconut, 
and cherry will make your favorite rum 
drinks come alive. Ask for RedRum at your 
local bar or liquor store - ifthey dont carry 
it yet, leave pissed off and make a scene! 
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| ake Music Your Lite! LEE 


ma ee , aan eal 24/7 Facility access. 
Attend a four yore college that se kes cream Because inspiration doesn't keep banker's hours. 
as seriously as you do. Whether your interest is... And neither should your music school. 


. The recording studio is a 24/7 life, but when it’s your music, 
Muzsic Pertormance time doesn't matter. Musicians Institute's Audio Engineering 
Program is the place to launch your engineering and producing 

career. Record your own music, manage your own sessions, 


Music Business and build your creative and professional network within Ml's 


unique all-music environment. Sleep now, while you still can. 


Music Education Call 1-800-255-7529 to join our next open house and experience 
; i. Mi's world-renowned hands-on education for yourself. 
or Audio Recoro) ne 


Five Towns College offers 

the specialized training you need. 
Contact an Admissions Representative 
and MAKE MUSIC YOUR LIFE! 


Open Houses 
Saturday, March 13 
Saturday, April 17 
i 
| FIVE Oa Onane 9 yp ini potas Sait oe in: 
(631)656-2110 www.ftc.edu . 3 ) , 
inancial oid ave lable to those who gual Le 


305 North Service Road, Dix Hills, NY 11746 Career and Artis! Development Services available to all students. Accredited by NASM 
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NEW YORK (22. 
FILM le 
ACADEMY nme 


SCHOOL OF FILM & ACTING * DOCUMENTARY 


BROADCAST JOURNALISM 

MUSICAL THEATRE 

CINEMATOGRAPHY ; 
PHOTOGRAPHY (e | C | D) : 
DIGITAL EDITING fle U S O mM © S g n S 
MUSIC VIDEO 

GAME WRITING & DESIGN 


AUDIO RECORDING & 
SOUND DESIGN 


DANCE CONSERVATORY 

ONLINE COURSES 
SHORT-TERM INTENSIVE 
WW.N : HANDS-ON WORKSHOPS 
1.800.611.FILM | WWW.NYFA.EDU/RS SIMMER & YEAR-ROUND 

ONE & TWO-YEAR CONSERVATORY’ 
TWO-YEAR ASSOCIATE OF FINE ARTS DEGREE” 
BACHELOR DEGREE OPPORTUNITIES* 
MASTER OF FINE ARTS* 


WEW YORK CITY © UNIVERSAL STUDIUS = MIAMI BEACH « ABU DHAB) FILM SCHOOL © HARVARD UNIVERSITY" 


DISNEY STUDIOS * «YALE UNIVERSITY* « LONDON* « PARIS* «FLORENCE* «ROME* «SPAIN* « KOREA” « JAPAN* © CHINA* 
100 EAST 17TH ST., NEW YORK CITY 10003 1 TEL: 212.674.4900 | FAX: 212.477.1414 | EMAIL: FILM@QNYFA.EDU e ° 


"All credits and degree are solely granted by the New York Fiim Academy California 


Al workshops are solely owned and operated by the few York Film Academy and such worksops are not affiliated 
with Universal Studios, Karvard University, Yale Uneversity, or Disney Studios. * Sonar diniy 











iTUNES TOP 10 
SONGS 


COLLEGE RADIO 





“We Are the World 25 for Haiti” - 
We dre the World Foundation 


Transference - Merge 


2 Beach House 


2 Black Eyed Peas 
Y Teen Dream - Suh Pop 


“lmma Be" = WilLLam/interscope 
3 Hot Chip 
One Life Stand - asrraiwerks 


4 Yeasayer 
Odd Blood - Secretiy Canadian 


5 Vampire Weekend 
Contra -XL 

















6 Magnetic Fields 
Realism - Nonesuch 





3 Train 7 Four Tet 
“Hey, Soul Sister” - Columbia There Is Love in You - Domino 


4 Lady Antebellum 8 Surfer Blood 
Astro Coast - Kanine 


“Need You Now” - Capitol Nashville 


Young Money 


“Bedrock” - cash Money, 
lintversal Motown 


6 KeSha 
“TIK Tok” - Kemecabe/RCA 


7 Jason Derulo 
“In My Head” - Beluga Heights 


8 KeSha 
“Blah Blah Blah” - kKemosabe/RCA 





9 Justin Bieber 


“Baby” - Schoolboy/Raymond Braun 
island 


9 Charlotte Gainsbourg 
IRM - clektra,Because 


10 Lady Gaga 
“Bad Romance” - Streamline’ 
KonliveCherrytree/ Interscope 


10 Los Campesinos! 
Romance Is Boring - arts & crafts 
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From the Vault 


RS 575, March 8th, 1990 


LO) BURIALS RS 


1 Janet Jackson 
“Escapade” -AaM 


2 Roxette 


“Dangerous” - EM 


3 The B-52s 
“Roan” - Reprise 


4 Alannah Myles 
“Black Velvet” - Anantic 





5 Bad English 
“Price of Love” -Epile 








6 Paula Abdul 
“Opposites Attract” - virgin On the Cover 

“There's no point at this stage 

of life still trying to play bad 

boys just for the sake of It. | 

was as bad as you could get. 

| look back and say, ‘I was 

trying to commit suicide for 10 

years. But | couldn't kill it, so 

| came to terms with myself: 

‘OK, well then, we'll get on 

with living.’” —Keith Richards 


7 Michelle 


“No More Lies” - Quthless 


8 Gloria Estefan 
“Here We Are” - Epic 


9 Billy Joel 
“[Goto Extremes” - Columbia 


10 Taylor Dayne 
“Love Will Lead You Back” - Arista 


82 * ROLLING STONE, Marcu 18, 2010 





‘TOP 10 ALBUMS _ 


1 Artists for Haiti 1 Spoon 


Top 40 Albums 


1 1 Sade 

Soldier of Love - Epic 
2 2 Lady Antebellum 

Need You Now - Capit! Nashville 
3 8 Black Eyed Peas 

The E.N.D. - Will.i.am/Interscope 
47 Lady Gaga 


The Fame - Streamline/KonLive/Cherrytree/ 
Interscope 

4 Lil Wayne 

Rebirth - cash Money/Universal Motown 

9 Susan Boyle 

| Dreamed a Dream - Syeo,/‘Columbia 


Alicia Keys 
The Element of Freedom - aK) 


3 Jaheim 
Another Round - Adantic 


4 Josh Turner 
Haywire - MCA Nashville 


Taylor Swift 
Fearless - ig Machine 


Lady Gaga 
The Fame Monster (EP) - Streamline, 
KonLive,Chenryireeinterscope 


Justin Bieber 
My World (EP) - Schoolboy, 
Raymond Braun island 


Mary J. Blige 
Stronger With Each Tear - 
Malriarch,Geffen 


KeSha 


Animal - Kemosabe/RCA 


Michael Bublé 
Crazy Love - 143,/Reprise 


TobyMac 
Tonight - Forefront 


Zac Brown Band 
The Foundation - foar/Bigger Picture,’ 
Home Grown Atlantic 


Rihanna 
Rated R - srP/Def Jam 


Alvin and the Chipmunks: 
The Squeakquel 


Soundtrack - Fax 


Carrie Underwood 
_ Play On -19/Aarista 


Young Money 


We Are Young Money - Cash Money,’ 
Universal Motown 



































127 16 


13 14 





3 38 £4xCrazy Heart 
22 Soundtrack - Fox,/Fox Searchlight 


23 98 Starstruck 


Soundtrack - Wait Disney 


394 70 £4Valentine’s Day 
ak Soundtrack - Watertower z 
24 ~=6Pink 
ZS Funhouse -LaFace 
26 30 Lady Antebellum 
Lady Antebellum - Capito! Nashville 
27 27 ~«Owilcity 
Ocean Eyes - Universal Republic 
278 45 ~ Trey Songz 
Z Rea ¥_- Song Book,/Atlantic 
29 + Kidz Bop Kids 
30 22 Jason Aldean 
Wide Open - Broken Bow ; 
31 36 Melanie Fiona 
The Bridge - sec /Universal Motown 
1 43 Jay-Z 
32 The Blueprint 3 - Roc Nation 
33 34 Selena Gomez and the Scene 
Kiss & Tell - Hollywood _ —— 
31 #£4Corinne Bailey Rae 
: * The Sea - Capitol = 
35 22 Michael Jackson 


This Is It - MUEpic 





77 ~=Sa@é«C«C dd. Jang 

36 Recollection -WNanesuch 

37 51 Vampire Weekend 
Contra - XL 

38 57 Gucci Mane 
The State vs. Radric Davis - 
Brick Squad ‘Asylum 

329 50 RobinThicke _ 
Sex Therapy: The Session - 
Star Trak,‘Interscope 

Ao 40 John Mayer 


Battle Studies - Columbia 








Smooth Operator 
Ten years after her last 
album, mellow U.K. R&B 
singer Sade returned with 
her fastest-selling album 
ever. It moved 693,583 
copies in two weeks. 





Jaheim: Soul Man 
The singer’s fifth LP has 
sold 148,161 copies in two 
weeks, thanks to the R&B 
hit “Ain’t Leavin Without 
You,” which samples De La 
Soul's “Ring Ring Ring.” 


Return of the Mac 
TobyMac, frontman of 
Christian rap rockers 
dctTalk, scores a hit with 
his fourth solo album, 
featuring “Funky Jesus 
Music” and “Hey Devil.” 





‘Still Craving K.D. 


A performance of Leonard 
Cohen’s “Hallelujah” at the 
Winter Olympics helped 
lang’s new hits collection 
move 25,585 copies in 
two weeks. 


O00 Chart position on Feb. 24th, 2010 

OO chart position on Feb. 17th, 2010 
ET New Entry t Greatest Gainer 
EM) Re-Entry 
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++ Mobile: 





The Samsung Behold’ Il is the ultimate multimedia device. This Android™ smartphone 

COLL) Il puts your favorite apps into one convenient place with its one-of-a-kind cube 

interface. Just use the high-resolution touch screen to toggle between a cutting- 

Exclusively from «= =\iohile: edge video player, a 5 megapixel camera, and any app you desire from the Android 
Market. And you get to access it all faster on our 3G network. 





To order: 1-800-SHOWTIME or go to SHO.com ALSO ON SHOU) 3 HD SEASON 1 DVD ON : 





